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PREFACE 

T his book has been compiled m response to the cver- 
increasmg demand for one-act plays of to-day suit- 
able for junior reading and performance Proceeding on 
the lines previously laid do\m in my first and second 
senes, I have tned to select from authors who have 
proved acceptable to boys and gtrla of twelve to sixteen 
as wide a range as possible, excluding (to the best of my 
knowledge) material used in other anthologies 
Among these authors will be found se\ eral old friends 
whose work has already become familiar through the 
medium of Juntor Ont-Act Plays oj To day, while the 
niajonty of the remainder will be recognized as having 
achieved distinction elsewhere 
Chosen mainly for reading and acting in the form- 
room, the plays in the present volume will, I hope, be 
also found useful for public performance Full particubrs 
of the addresses from wlucJi permission for sueli per 
formances must be sought preface each play 
For permission to repnnt the plap grateful acknow- 
ledgment IS due to the following the respective authors 
or their rqircsentativcs and Messrs Samuel French, Ltd , 
for The Reliutant Dragon, The Wanderer, The Second 
Rest Bed, The Stranger, and The Boalsicaui t Mate , Miss 
tlla Adkins, Mr J C. Bayhss, and Messrs George G 
Hamp and Co , Ltd , for The Bloaters and The Golden 
Mean, the respective authors or tlieir rcprc'^entativcs 
and Messrs Gowans and Gray, Ltd for Jliggins, The 
C«i/rf'/onrjrd. The Apfile-tree, and Queer Street 
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INTRODUCTION 

T his volume will give jouan opportunity of studying 
and acting plays whu^ are much shorter and more 
modem than tliose of Shakespeare You may have found 
It difficult to sustain interest in a 6ve~act comedy such as 
A Mtdsumner Night't Dream, partly because it is rather 
complicated m stnicturc and partly because you cannot 
read it m a smgle lesson Then, again, a full length play 
has generally to be ‘ cut ’ a great deal before you are 
allowed to act it on the school stage 
It 13 possible, of course, to manufacture something short 
by adaptmg stories or episodes from Shakespeare, but the 
result IS not nearly so satisfying as a complete one act 
play, which has a definite plan and unity of its own 
Now, the short play,like the short story, isa special forniof 
art,andas8uch requires aspeaaltecluuque on the part ofthe 
author For this reason it would be studied for its own sake, 
and not merely as an approach to the study of full length 
drama You will find, asarule.thata one-act play is made to 
turn upon a single idea or situation, and that m working thia 
out m dramatic form the author has a smgle end in view 
The essence of all drama is conjhet Though the play- 
wright’s purpose rruy vary from lime to time, he relics 
upon some sort of confiict m developing his theme In 
stones of adicnture you ha^e noticed that the hero is 
made to struggle against odds, and whether he succeeds 
and lives ‘ happily ever after,' or fails glonously, and so 
wms your sympathy and admiration, you arc mterested 
m the ‘ conflict ’ w^ch helps to detenmne his character 
The same thing happens in a play Someumea this conflict 



INTRODUCTION 

T his volume will give you an opportunity of studying 
and acting plays whidi are much shorter and more 
modem than those of Shakespeare ^ou may hate found 
It difficult to sustain interest m a five-act comedy such as 
A Midsummer Night s Dream, partly because it is rather 
complicated in structure and partly because you cannot 
read It m a single lesson Then agam, a full length play 
has generally to be ‘ cut ' a great deal before you are 
allowed to act it on the school stage 

It IS possible, of course, to manufacture something short 
by adapting stories or episodes from Shalespeare, but tlie 
result IS not nearly so satisfying as a complete one act 
play, which has a definite plan and unity of its own 
Now, the short play,llketheshortstory,isaspeaal form of 
art, and aa such requires aspecialtechnique on the part of the 
au^or For this reason it should be stuped for its own sake, 
and not merely as an approach to the study of full length 
drama You will find,asarule,thataone-actplayis made to 
tumuponasmgle idea or situation, and that in working this 
out in dramatic form the author has a smglc end m view 
The essence of all drama is cm/Uet Though the play- 
wright's purpose may vary from time to time, he relics 
upon some sort of conflict in developing his theme In 
stones of adventure you haie nouced that the hero is 
made to struggle against odds, and whether he succeeds 
and lives ' happily e^e^ after,’ or fails glonously, and so 
wins your sympathy and adnuration, you arc interested 
m the ‘ conflict ’ which helps to detertmne his character 
ThesamethingbappetisuiapUy Sometimes this conflict 
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INTRODUCTION xi 

Conflict has come to a cnsis, and awakes mtense feeling 
This stage eitlier immecliatcl> precedes or comcides with 
4 The d^nouemnt, or final unravelling of the plot 
This may be called the dramatic solution of the problem 
created by the situation 

Beginnings and endings are litghly important Just as a 
short story writer often plunges directly mto his theme, 
so the playwright often takes a neat dive into the middle of a 
situation Nevertheless the audience must be prepared m 
some vKiy for what they see and hear when the curtain rises 
How 13 dus done ? By a prologue, by stage directions, or 
perhaps by the openmg speeches ? These are questions 
which you can tackle satisfactonly for yourselves, and so 
increase your knoivledge of technique Endings, too, vary 
enormously In considering different waj-s of working out 
a ddnoutmtnt you will realue that some authors leave you 
with a problem to solve— in other words, the sequel la left 
to your own imagination At other times there is a greater 
tense of finality, the situation is rounded off, and you are 
provided with a useful opportunity of discussmg the 
methods adopted to secure an effective ' curtain ' 

In the one^act pUy the climax and the denouement often 
occur simultaneously and immediately precede an exciting 
' curtam ’ This tsespecully likely to happen in the modern 
thriller, where the audience is kept in suspense till the 
last possible moment 

liie playwnght has a purpose , try to discover It Is he 
merely trying to tell an interesting story ? Is he poking 
fun at a certain type of people or a certain state of affairs ? 
Or IS he cluefly concerned in showing you cnlical points 
in the development of character? It js possible to achieve 
more than one aim in wnung a good play 

To be able to appreciate drama fully, however, you 
must go further As m a atory the subject matter counts 
a great deal, but there are other points that also desene 
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wrt'i J-Titfon Tliw ire more crtnn«ifi! wjth 

character an<l dull {^vit A^kyoursehe# wl eiheriheautiior 
rrJiei fir rJTen mnre nn nbal hr* du/anrr«M)f or on *hil 
theydo \\hichoffh<m«nMi»e<nrouthcmmtfee!utg? Il 
this feeling one of sfmj'Jthyor di<f>ie or •tnuwinenior ad- 
miration? l)i>esjtinfrea»a$l)epb> prwcreda? Sometjmw 
the plcrt instead of' thickening aeemato hang fire * Tlere 
hi a losa of interest (lor’eml ere Vou shoul I notice at what 
all) this htppen* Ask tw» i»hetl«r your liking 
for any particiiUr pUy depend* on * »peciat knowledge of 
the type of people or event* pottravtd I» the »«l»ject 
' topical ' or M it likely to lure a pentunent appeal ? 

Now about acting The fiftovnog note* art intended 
to help those of you who have little or no previous »tar« 
«p<fjfnee, hut at the same tmie they may prove useful 
to you even ‘fyou aimpty mding a play aloud in U « 
claMmom. Tie brer eaereire, properly done, should 
t1«v3]'t prove valuable as a preparation for tfie more difTietilt 
(and enjoyable) etitemrise of put he performance 
Slagf Pifffhoni ilioe are sndiraied at the Itpinning 
of ea^ acene and alvi in the test. It is a good plan to 
underline them in ted ink before rehearsing The iliree- 
Dona R. and u mean right and lefi of the performers not 
of the audience ' Up ' refers to the hack of tlie atage 
' Dovm ' to the front near the footlights 
The abbtevutions relating to these and vtnous oi! er 
positions are illustrated m the folWutg diagram 
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INTRODUCTION *3 

£rtranc« To secure an effective entrance the attor 
muBt time it properly-i e , he must decide beforeh^d 
whether he is to appear on the stage immediacy the cue 
B given, or whether he is to leave a pause ® , 

of his entrance is also important A good rale is to pu 
oneself into the part ’ several moments beforehand, so ^ 
to obtain greater naturalness and freedom are mu 
be taken to face the audience as much as possible when 

'"crwliffp When a scene is in progress the character 
who IS the centre of mterest should dominate the stag 
For this purpose he must be perfectly c o 
audience, and the rest of the actors should be groupe 
on one or both sides of him according to arcumstances 
This grouping is generally indicated in the stage ibrecuons, 
but a certoin amount is left to the discreuon of the pe^ 
formers UwmseUes Team play is t»entia to “cure 
freedom of action for the predominant figure (cr figure)- 
who must be given the right of way and not be embarrassed 
by the crowding m of die other charaners , , . ^ 
Speech, Gesture, and Movement All three should be a 

natural as possible and suited to the part It 
to shout to be heard at die back of die hall To be audible 
the speaker must learn to direct his voice— -i e , e 
avoid turning his head too far to the right or c • ° 
addressing Jus boots The value of pauses is often for- 
gotten A great deal of dramatic effect may be lost bj ^ 
actor who is afnid to pause lest the audience should 
accuse him of basing forgonen his words During laug i 
or applause the speaker should wait for silence be 
proceeding , otherwise important lines may be lost, 
wait can always be covered by suitable action 

Gesture is often a stumbling-block to beginners, w o 
never know wliat to do with their hands, and are apt to 
use awkward mannensms It o a good plan to practise 


THE RELUCTANT DRAGON 
By Habcourt Williams 
Arranged Jf cm Kenneth Grahame'i story 


CHARACTERS ' 
Tire Dot 
His Motiibi 
His Father, a shepherd 
The Dmcon 
St Georcb 
V llJUCESS 


Cifyngta SfS4 tv Snmil Freneh, Ltd. 



THE RELUCTANT DRAGON' 


Scene I 

Scene The cottage The fumttare should be simple The 
MOTHER u Sitting c , facing the footlights, from which 
a red glow suggests a fire The boy sits on a stool to her 
Tight He « reading from a large book There u an 
armchair on the mother’s left On R , behind the BOT, 
u a small table, on which u the boy’s muffler 
BOY [reading ahud\ “ * Dragon I Dragon 1 Tf you are 
not a coward come out and fight with me I ' And the 
dragon answered, ‘ I'm waiting for you 0 Prmce,’ and 
the next minute he reared himself out of the water, huge 
and homble to see And the prince sprang to meet him, 
and they fought till it was noon ” [A heavy door slams 
FATHER [off stage] Mana ! Mana I [fits father enters 
l< , with a lantern, which he puts doton, ana then throws him 
self into the vacant chair ] It’s all up with me, Maria I 
Never no more can I go up on them there downs, ivas it 
ever so I 

MOTHER Now don’t take on like that, but tell us all 
about It first, whatever it is 'as given you this shake up, 
and then rae and you and the son here, between us, we 
ought to be able to get to the bottom of it. 

FATHER It began nights ago You know that cave up 
jhere — I never liked it, somehow, and the sheep never 
hked It, neither, and when sheep don’t like a thing there’s 

Applications regarding imstrur performances of this play should 
« addressed to Messrs Samuel French Ltd , 36 Southampton Street 
Sjtraod, tendon W Ca or 35 West 4Sth Sueet, New York 
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i8 JUNIOR ONE-ACT PLAYS OF TO*DAT 
generally some reason for it Well, for some time past 
there’s been famt noises coming from the cave — noises 
like heavy sighmgs, with f^nta mixed up in them , and 
sometima a snonng, far away down — real anonng, yet 
somehcrw not hontst snoring, like you and me o’ mghta, 
you know 1 
EOT I know 

PATliES. Of course. 1 »vas terrible fnghtened, yet some- 
iow 1 couldn’t keep aimy So this » ery evening, before 
I come down, I took a look round by the cave, quietly 
And there — oh, Lord ! — there 1 saw him at last, as plain 
as I see you t 

MOTHER. Saw trho J 

TATHER Wliy, Aim, [ m a telling you f He was sticking 
half way out of ^e ove, and seemed to be enjoying of the 
cool of the evening in a poetical sort of way He was as 
big as a cart hone and all covered wnh shiny scales He 
had his chm on hts paws, and 1 should say be was medt* 
tati&g about things Oh. yes a peaceable tort o’ beast 
enough, and not ramping or carrying on or domg any> 
thing but what was right and proper I admit all that 
And )xt what am I to do 1 Sca/irs, you know, and claws, 
and a oil for certam, chough I didn t see that end of him 
1 ain't ureJ to ’em, and 1 don’t Aai/ with ’em, and that’a s 
fact 1 

BOT It's all right. Father Don’t you worry It’s only 
a dragon 

TATKER Only a dragon ? What do you mean, sitting 
there, you and your ifaagons f Omfy s dragon, indeed 1 
And what do you know about it ? 

BOY putting hit book on Ike ttool he has caeatt^, 

and vanning hs handi at firelight) Cos it it, and ’cos I 
da know Look here. Father, you know we’ve each of 
us got our line You know about sheep and weather and 
thmgs , / know about dragons T always said, you know, 
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that that ca\e up there a dragon-cave T always said 
It must have belonged to a dragon some time, and ought 
to belong to a dragon now, if rules count for anything 
Well, now you tell me it has got a dragon, and so that's all 
nght Rules always come right if you wait quietly Now, 
please just leave this all to me 

MOTHER [taking 'her basket to (able, R ] He’s quite 
right, Father M be says, dragons is his line, and not 
ours 

BOY [crossing 1. ] Look here. I’ll go up and have a talk 
with him 

FATHER But you can’t do that Why, we don’t know 
him He mayn’t be respectable like 

MOTHER [dotcn R ] Well, if he am’t our boy’ll find out 
quick enough He’s wonderful blowing about book 
beasts, as every one allows And, to tell the truth, I’m 
not half happy in my mind, thinking of that poor animal 
lying alone up there, without a bit 0’ hot supper and no 
one to mend his kocks 

FATHER Hadn’t I better go with the boy ? 

BOY [picking up lantern, which FATHER has left near i 
entrance] Now, Father, please don't come worrymg 
around Vou don’t understand dragons a bit, and they’re 
very sensitive, you know 

FATHER [going up c entrance] I don’t want to go I’d 
sooner bide along o’ Mana I tell ye I don’t hold with 
dragons [Goes off 

MOTHER You’d best put on your muffler, and mind 
vou’re back by nine o’clc^ 

BOY Right you are, Mother Everything will be all 
nght You see 1 


CURTAIN 



<8 JUNIOR ONB'ACT PLAYS OF TO. DAT 
generally some reason for it Well, for some time past 
there s been faint noises coming from the cave — noises 
like heavy sighings, with gnints mixed up in them , and 
sometimes a snorwg, far away down — real snoring, yet 
somehow not konetl snonng, like you and me o’ nights, 
you know 1 
BOT I know 

FATJiER. Of course, i was terrible rnghtened, yet some- 
how I couldn’t keep a«ray So this very evening, before 
I come down, 1 took a look round by the ca\e, quietly 
And there— oh, Lord 1 — there I saw him at last, as plain 
as 1 see you 1 

MOTiiiR Saw irho ? 

FATHiR Viliy, hm, I’m a telling you f He was stickmg 
half-way out of the cave, and seemed to be enjoying of the 
cool of the evening in a poetical sort of way He was as 
big as a esrt-horse and all cohered with shiny scales He 
had hia chin on hu paws, and 2 should say he was medi- 
tstmg about things Ob. yes a peaceable sort o' beast 
enough, and not ramping or carrying on or doing any- 
thing but what was nght and proper I admit all that 
And jet what am I to do ? Seales, you know, and claws, 
and a tad for certain, though 1 didn t see that end of him. 
I ain't stsed to 'em, and I don't hold with 'em, and that a a 
fact 1 

BOV It's all nght» Father Don't you worry It’s only 
a dragon 

FATiiEB. Only a dragon ? VVhat do you mean, sittiog 
there, tou snd your dragons 2 Onfy a dragon, mdeed 1 
And what do you know about it I 

BOV (niu^, puHing hsi bonk on ifce ifoof he has vacated, 
and ssKtrmsng hu hands at Jirtlighi) ’Cos it is, and 'cos I 
do know Look here. Father, you know we've each of 
usgorourhfle IW Hictw about sheep and weather and 
things , I know about dragqiu I always said, you know, 



THE RELUCTANT DRAGON 19 

that that cave up there was a dragon cave T always said 
It must have belonged to a dragon some time and ought 
to belong to a dragon now, if rules count for anything 
Well, now you tell me it has got a dragon, and so that s all 
nght Rules ahvays come nght if you wait quietly Now, 
please just leave this all to me 
MOTHIB 'her basket to table, B } He’s quite 

nght, Father M he says, dragons is his line, and not 
ours 

BOV [crojii;^ I-.] Look here. I’ll go up and have a talk 

with lum 

PATHTR But you can’t do that \Vhy, we don’t know 
him He mayn't be respectable like 
mother [dotai R ] Well, if he ain’t our boy’ll find out 
tpiick enough He s wonderful knowing about book 
beasts, as every one allows And, to tell the truth, I’m 
not halt happy in my mmd, thinking of that poor animal 
lying alone up there, without a bit 0’ hot supper and no 
one to mend his kocl^ 
father Hadn’t I better go with the boy ? 

BOY [pKhng up lantern, ahuh FATHER has left near L 
fntranee] Now, Father, plcnse don’t come worrying 
around Vou don’t understand dragons a bit, and they’re 
very sensitive, you know 

FATHER [going up c. entrance] I don’t want to go I’d 
sooner bide along o’ Mana I tell ye I don’t hold with 
dragons [Goes off 

Mother You’d best put on your muffler, and nund 
vou’re back by mne o’clock 

BQV Right you are. Mother Everything will be all 
nght. You see I 


CURTAIN 
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Scene II 


CENE II . 

sco™. n, ^ 


to c. On iJtii the dragon » 
Tht EOT mtert R. 


BOT. Hullo. Dragon 1 . .. hit me. w 

.ort of thins, bu. if I'n. m tho 1 on «“ g baht 
I’ve lots of friends, and no we can say » n 
of shoving myself m where I m . jj pact i». 

cnaoON No. no. “ Tver .'ithout «> 

Ss happy up here aa tho .long. Mcupattnh 

„oupTon.'^d..t folio-. *Se"o^ot“"«. 

And yet. between outaelves. it o a trifle d .t 
not Wiling on l*e ro-nfl- Gnofl to male a ■ 

DRAGON. Can’t hardly ay f* f"*?'"’’- Ih^^dme. an*^ 
enough places-but I’ve only been hem • ahort 
one must look about and reflect and “ .lowo. 

aettling down. It', nnher a -inoo. *'”5;“'';“’® 
Besides, I'm such a confoundedly lazy beggar 

BOT. You surprise me- . really 

DRAGON. It’s the sad truth, and I fan^ f.ilorvs were 
bow 1 came to be heie. You are. all the other fello«__.^^ 


« I came lo oe ..t..™ ......liee.aU the OUier icuv— 


and chasing knights and devouring damsels— 

liked to get my meals regular, and ^en « P™P J gnd 
against a bit of rock and anooze a bit, and oo 

think of things gmng on and how they kept go 
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just the same, you know So when >t happened I got 
fairly caught. 

BOT When tohat happened ? 

DRAGON That s just what I don’t precisely know I 
suppose the earth sneezed, or somethmg Anyhow, there 
Was a roar and a general stramash, and I found myself 
miles away underground, and wedged in as tight as 
hght. 

BOT I say I 

DRAGON Thank goodness my wants were few, and at 
any rate I had peace and quietness, and wasn’t always 
bemg asked to come along and do somethmg 

BOT I know 

DRAGON And I’ve got such an active mmd — always 
occupied, I assure you But at last I began to think it 
would be fun to know what you other fellows were 
domg So I scratched and worked this way and that, 
and at last 1 came out through this C3\e here And I like 
the view and the people — ^what I’ve seen of 'em — and on 
the whole I feel tnclmed to settle down here 

BOT What’s your mmd occupied about ? 

DRAGON Did you ever — just for fun — try to make up 
poetry — ^verses, you know ? 

BOT Course I have. Heaps of it And some of it s 
quite good, I feel sure, only there's no one here cares 
about It. Mother’s very kind and all that when 1 read it 
to her, and so’s Father, for that matter But somehow 
they don’t seem to 

DRAGON Exactly I My own case exactly I 'They 
don’t seem to, and you can’t argue with ’em about it. 
Now you’ve got culture, you have, and I should just like 
your candid opinion about some little things I threw off 
lightly when I was down there I’m awfull) pleased to 
have met you, and I'm hoping the oilier neighbours will 
he equally agreeable 'There was a very ruce old gentle- 
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man up here this evcnmg, but he didn’t seem to want to 
mtnide 

BOY That was my father, and he « a nice old gentle- 
man, and I’ll introduce you some day, if you like 
DRAGON Can t you urnie up here and dine or some- 
thing to-morrow ? Only, of course, if you've got nothing 
better to do 

BOT Thanks awfully, but we don’t go out anywhere 
without my mother, and, to lell you the truth, I’m afraid 
she mightn't quite approve of you You see, there s no 
getting over the hard fact that you're a dragon, is there ? 
And when you talk of settling down, and the neighbours, 
and so on I can't help feeling that you don t quite realize 
your position You're an enemy of the human race, you 
see I 

DRAGON Haven't Mt an enemy in the world Too 
lazy to make ’em, to begin nith And if 1 do read other 
fellows my poetry I m always ready to listen to theits 1 
BOT Oh, dear 1 I wish ^’d try and grasp the situa- 
tion properly ^Vhen the other people find you out they 11 
come after you with spears and swords and all sorts of 
things You’ll have to be exterminated, according to their 
way of looking at it 

DRAGON Exterminated 1 

BOT You're a soourge, and a pest, and a baneful 
monster 1 

DRAGON Not a word of truth in it Character’ll bear 
the stnctest investigation And now there’s a little poem 
of mine I was working on when you appeared on the 
scene 

BOT Oh, if you jron’r be sensible I’m gomg off 
home 

DRAGON Ic’s quite a ahort poem It a about a daisy 
BOT No, I can’t stop to hear any poetry I promised 
my mother I would be borne by nine o’do^ 
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DRAGON Some other time, maybe ? 

BOY I’ll look you up to-morrow, and do for goodness’ 
sake try and realize that you’re a pestilential scourge, or 
you’ll find yourself in a most awful fix 
DRAGON I’ll do my best 
BOY Good night 

DRAGON So pleased to have met you Good mght 
\The BOY goes out, R ] Charming boy I 

CURTAIN 


Scene III 

Scene ; The tame A feta weeks laler The dragon has 
changed hu position He « note facing towards the 
cave, end, using the low bank as a desk, is writing 
poetry 

The ekuTch bells are pealing Distant shouts eon be heard 
“ Long live St George I " Cheers for St George I " 

“ St George to the raeue > ” 

BOY [nmnir^ »B , rather breathlessly] It’sallup, Dragon I 
He’s coming ! He’a here now I You 11 have to pull 
yourself together and do something at last 1 

DRAGON Don’t be violent, boy Sit down and get 
your breath, and try and remember that the noun governs 
tlie verb, and then perhaps you 11 be good enough to tell 
me who’s commg 

BOY That’s right, take it coolly Hope you 11 be 
half as cool when I’ve got through with my news It’s 
only St George who’s commg, that’s all 

DRAGON St George 1 

BOY Yes I thought at fiiat It was the circus He rode 
into the village just now Of course, you can lick him— 

« great big fellow like you I But I tliought I’d warq^.^ 
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man up here this eventag, but h« didn’t seem to want to 
intrude 

EOT That was toy father, and he « a nice old gentle- 
man, and I’ll introduce you some day, if you like 

DRAGON Can’t you oomc up here and dine or some- 
thing to-morrow J Only, of couree, if you’ve got nothing 
better to do 

80T 'Ihanks awfully, but we don’t go out anywhere 
without ray mother, and, to tell jou the truth, I’m afraid 
she mightn't quite approte of you You see, there's no 
getting over the hard fan that you’re a dragon, is there ? 
And when you talk of eettling down, and the neighbours, 
and so on I can’t help feeling that you don't quite realize 
your position You're an enemy of the human race, you 
see t 

DKAGov Haven't got an enemy in the world Too 
lazy to make 'em, to begin mtb And til do read other 
fellows my poetry I'm always ready to listen to theirs I 
BOT Oh, dear t I wish you'd try and grasp the situa- 
tion ptoMrly When the other people find you out they'll 
come after you with spears and swords and all sorts of 
things You’ll have to be exterminated, according to their 
way of looking at it. 

DRAGON Exterminated ? 

ROT You’re a scourge, and a pest, and a baneful 
monster 1 

DRAGON Not a word of truth in « Character’ll bear . 
the stnetest investigation And now there's a little poem 
of mine I was workmg on when you appeared on the 
scene 

EOT Oh, if you tfwi’r be sensible I’m going ofi 
home 

DRAGON It’s quite a shoit poem. It s about a daisy 
EOT No, I can’t stx>p to hear any poetry I promised 
my mother 1 would be home by nine o’do^ 



THE RELUCTANT DRAGON aj 

DRAGON Some other nme, maybe ? 

EOT I'll look >ou up to morrow, and do for goodness’ 
sake try and realize Uiat you’re a pestilential scourge, or 
youll find yourself tn a most awful fix. 

DRAGON 1 11 do my best 
EOT Good rught. 

DRAGON So pleased to have met you Good night. 
IThe vor goes out r.] Charming boy I 

CLRTAIN 


SCFNE lit 

SCDfl . Tfu tame A fno rvrAi later The DRAGON has 
thonged ha f^niwn JJe u note faetng towards the 
tote, end, ustng tht tow bank as a desk, u ssrttvtg 
poetry 

The efnireh bells are pealing Distant shouts eon be heard 
*' Long live St Ceorge / *’ Cheers Jor St George ' " 
“ St George to the retaie I ” 

HOT [rwmmf ifl , rather hteathUstly'\ It’s all up. Dragon 1 
He's coming 1 lies here now I koull hate to pull 
yourself together and do something at last 1 

DRACOs Don't be violent, boy Sit down and get 
your breath, and try and remember that the noun governs 
the verb, and then perhaps youll be good enough to tell 
me who's coming 

COT Thst’a right, take it coolly Hope youll Iw 
ha'f as cool when I'se got ihruugh with tny news Its 
only ft George wbo’a coming, tlist^ alL 

DittoON St George I 

»OT \e%, I uhnught at first It was the orcuf He rode 
Into t.he vilUge rust now Of rmirte, you can l.ck hi-n— 
» grnt btg fellovf lie you I But I tliought I d srtra 
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you, ’cos he's got the Joogest, wickedest-looking spear 
you ever did see ' 

DRAGON Oh, deary, deary me this is too awful 1 I 
won't see him, and tiiat s flat I don’t want to know the 
feJ W at all I m sure he s out nice. You must tell 
him to go ana> at once please Say he can wnte if be 
likes but I can't girc him an intemew I’m not seeing 
anybody at present. 

BOV Now Dragon, Dragon, don’t be wrongheaded J 
You ve got to flgl t him some tune or odier 
DRAGON WTiy ? 

BOV Cos lie s St George and you re the dragon. 
Better gee it over 

DRAGON Just undentond, once and for all, that I can’t 
fight and I won't fight 1 ISe never fought in my life, 
and r m not going to begin now In the old days I always 
let the eamett fellowi do all the fighong, and t^t’s why I 
have the pleasure of be mg here now 
BOT But if you don't fight hell cut your head of! I 
ottAGON Oh I think not You'll be able to arrange 
something I re every confidence in you you’re such 
a manager Just run down, there’s a dear chap, and 
make it all nght I leave it entirely to you 
BOT Arrange things, indeed I You treat the whole 
a&ir as if it were an inviUbon to ie» and croquet. 

DRAGON I don’t care very much for croquet, do you ? 
Rather a quamlsome game, don’t you think ? 

BOT Dragon, you’re impossible I 

DRAGON Ah, here’s your dear mother coming up to see 
me JRorwflpinf] Coo-eel * 

MOTHER {eff itage] Coo-ee t enters, earrytng a 

large basket ] Good monung, ouster 
DRAGON Good monui^, ma'am. 

siOTHER. I’ve brought your mending back, and here's 
c Inle drop of hot soup I thought n might do you good. 
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DRAGON That's very thoughtful of you ma’am 
MOTHER And here are a few rags and «ome metal 
polish I thought we might try and get some of that 
nasty rust off your scales 

BOY Well, as you two arc going to be busy 1 U just 
run down and see if I can get a word with St George 
DRAGON That’s a good idea 

BOY And, remember, you’re not to go all sleepy agam 
DRAGON I’m wide awake, young man Ithankjou 

[The BOY goes out 

MOTHER Now, which end shall we start on ? 

DRAGON Well there’s this bit under my chin I find 
It rather difficult not to drop things occasionally 
MOTHER You ought to Wear a bib young man, that 
you ought. 'That reminds me you d better have vour 
soup while It's hot [SAe pats a naphn under ha ehm, 
end hepns to spoon the soup tnto ha mouth J Oh, lawks, 
we 11 be all night this way, and I ve my washing to fetch 
in Here goes , , 

[She pours tt straight from the jar dozen ha throat 
DRAGON I must say the soup was dehaous 
MOTHER Now let’s get fo work 

DRAGON May I meanwhile read jou my latest little 
poem ? 

MOTHER. Surely That won’t hmder me 
DRAGON 

** Come into the meadows 
here the lambkins play. 

All among the daisies, 

Through the summer day 1 ” 

I’m afraid that s all I’ve written so far 
MOTHER It’s a fair masterpiece 


CURTAIN 
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SctNE IV 

Scene The inn A table, c., tart a chotr cn each side 
ST GEORGE U ItaUd R , “ 

frortn^ some tuilahU tar There u a k/uxh at the 
door 

BOT [outttde] Mij 1 come in ? 

ST CEORCR. CorR« ui [The Bor ertleri t. 

BOT Se Geor^t I «rant to talk to fou about tb» Iirtlo 
matter of the dragon, if j-ou’re not tir^ of it bj tins time 

ST GEORGE. Another tale of maery and wrong ? la it a 
kind parent of whom the tyrant haa bereft you ? Or some 
tender eater or brother ? Well, it shall toon be a»'enged 

BOT Nothing of the aoft There’# a miaunderatan&cg 
•omewhere, and I want to put it nght The fact la, thu 
la a yood dragoa 

STCEORCB. exactly I quite undemand $ good dragon 
Bebeve me, I do not m the least regret tint be ts m 
adversary worthy of ray steel, asd no feeble speciraen of 
Jus noxious tnbe 

BOY But be’# not a noxious tnbe. Oh. dear, oh, 
dear, bow it«^ men we when they get on idea into 
their beads t I teU you be*# a good dragon, and a friend 
of mine, and tells me the most beautiful stories you ever 
beard, sll about old times and when he vna little And 
he's been so kind to Mother, and Mother’d do anything 
for turn And Father likes bun too, though Father 
always falls asleep when the dragon starts talking about 
poetry and sfyfe But the fact is, nobody can help liking 
him when once they know him. He’a so engaging and so 
trustful, and as simple u a ehiid t 

ST GEORGE. Sit dows and draw your chair up I like 
a fellow who sacks up for ha friends, and I’m sure the 
dragon has hts good pouts if he’s got a fnend like you 
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But that’s not the question AB this evening I’ve been 
listening, with gnef and anguish unspeakable, to tales of 
nrnrdei-, theft, and wrong , xatlier too highly coloured, 
perhaps, not always quite convincing, but forming in the 
main a most senous roll of crime 
EOT Oh, you've been taking in all the pms our 
villagers have been telling you \Vhy, they’re the biggest 
story-tellers in all the country round It’s a knoivn fact 
AH they want is a fight They re the most awful beggars 
for getting up fights — dogs, bulls, badgers, dragons — 
anything as long as it’s a fight And I’ve no doubt ^ey’ve 
been telling you what a hero you were, and hov? you 
were bound to ivui m the cause of right and justice, and 
so on , but, let me tell you, as I came down the street 
just now they were betting six to four on the dragon i 
R GEORGE Six to four On the dragon I This is an evil 
world, and sometimes I fear that all the wickedness in 
It li not entirely bottled up mside dragons And yet, 
may not ^ wily beast have misled you ? May ftiefc not 
be, at this very moment, some hapless princess immured 
withm yonder gloomy cavern ? 

BOY [dutreued] I assure you, St George, there’s 
nothing of that sort m the cave at all 'The dragon's a 
real gentleman, every inch of him 
ST GEORGE. Well, perhaps I’ve misjudged the animal 
But what are we to do ? Here are the dragon and I sup- 
posed to be thirstmg for each other’s blood I don t see 
any way out of it exactly Can’t jo« arrange things some- 
how ? 

BOY Really, the way you two seem to leave everythmg 
to me I 

ST GEORGE Well, what do you suggest ? 

EOT Couldn't you go away quietly ? 

ST GEORGE. Impossible ! Quite against the rules You 
know that as well as I do 
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BOT \\ell, tien, look hete, «rould you mind itrolbng 
up with me and seeing the dragon and talking it over ? 

rr GEORGE, \\ell. it*a tnegular^ but really it seenu 
about the most sensible thing to do But cheer up 1 
Perhaps there iron t ha\c to be any fight after alL 

[ST GEORGE ifndrr to the door 
BOT Ob, but 1 hope there vnll, though 1 Ib, St George, 
wait for me J 

CCRTMI 


Scest V 

ScEME The tact The dR-icon u seated a, immersed in 
a large book The bot <Bid sT ccORCt enter X. 

BOT Dngon 1 [The dragon does not hear 1 I expect 
he’ll occupying fus mind. Dragon. 1 ve brought a fnesd 
toieeyou 

DRAGON Oh, dus u debghtful I 

BOT 'nus u St G eorg e. St George, let roe introduce 
you to the dragon 

DRAGON So glad to meet you, St George Charming 
wmther «c are having Now, pray cuke younelves at 
home. sit down 

[ST GEORGE ntl R , BOT t_, DRAGON C. 

BOT ^\eVe come up to talk thing* over ipuedy, 
Dragon, and now for goodness’ sake do let's have a little 
straight common tense and come to some practical, 
businesslike arrangemenG 

ST GEORGE. Now, don't you think that, after all, the 
simplest plan would be just to Sgbt it out, according to 
the rules, and let the best man wm ? 

EOT Oh. yes. do, Dragon I It'll sai-e such a lot of 
bother 

DRAGON, hly young fisnid, you abut up Believe roe, 
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St George, there’s nobody m the world I’d sooner oblige 
than you and this young gentleman here But the whole 
thing IS nonsense, and conventionality, and popular thick- 
headedness There’s absolutely nothing to fight about, 
and I’m not gomg to, so that settles it 1 
ST GEORGE. But supposing I make you ? 

DRAGON You can’t I should only go into my cave 
and retire for a time down the ^ole I came up You d 
soon get heartily sick of waiting for me 

ST GEORGE But this would be a beautiful place for a 
fight. 'Think what a picture it would make myself on 
the hill top m my golden armour and you below, ramping 
and breathing fire 1 

DRAGON Now you're trying to get at me through my 
artistic sensibiliues, but it won’t work. Not but what it 
would make a very pretty picture, as you say 
EOT Now we’re getting to business 
ST GEORGE. It might be arranged I must spear you 
somewhere, of course, but I’m not bound to hurt you 
very much There’s such a lot of you that there must be 
a few spare places somewhere— here, for instance— 
DRAGON [torigglirtg coyly\ You’re Uckimg, George 
Stop It, I tell you 1 That place won’t do at all If I 
laughed it would spoil everything 

ST GEORGE. What about under your neck ? If I speared 
you m all these folds of thick skin you’d never know I’d 
done It. , u 

DRAGON Yes, but arc you sure you can hit the ngat 


place? 

ST GEORGE Of couise 1 am 


You leave that to 


DRAGON It's just because I’ve got to leave it to you 
that I’m askmg No doubt you would deeply regret any 
error you might make m the hurry of the moment ; but 
you wouldn’t regret it half as much as I should 1 



30 JUNIOR ONE-ACT PLAYS OF TO-DAY 

EOT But look here, DragcHi, I’m womed shout some 
thing There s to be s snd jou’re to be licked 
VVhat I want to know js, where do you come in ? 

CRACON St George, just tell hjm, please, what will 
happen to me after I m vanquished m the deadly 
combat ? 

ST GEORGE. According to the rules, first I shall lead you 
in triumph down to the market place, and then I shall 
tell them that you've seen the error of your ways 

DRAGON Precisely , and then ? 

ST GEORGE. Oh, and then there will be the usual bat), 
quet 

DRAGON Exactly, the usual banquet, and that's whete 
I come in I’m going into Society [fie wdtta a ttep er 
tuo ] You'll find I have alt the qualities to endear me to 
people who give paruea 

ar CE0RC8. Remember, youll have to do your proper 
share of the fighting. Dragon I I mean, nmpmg and 
breathing fire, and so on 

DRAGON I can ramp all right ; u to breathing Brii, 
1 may be a little out of praeuce, but I’ll do the best I eaij 
So now that's all settled, and if you don't nund — Pm an 
old fashioned fellow— don’t want to turn you out, but it's 
getting near my bed-Ume 

ST GEORGE Oh, quite I Good night, Dragon 

DRAGON Good night, St George Good night, boy 
[sT GEORGE and BOT fiandi letth DRAGON, and 

croit R. 

ST CEORGB {lumfig iatk] I knew 1 had forgotten som*-- 
thing There ought to be a pnneess Terror-stricken 
and chamed to a rock, and all ^t sort of thing 

DRAGON Surely, boy, you could arrange a pnnMSS I 

BOY No, I can't at this time of mght. I’m tired to 
death of airangmg thmgs Do stop asking roe to arrange 
anything more until to-morrow 
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DRAGON That’s all nght. Run along home Good 
mgit Remember me to your mother 

(ST GEORGE and BOY gO off H 
\The DRAGON danett gotly up stage to the strains of 
“ TJie Blue Danube ” 

CURTAIN 

\The BOY tomes tn front of the curtain and addresses 
the audience 

Boy Will jou, please, now imagine that you have 
walked up to the top of the downs witli luncheon- 
baskets to see the great fight ? "Vou have all chosen good 
places, and if the combat prove* too terrifying >ou can 
all make a speedy retreat through the emergency exits I 
[A trumpet sounds ] Hark I St George approaches I 
Please give turn a rousing welcome 


Scene VI 

Scene 5 The dotens The curtain nses to the strains of 
” The Conquering Hem ” Allthe ' milage ' isgathered 
tn a semicircle 

Enter st ceorce. He u greeted by loud cheers 

ST GEORGE [to the BOY] Where is the dragon ? Late, 
as usual 

BOY He’s probably a little nervous-first pubhc appear- 
ance, you know, and all that 
ST GEORGE Do you think he has changed his mind ? 
He may vote the whole perfoiroance rot 
BOY Oh, he wouldn’t do a thmg like that [Calling] 
Now, then, Dragon 1 

[Muttenngs and snorts, rumblings, smoke, and then 
enter the DRAGON He has got himself up magm 
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ftcmUy lU ttfiktt an attitude, c., and tfiU 
fire 

a»<wc Ooooo-oo-ool 

BOT Oh, vrcU don« Ong^l I didn’t think you had 


It m you 

FATHEj! Now, then J One to be ready, mo to be 
iteady— CO \ 

[ST GEORGS ehargee The tmACON cvffi htm play- 
fully and intdt Inm xtaggenng Laughter from 
CTOted ST croRcE thargrt agatn The dragon 
hum him mtk ku tmul Tienrtced laughter Pt 
GEORGE tharget again The DRACO** side steps 
CROWD Missed! fA tehisile u tlotm 

RATHER That be end of fint round, 

BOT You did manage It Tteli t 

FT ceoRCE. ^V■hat an actor juor dngon fnend is f 

[The CRACOV ramps aheut the stage and roars at the 
TtUACERS, trAo hsdt tn tenor 
EOT NMiat’s the old fool up to now I 
ST ceoftCE. He's giving an exhibition of ramping 
RAtltER {ilovnng wAutie] 'Tims f 

[Another miUt, and then the dRACOS puts hu tasl 
bettceen Tt ceorcss fi^i, and the latter falls 
The uhulle bbtri 

EOT It IS a jolly 6gbt, St Geotge 1 
ST GEORGE kametf up] Oh, is it f 

Bor Could you let it last a Int longer I 
ST CT-ORGE. No Your simple minded fnend is getting 
conceited with all this checnng Hc’a playing the fool 
and forgettmg all about the arrangement. I U finish him 
off this round 

EOT Now, Saint, please don’t get too excited 
ST GEORGE. Don t be afraid I ve marked the spot 
exactly, and he’s sure to help me because it is his only 
chance of being asked to tfte banquet. 
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[The DRAGON, tsho has been listening from behind, 
' playfully takes sr George’s hand between hit 

teeth, which * goes very well ’ with the crowd 
VKTnm [blowing whutle] Now,theiil Time,gentlemen, 
please I 

[After a skirmish ST CR3RGE pins ike dragon to the 
ground With his spear 
bot. Cheers for St George ! 
crowd Hip, hip, hurrah ! 

BOT [sotio voce] All right. Dragon, old boy ? 

dragon one AH correct 

Bather Bain’t you gom’ to cut his ’ead off, master ? 

ST GEORGE [startled] Ch ? 

father Bain’t you goin’ to cut his ’ead off, my 
dear } 

6T GEORGE Well, not to-day, I think That can be 
done at any time Let us all go down to the village first 
snd have some refreshment, and then I’ll give him a 
good talking to. and you’il ^d be’li be a very differeot 
dragon 

[Renewed cheers The MOTHER throws a large wreath 
to ST GEORGE " The Conquering Hero ” is 
struck up, and a procession tr formed as the 
curtasn falls 


Scene VII 

Scene • Outside the tnn It u a moonlight nsght Merry- 
makers within are singing, “ For he’s a joUy good 
fellow ” 

Enter the dracon, l., danctng a bttle to the tune He ts 
followed by the boy 

DR.tcoN Jolly night it*s been Jolly banquet Jolly 
star? Jolly litUc inn, this I think I shall stop here. 
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Don’t feci Iiic climbing tip any beastly hill Boy’s pro- 
mised to see me home Rjy had better do it, then No 
responsibUitf on my part Responsibility all boy’s 

[He lift in slumier 

BOY Oh, get up, Dngonl You know my mother’s 
sitting up, and I'm so tired, and >ou made me promise 
to see you home, and I never knew v>hat it meant, or 
I wouldn't have done it [Iff breakt dmt 

[Enter sr ceorgb, l. 
8T ctOBCE. Wut’i the matter, bo^ ? 

EOT, Oh, It’s this great lumbenng ptg of a dragon 1 
Pint he makes me promise to aee him home, and then 
he says I’d better do ii, and goes to sleep I Might as 
well try to see a home 1 

ST GEORGS. Now don’t take on I’ll stand by you, 
and we’ll iolA see him home IVake up, Dragon 1 
BOY Wake up. Dragon I 
BOTit Wake up, Dragon 1 
DRAGOV Wiat a night, George I IVTiata— 

ST csoitGZ. Now look here. Dragon Hcre’a thu boy 
waiting to see you Iiome. and you know he ought to 
bate been in bea these two hours, and what his mother'll 
say 1 don’t know, and anybody but s selfish pig would 

have made him go to bed long ago 

DRAGON And he tfcaU go to bed I Poor little chap, 
only fancy his being up at this hour I It's a shame, that s 
what It IS, and 1 don’t think. St George, you’ve been very 
considerate But come along at once, and don’t let us 
have any more arguing or shiUy shallying You give me a 
hold of your band, — thank you, George, an arm up 
the hill IS just what I wanted. 

[They tum that backs cm tht ouduriee and mott 
slatcfy up tmitl they are nlAouettes egatnsl the 
moonlit fky They Mi 
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*' Then St George — ’e made rev’rence — m the stable 
So dim, 

’Oo vanquished the dragon — so fearful and gnm 
So-o gnm — and so o fierce — that now we may say, 
All peaceful la our wakin’ on Chri-istmas Day ! ” 

CURTAIN 
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Scene . mrs brown’s ntUng room 

The room u decidedly of the lodging-houte type The furni- 
ture u poor and the carpet teell vxtrn, but every effort 
has been made to camouflage these defects 
Sideboard up \.z Tea table and chairs is i. c Settee viv.c 
Armchair d l. Piano and stool d r Door up L 
Door up R 

At the rue of the curtain MRS brown ij ducovered prepar 
tng tea emjly u carefully arranging six chairs round 
the table biu. sits in an armchair, reading a paper 

EMILT Oh, Ma, you ‘ave madr the table look lovely J 
It looks as though we were going to ’ave a party 

MRS BROWN [sighing, as though very Urea] Ah, well 1 
I suppose she 11 be here any minute [CnttcaUy tttr- 
v^ng table] Now, I wonder if there’ll be enough of 
everything ? up uc and getting purse from side- 

board] Here, Emmy, p’raps you’d better run down to 
the comer and get another jar of lobster paste 

[Exit EMILV L. 

BILL [throwing down nexsrspaper and looking at table] 
Cnkey I Is she going to eat up all that lot ? 

MRS BROWN [coming D L.] Now, then, BiU, don’t 
throw your mbbish all over the room [Looking at Iim 
cnttcally] Here, put your bead up Have you washed 
your ears, as I told you ? 

* Requeits for penaissioo to perform this pUy should be tent to 
Messrs George C Himpmad Ca^ iSl H ghlioibom London, 
W C I, who wU] be prepared la approved cases to allow amateur 
soaeUea to perform it without fn 

39 
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BILL. Uell, Ma. I — I washed the one »hat'il be next 
to 'fT 

hills DROWN {looMnf at bill’s handt) 1 thought to 
Your hands are fdtliy Go and nash them at once I 
Diu. Oh, Vihat d’you want to make all tins fuss for-— 
just because one of Rene a stuck up school friends is 
coming to tea ? 

stRS BROtVN Go along. Sell, and do as j'ou’re told. 
This joung lady that's coming to tea nith Rene is used 
to high Society manners D you want to make your o^vn 
sister asltamed of her relations ? 

BILL (nnng] Oh, all right 1 [Lxnktng at hit hands] 
Rut I tell )ou I a>e washed em once 
ifRS BROW?! They don't look as though they'd been 
washed for a week. 

BILL (eroMin^ room) AU right, then , if you don’t 
beliete me just you go and 'ave a look at the towel I 

BILL IL 

(iots BROWN exammn chant at tea taile One u 
damaged, m the cartjuily changn tte piaet 

[Kfiock tti door 

fttu BBcr«-N Cbme in t 

[Enter sirs mlcciss u She u o p/eaiant, cheerful 
(roman of a dretdnUy homely type, and enters 
eerrying a large covered dish 
>tR3 BSow'N L.J Oh »'a M/a Mugginal 

How arc you ? Are you coming inside ? 

MRS MtcCiNS [romuig D UC. 42l>ore tahU\ No, deane 
I can't stop more than « minute 1 s-e got to git the old 
man's t« ready But, sou sec, my brother Joe — you’ve 
’card me speak of my brother Joe—- [Lookatg roanj 
room] Well, now, don’t eveiyihin* look a treat in 'ere 1 
I ’card that your Rene’s eapecun’ smart company to tea, 
la that nght ? 

UBS BROWN [up U] Yes, that’s quite nght. She a 
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invited a young lady from her boarding school to tea, so 
naturally I want to make everything look nice and cosy 
Mrs muggins \glanctng about] Cosy ? Why, love a 
duck, I ain’t seen the place look so smart and festive 
since young Georgie was christened 1 Why, anyone’d 
think, from the spread, that there was goin’ to be a 
weddm’, or a funeral, or somethin’ 1 Mrs Brown, you 
know, the things you do for that girl of jours Well, 
I only ’ope she appreaates it I 
MRS BROWN Oh, Rene’s a good girl, and some day, 
if my dreams come true, she 11 be a fine lady Ever 
since her aunt offered to pay for her schoolmg Eve 
had great ambitions for Rene You know, Rotingrange 
IS a fine school, and she’s making some very rich friends 
there There’s no knowing what it may mean when 
Rene gets a little older 

MRS i>tUGCiNS H m I A rich ’ushand, I suppose— > 
or else she'll be secretary to one of these ’ere Cabinet 
Ministers Oh, well, \gotng up L ] I ’ope she’ll remember 
what you’ve done for ’er [lurnwg at door] Why, 
there, now I If I weren’t going away without tellin’ 
you what I came for I My brother Joe — ’im what’s in 
the fish-shop at Camden Town — ’as just sent me a box 
of bloaters [remoia cover from dtsh displays six large 
bhaters], so I thought p’raps you’d like a few for your tea, 
seem’ as you're all so fond of ’em 

MRS BROWN [reluctantly taksng dish of bloaters, and not 
tetshtng to offe^ MRS MUCCZNsJ Oh, thank you I TTiis 
IS ever so kind of you Please thank your brother for 
me 

MRS MUGGINS Oh, Joc’s a good sort 1 You know, 
'e sends me lots of little presents in the fish line Last 
Week It was a basket of shnmps, and as for whelks and 
cockles Why, bjess you, it ain’t no treat for me to 
go to Southend I 
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[Enler rene r. She u martly—perhapt a tnfle too 
tvuirtly — irntti 

BZNE [crosstng c.}. Is to ready. Mother ? Daphne 
should be here any minute now [Suddenly nottang the 
bloaters] Why, Mother, what on earth are you doing 
with those ? 

MRS BROWN [embarrasteil] Mrs Muggms has just 
brought them up for us Isn't it good of her ? 

SIRS JtUGCtNS That s quite all nghe, Rene You see, 
my brother Joe — ^youSe ’eard me $pc^ of my brother 
Joe, 'aven’t you ? You know, 'im what’s m the fish-shop 
at Camden Town— well, 'e sent roe more than I wanted 
{Loohtn^ RBNB up and doom] My. ’ow smart you look this 
afternoon I That dress do suit you a treat, dearie. Oh, 
well, I must be tromn', or Uie old man won’t 'are no tea 
[To stRS brown] Bje-bye — and mind, if you runs short of 
oulk or anythin', like the oM girl upsuin did last week, 
all vou need to do js to knock the floor Just gi« two 
'ard bangs with your foot, then 1 shall ’ear you, and 
I’ll be up at once Bye bye [£nf MRS MUCCtNS L 

RENE (m great disgust] Mother, that awful woman ta 
going to spoil everydung ( 

MRS BROWN Rene, you mustn’t speak of Mrs Muggins 
like that It was very kind of her to bring us the bloaters 
RENE. But— ahe’s so tembly common, and Daphne’s 
used to smart people. (ComiR^ t> R c and nlting R. «/ 
settee] Oh, Mother, I’ve bad such good tunes with 
Daphne ; I d simply hate her to despise me 
MRS BROWN [setting dish of bloaters on table and crossing 
B a to B£NB] My dear little girl, no one shall ever despise 
you [Si« I- ej settee 

RENE [afmoil IB (sori) Daphne has asked me to spend 
a week at her home next Easter, but I’m afraid that if she 
finds out how poor we are shell waot no more to do with 
me You see, the girls at Rotingrange sren’t like our 
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fnends here in Fuller Street They're all of them well 
off, and, not %Tanting to be looked dovm on, I pretenaea 
to be well off too „ 

BILL \enimng r] Oh, you did, did you ? yjomng 
R c] I suppose you told ’em all we lived in Buckingham 
Palace, and promised to give their kind regards to is 

Royal ’Igliness next time you meet ’im 

RENE Oh, shut up. Bill I And if you must talk, do try 


to sound your h's 

BILL All right 1 Keep your 'air on {Sinking an 
attitude^ I’ll tell ’em I’m a dock, if that’ll do any good 
RENE. Mother, do you think Mrs Muggins will come 
upsutrs agam ? It will rum everything if she does 
BILL Why, what’s the matter with old Mother 
Muggins ? She's a good sort, 1 reckon 
RENE But, you see, Daphne thinks that the whole 
house belongs to us I mean, she has no idea that we re 
simply living in rooms . ..... u 

BILL [erosting L c ] Crikey I You am t alf led mese 
pals of yours up the garden I {At toi/e) Elio what s 
this ? Bloaters I ’Ere, do let’s cook ’em I just fancy 


one 

RENE [rwing] Put those horrible things away at once \ 

BILL {smeUing the bhaters\ Why, what’s up ? They 
ain’t gone bad or anything like that, ’ave they ? 

{Enter emily, rose, and ceorgib l rose u carrying 
a fairly large bundU or bag 

EMILY {slightly out of breathl ’Ere’s the lobster paste, 
Ma {Crossing H ] I’m sorry I’ve been such a long ume, 
but I found Georgie playing m the street, and I ad to 
chase ’im to make ’im come m Rose caught im in the 
end 

MRS BROWN [r«j»5] Come here, Geo^ie I ^o“Sht 
I told you not to play in the street this afternoon ? Now 
you’ll have to be washed agam 
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CEOBCIE [eomng an of tea iabU] Oh, Muwer, 'ave I 
fot to stay in just 'cos that siUy girl's comm' to tea ? 

RDiE [Cakmg CEORCtg by the solders] WTiy, just look 
at your Jacc ! 

GEOBG1E. Ow cart I look St me face ? I ain’t cross-eyed 
REKE \!nt7tly\ Fancy going about so that c%Try one 
can see v.hat you had for breakfast this morning I 

GEORGiE [CToinn^ R <tR^ taping (its moufA] I am't. 
You can't see n hat I ’ad for brcakfec this morning 1 
nest. Yes, I can I cm see by your mouth that you 
had eggs 

CEORGiE[teitlioRon’o/enuinpA] Well, you’rewrong then, 
lee? That Mas yesterdays breakfast 1 [Exit ceoRCIB R- 
RENB [r c ] Oh Bill do put those bloaters sway f 
szti [gang up c «tA ihetfers] AJJ ngbt Keep your 
’air on 

ao«B leomtBf D L.) Rene, old girl, I’ve kept rov pro- 
mise, and brought jou a few things uhat I borrowed from 
my missus [Planng htmdle on aTvu(u}tr] I knew you 
wanted things to look posh this afternoon, so when ahe 
wasn’t looking 1 just 'elped myself to these. 

[Frodueei teapot, ereamjug, tu , t.Ji>cA xhe hands to 
RENE. 

REN’S (comwg D i_ o/ table and arrangirg cAjna} 'Thanks 
ever so much. Rose. 

ROSE, My, but you’re lucky to he at school instead 
of being like me— out in service 1 My nussus ain't ’alf s 
one, you knmv If she knew I'd borrowed these things 
she wouldn't 'alf go on at me [Suddenfy productrg a 
ioTgoette from the buird/ej ’Ere, ‘ow d'you like this ? 
1 bought It at kV oolworth s for your mum. 1 thought 
p’rap It might ’clp ’er to cut a dMh tlus afternoon 

[rose performs anttes tath lorgnette, and finally 
hands ft to MRS BROWN Meastakde REN'E U 
loeJang eery entseaUy at tea-lahle 
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RENE [rebutemtly] Mother, must you serve tea this vny ? 
MRS BRONVN [r of tahU\ Well, surely there s nothing 
the matter %vith the tea-table ? 

RENE [aboie tahle\ Well, there’s a great deal too much 
food on the table , t. » i 

BILL [up c ] ’Ere, you speak for yourself 1 I m ungiy I 
RENE. You see, smart people don’t serve tea in this 
wav They have very little to cat in the afternoon, 
because they always have late dinner m the evening 
BILL Oh, do they ? Well, we ’ad dmner nearly four 
hours ago, and you ain’t going to git no more to night 
What’s more, I’m ’ungry, and I want my regular tea, 
c\en if you don’t, d’you see ? 

RENE hm] Mother, when Daphne and I rud 

tea with Sybil Manners we didn’t sit at a table like thu 
We just grouped ourselves about the room, and then the 
maid handed round cups of tea and daintj tea cakes 
BILL Yes, you coconut— but we am’t got no maid 

[rene, above table, ts very depressed MRS BROWN, 
■ RC, EMILY, R, and ROSE, LC, are deep w 

thought 

ROSE [vnth sudden tnspiration\ I know, Rene, old girl 1 
It’s my afternoon off, so why not let me be the maid ? 
RENE, Oh, no. Rose 1 I can’t let you do that 
ROSE W’by not ? I’d just love it. I’ve got my cap 
and apron m ’ere [tnduattr^ bundle], and it won t take^me 
'alf a nunute to put ’em on [Planng bundle on table] 
You leave it to me, old girl I’ll make these swell fnends 
of yours dunk you’ve been living at the Grosvenor all 
your life 

RENE. Rose, you are a little sport I 
ROSE [taking left stde of table] Now, Bill, you catch 
’old of that table and we’ll put it in the next room 
Then I’ll serve tea from there, so as you won’t know 
you ain’t at the Ritt 
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BU-L into the ^nt of the ajjatr) Oh, all nght 1 

Of course, if there « a game on it’s me for a bit of sport 
every time 1 duH oj bloateri on chair and takes 

nght tide of table ] Of course, if you want me to do ‘the 
grand,’ why, then, I’ll do it ««h the best of ’em 

|BiLt and ROSE carr) table off B 
RENE [careJuUy arranging ckatft in a large semicircle} 
This wll look much better 

BILL {re-enienng} 'Ere — mind what you’re doing with 
them bloaters [Cromn^ L c and taking duh of bloaters} 
Rene, Tm going to elp jou kid your grand friend this 
afternoon — but, mind, as soon as shea gone we’re going 
to cook these bloaters 

BENE [l] 1 knew you wouldn’t let me down. Bill 
Nmv, listen I Please be careful what you say while we're 
having tea Don't ulk about anything that sounds 
eonunon, and tf I want you to change die subject I’ll 
tap with my foot— bke that [Taps very softly on floor 

BILL All nght But you won’t need to do that. I'm 
going to show you what 1 eon do this afternoon I'm 
going to suroass mvself 
BENE (mijpng] Oh, what an aivful smell I 
MRS BROM-N Mrs Muggins must be cooking 

her bloaters [ReU roi»s off L 

BENE {in alarm} That was a nng at the front door 
Daphne must be here {Enlw boss, wearing cap and apron 
ROSE. All sight / 1} answer the door Sit down all of 
you and look comfortable {IVith the atr a theatruol 
pToduetr} Mrs Brown, use your lorgnette Jiriuly, you be 
at the piano [Exit L. 

[MRS BROWN na on settee, holding the l^gnette 
The effect u mast inamgnious EMILY tits at 
ptana and starU piaytng some hackneyed piece, 
such as •* The Blue: Belli of Scotland ” Her 
touch u undoubtedly that of a beginner 
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BENE [irf/A almost a stream} BjU — the Woatcrs ! 

\At sound of rene’s exclamation MRS brown starts 
Violently and emily makes a clashing discord 
and stops playing 

RENE [to Bill] Quickly 1 Put them away — she’s coni' 
uig upstairs I 

BILL \lookijtg desperately about the room} Wliere shall 1 
put ’em ? 

[Suddenly he dashes over to piano, and in the nick 
of time conceals the dish beneath a pile of music 
ROSE [off L ] Will you step this way, please ? [In 
doorway} hliss Daphne Mortimer is ’ere 

[Enter daphne She ts well dressed, but her clothes 
are neat rather than ‘ showy ’ 

RENE [going up L and kissing daphne] Hello, Daphne { 
So here you are at last 
daphne. Hello, Rene J I’m sorry I’m late 
Rene [bringing DAPHNE DRc] This is my mother 
Mother, this ts my friend, Daphne Mortimer 
MRS BROWN [half rising, then seating herself again, tn 
ofrwotti doubt as to whether or not she should rise] How 
are you, my dear ? Rene has told me so much about you 
RENE [performing introductions} This 13 my sister 
Emily, and this is my brother WiUiam 
CEORGiE [off R.] Muwer 1 [Hu voice ts piercing ] 
Muwer 1 Can I use this clean towel, or am I a’posed 
to leave that for the visitors ? 

[MRS BROWN and RENE are very embarrassed 
miLY goes humedly affn} 

^ BILL [r c. , to daphne] That s our brother Georgie 
E 8 a bit of a mb, you know, but I expect they’ll improve 
•m next year, when ’e goes to 'Arrow 
RENE [softly tapping with her foot] Daphne, I expect 
you’d like a cup of tea Do sit^wc and make yourself 
comfortable 
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[re.’e nud^ti Bru., tsho places a com/ortahle ehatrC, 
for DAPirsT. RENE Rl* L C , arid BILL crosses L. 
RENE {to rose] \ \ onne, bring tea, please 
ROSE [mtmenianly norspIutteJ ai hetng addressed by o 
French name] Er — yea ~ Yes, miss [Exit R 

DAPHNE. Is your maid French ? You are lucky to 
have such a ruce girl when good servants arc so scarce 
RENE, 'ies ire are lucky 

BILL [nMwf L.] Oh, 1 don't know We ad to get nd 
of the ^auffeur this morning ’E n-as an awfully good 
dnver, too. but ’e was too fond of speeding ’E nearly 
caused trouble with a pobcetnan last week when ’e was 
bringing us back from our little place m the country 
DAPHNE [sserprtsedl Have lou a house in the country ? 
BILL {pleased tnlh the impression he u mahsng] Oh 
res, weSe got a mce little place just outside Swthend 
[ConWenfJoUy] Of coune, we’re only living ’ere for * btL 
you raow, until the worlioen finish doing up nur regular 
place m Part Ijne (rene taps softly sssth her foot 

{Enter rose, earring tray of Xea~tups, etc , ir/acn she 
hands round to Ike company 

SIRS BROWN through lorgnette at DAPHNE] Do 

you hPe far from here, my dear ? 

DAPHNE. ^^elI, not so very far We bve very close to 
the Heath — at Hampstead — so, considering that wc live 
m London, «e manage to get plenty of fresh air 

BILL [smffvig] Talking of fresh air, do you notice a 
smell of fish in here ? 

[sots BROWN half rises and looks nervously oX themisic 
BILL. No— roOiL’d &h, I mean 
DAPHNE. Yes — now that you mention it— I believe T 
can smell fish. 

BILL. Tbatk our cook getting dinner ready She will 
start cookmg it in the afternoon, but, of course, we 'ave 
to give way to ’er 



THE BLOATERS 49 

[Enter Esnvr and CEORGIE R GEORGJE w tieanng 
a clean collar and has a veil scrubbed appear- 
ance 

aiiLT [/o daphne] This is our little brother, Georgie 
DAPHNE {/o georgie] How do you do ? 

GEORGIE [scovihn^ What 'ave they done wiv the tea 
table ? Ain’t I goin’ to *ave no cake ? 

MRS BROWN Of course you are, dear, Come and sit 
beside me 

[georgie reluctantly stts L of settee emiuy sits up 

DAPHNE [to bill] What kind of car is yours ? 

BILL [amfy] Oh, we ’ave a RolU, you know, for 
family use, but I dnve a sports myself 
RENE. Can you dnve. Daphne ? 

DAPHNE. No, not yet Daddy’s going to teach me 
when he has time, but just now he’s awfully busy 
MRS brown \mth exaggerated care] Your father is a 
stockbroker, IS he not ? ^ , 

GEORGIE UuJpsng himself to cake] Our Dads always 
saying that ’e's broke too 

MRS BROWN I’m afraid that Georgie’s accent » becom- 
mg tembly bad _ , , . _ 

GEORGIE [hts mouth full of ctdte] Why, what s the matter 
wiv me accent ? , 

ROSE [to daphne] Will you take any more tea t 
DAPHNE No, thank you 

GEORGIE [m r«ij>w<] What I Don t you want no more 
cake ? You ain’t 'ad ardly any yet 

REN'S [mterrupUng] I do wash you’d play for us. Daphne 
I’d love Mother to hear you play 

DAPHNE But I have no music wim me 

MRS BROW-N Please play for us, dear I should love to 
hea r you [daphne rues and crosses R. to piano • 

* Puno wlo or * 00 ^ be »rt»nE«l deaired 
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BILL. Play something lively There was a thing my 
pal Lord Marmadook and I ’eard the other night at the 
Tppodrorae 1 forgetwhatiPa called, but it goes like this 
(l{Vbrf/« ij eery kaekntytd danct tune rene taps taith her 
foot\ A couple of darkles sang it fine, and there was 
Lord Mannadook and me up ui the-— [Atide to RE.VH] 
Why, what are you tapping for ? I ain’t aaid nuffin’ now 
t>u»HME \looking ihitmgh ress’s mau] Have you any 
of Chopin s music here 7 
BILL \puxaUd] No — I don’t think we know ’im. 
DAPHNE. Perhaps you have some of the Beethoven 
Sonatas [Suddenly duelMUtg duh of bloalers] Why, what- 
ever — 

CEOEGtB. Gam t Those ain’t locnatoes — they’re 
bloaters I 

R£N8 [croiJMig It in great ahmn\ Oh, those — those 
are some fish that were caught by a tnend of ours 

BILL [bnghtlyj Tlut's right. Lord Marmadook 
caught 'em off Margate pier You see, 'e's a great pal of 
outa, so ’e thought iruyM we’d like 'em. 

DAPHNE [pBsrs&d] Howeser does he manage to camb 
fi*h like these ? 

BILL. Well, you see, ’e uses a bit of snuff as ‘is bait 
Then when the fish comes up to sneeae 'e just nobbles 
'im one with ’is stick, 

[rqie, who has been softly tappwg dunny thu speech, 
now taps tmuh snore loudly 
MRS smccuts [ojf L.) All nght, deane, I'm commg 
DAPHNE [oi surprise] Why, who is that ? 

BILL slightly nmvtu] ’That—- — Oh, that's the 

cookl 

CEORGIE. No, It ain’t. It^ Mrs Muggins 

[Enter SIRS MVGCISS t. 
jois iiVGQiss. Well, ’ere lam I thought I 'card you 
knocking before, but ] weieaY sure. Now, what—— 
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{Suddenly noltctng daphne] Why, love a duck, j/ j 
Daphne I 

DAPHNE [rushing to MRS MUGGINS and embracing heT\ 
^Vhy, I d no idea that you were here I 

MRS MUGGINS rftiJJwf DAPHNE] Daphne — my dear little 

girl I 

RENE [in bewilderment^ Mrs Muggins, do you and 
Daphne know each other ? 

MRS MUGGINS [«/> L c ] Know each other ? WTiy 
’eavcns above, she’a my brother Joe’s little girl 1 You’ve 
eard me speak of my brother Joe, ’aven t you ? You 
know, *im as keeps the 6sh shop m Camden Town 
DAPHNE [greatly embarrassed] Auntie Maggie 
please ■ - Oh, why did you tell them that ? 

MRS MUGGINS Why, dearie— what ’ave I said ? What’s 
upsetting you ? 

DAPHNE [almost m tears] Oh, I— I— didn’t want these 
people to know that Father s in the fish trade [To RENB 
ana BiLt] I’m afraid I’ve been an awful fool in trying to 
keep the truth from you, but when 1 heard about your 
fnends in the nobility and about your mansion in Park 
Lane I was afraid you’d despise me if you knew about the 
fish shop 

MRS MUGGINS Daphne, what are you talking about ? 
Friends in the nobility — a mansion m Park Lane I [Indt- 
catirg bill] ’/ot with a mansion m Park Lane ? Why, ’e 
borrowed ’alf a crown off me last week I [To bill] 
And that remmds me, me lad you ’avcn’t paid it back 
DAPHNE [begtrmtng to grasp the situation] Then — then 

you mean [y(^ously] Oh, Rene, have you been 

bluffing too ? « 

RENE [going up L.C to DAPHNE and taking her hands] 
Daphne, dear old girl, I feel awfully ashamed of myself, 
but 1 thought you’d despse me if jou knew we lived here 
in rooms, so I— I tried to make a good impression 



Sa JUNIOR ONR. \CT PLAYS OP TO-DAT 
HAritNE. And 1 was such a duffer that 1 thought you’d 
never speak to me agatn if you found out about Talher’s 
fish shop Oh, what a couple of idiots weSe 

been 1 [To mrs atLccrvs] Auntie Maggie uiJl you ever 
forgive me for speaking to you as t did just now } 

MRS sttCClNS [putting fier arm round BArilNB] Of 
course, darling Your old auntie would do anytlung for 
you 

DArjiVB [thoiight/uUy) Anytliing ? Then, Autitie 
Maggie, will you do me one great favour ? t vc been 
out all the afternoon and Im dreadfully hungry \ViU 
you please cook me one of those bloaters for my tea i 


Ct-RTAm 
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WrjtNB. And J \vas With a duffer that I rhoijgbt you‘d 
re\Tr rpeak to me aj^atn if you found out about Falher'i 
6ah-shop. Oh, arhat a couple of idiots weS-e 

been I [To itRS Mfccim] Auntie Ma^Oe, will you ever 
forgive me for apeaking to you as I did just notv I 

MRS MUcciNs Arr arm round oaphnb]. Of 

course, darling. Vour ofd auntie would do anything for 
j-ou, 

PArJitfS [ffioujAf/uHy). Anything ? Then, Aiintie 
Maggie, uill you do me one RTtat favour f I'tc been 
out all the afternoon, aund I’m dreadfully hungry. \V»II 
you please cook me one of those bloaten for my tea f 
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Titosi wild know Knuaford. the ‘ CnnforJ * of ^^n 
Gaskeli, vnli remeroher the uwciation of that to\Tn 
with a hij’hwafnun l.x>cal tnditton sttefts that he led 
a double hfe, hobnobbing with the Cheshire gentry, 
and tnadentally robbing them, and at other umea 
eonsorting with t^em and vagabonds It has been 
held by Thonua de Quintet and by Mrs Gulell that 
HifWfls test ttothing more thin i common aeoundrel 
Unlike other less deaening highwaymen, Ediaard 
Higgins has never been given his fair share of Iiieniy 
whitewtsh I beg to repair the omiiaion 


NOTE FOR THE PRODUCER 
It is advisable to use eery simple scenery when staging 
this play Perhaps dark curtains are tnost iiutfactory 
as a background By changing the furruture and light* 
mg alone Jirtle tmse tt lost between the scenes 

songs may, ot course, be left out, but they cer* 
tainly ' help the show along ’ The music of Jafioms 
and O Hart TVrpin srill be found tn 7%< ^lintlretty «f 
Engtand, pubksbed by Bsytey and Fettfuson Torteky 
D\Uo is in Sonp (y H'oy. published by the Holiday 
Fellowship, ClnJrr tfi4 Ron may be found m any codec* 
Boo of Ame'a music. Or m Seitg’ </ England published 
by Chappell, tod Gasn> Joan in Songi e/ ike Sntuh files 
published by Curweo 
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Scene 1 

Scene : Tht Rose and Croton The tap room is full of 
sinister men, toho are singing lustily 
ALL [nn^in®*] 

“ Drink to-day while throats are dry, 

Banish care and sorrow , 

Somebody will pay the bill, 

' Lea\ e it /or the morrow 

^Vhen you drosvn a cat in water 

Nine umes you must do it 

So, to dro^vn your thirst in liquor, 

Generous be, or rue it ’* 


{General applause etekiel snipe, toho wears a 
black eye-shade, rues to his feet 
EZEKIEL. And here’a to Higgins, the pnnce of highway- 
icn I . ? 

JOE. Sit down, Ezekiel Snipe We’ve had enough of 


Higgins here , „ , e 

EZEKIEL. 'Tliat’a black treason jou re talking, Joe bnag, 


‘ Srp*r.te eop.n of Uus pl*r war «« ebt"’'*'! ^ 

wd Cr.y, Ltd, j3 Cidomn Stf«t GU.«ovr “ 

perfonn ihe pUy in the Unt.,h Emp.« 

Z^Und) mu.V .ddr«wd to the Irwotportted Soa^ of Autl^ 
PUywnahU. end Compoeen i» i^uld* 

For permuMOn to perform in Amettc* end il^Wmler htrett 

he Rudr to the B»kcr •uttnetioiwl PleT Bur . 4^^ lOiPlunhet 
Boeion Met., U-SJ\ New Zeelend eieot M*e* BUke. loe Plimkrt 
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23 you’ll vierry »oon find to your cost when Higgins comes 
home 

JOE. You can talk, Czekiel Snipe, but you can’t talk 
what'a nrongintouhai’anght Weuant no more of him. 

DtcK rieLiel eouW talk t «iff ‘un off the gallows any 
day if he’d a tnmd to 

JOE. Aye, and it's to tlie gallows his tongue will uke 
him some day 

EEEXin. 'Ihere’s * werry pretty balbd they’re sing- 
ing m London now about Mr Higgins "Tis called Air 
f/iggin* thi Lateyet I bear the ladies dote on it 
\oicr^ Sing It I Pipe up 1 [Eu 

EZtxtEL. On your own ‘cads be It 1 This is the true sijd 
highly onginal version as sung before his Majesty the 
King^Cawd bless him I [tau/At/r 

[Sin/ixg'] 

“ On Cranford Heath as I rode o’er, 

I spied s lawjer ruling before 
’ Kind ur,' uid I. ' aren't jou afraid 
that mia^tevoiu Wade f ’ 

Choruit “ O rare Mister Hifigins.OrareHiggrrtiOj 

'• Said Higgins, ‘ He’d ne’er find me out, 

I’ve hid my money «i my boot’ 

'Ihe Lawyer says, ' 'ITiereli none can find 
hly gold stitch^ in my cape behind ' 

Chona : ” O rare Mister Higgins, etc. 

“ As they rode nigh to BucUoiv Hill 
Hi^ns coRUTumds him to *und still. 

Said he, ‘ Vour cape 1 must cut off, 

My mare she wants a saddle-cloth.’ 

Chorus 


> Tumv O Ron Turfitt 
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' This caused the La\Tyer much to fret 
To think he was so fairly hit ; 

But Higgins robbed him of his store 
Because he knew he*d he for more 
Charm [General laughter 


JOE It may be a good song, Eiekiel, but it am t 
Higgms am’t got the pluck for the roads nowadays Too 
much soft Imng in high Society has done him m 

EZEKIEL. Well, if so be you’ve cause for complamt, why 
don’t you tell him ? 

SAM Yah 1 With his Muter Higgms and his fine airs 
and hia Frenchy fal-de-lals ! \Vhat'a the good ? 

JOE Boys, I put it to the Gang Are we satisfied ? 
GANG No I ^,1 

JOB Have we so much as filched an old maid s reticule 
these past three weeks ? 

GANG No I 

JOB, Can we pay for the liquor we’re dnnkmg now t 
CANO No I , 

JOB. We’re Uvmg on tick. Trade’s bad We haven t 
had a job for weeks Does the guv nor help us ? 


GANG No I . . 

JOE. There you are, then What’s the use of the 
guv’nor ? 

JACK He hasn’t been seen in Cranford a month gone 
SIMON The noble profession of the road am t vmat it 
used to be In my young days highwaymen teat highway- 
men, and not gilded lilies . , . ^ u 

EZEKIEL. Ah, but travellers ain't what they used to be, 
there’s the trouble Carry pop-guna and what-not, and 
leave their money at home _ , , 

JOE Gentlemen of the Cranford Gang, I ask you, is 

Higgms your nghtful leader, or am I ? ,p 

GANG Joe Snag 1 Good old Joel 
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EZEKIEL. Joe Snag, jou*ll »uig another tune when Mt 
Higgina comes home 

JOE. Less of llut flap-jaw, Exekiel Smpe, or HI put t 
leaden pUl in your innards 1 ^ , 

EZEKIEL. Dah 1 At the name of a gun )t>ur heart » ifl 
your mouth 

JOB. Take that back I Do you hear ? Take that back, 
E^ktel Snipe, or I’ll shoot I I’mnot afraid of blood nl 
show who’s leader here I 

[A horu heard gatloptng, a twe ealis, a naff 
droKt rnn re the eobblrd yard 
EzntlFL. Hsrkee, that's tl»e gu*'nor I 
moctvs [off rlis^ej ffo, boy f See to the horse 
jot Aye, it's Higgins— curse him I [mccivs 
lncGI^t Good csening, gentlemen My deplofsw* 
absence u regretted more deeply by no one than myself 
A pressing social engagement tm detuned me to totrs. 
Is that gun loaded, Joe Snag i 
JOS. Aye, that it is 

fitflCma Put It up, man, put it up I I detest a loaded 
weapon in the hands of a bom /ooi [General laashief 
tZExm. Mr Higguis I 

incciNS. Well, Lzekiel. faithful fnend, what now 1 
EZEKIEL. Joe's got news for you, guv 
incctNS News, eh 7 Our ears are at your service, Joe 
JOE. W'ell, Mr Higgins, we’ve decided, m a manner of 

speaking, that, having consideration, so lospeak, for the time 

you’ve been away, and the general shortage of money—" 
mcciMS. What I My brave boys are short of money ? 
GANG Aye, that we arc 1 [cW 

DICK. Three weeks on tick. 
giJtiEL . Living on our reputations, so to speak. 
l/iGODO Haven’t you a penny among you ? 

CAML No I Not a blessed one 

RIGGINS. H’m J That's odd, for neither have I Id 
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short, that IS the precise reason why I came among you 
again Lhave discovered that London streete are not 
paved with gold, and Fortune has been unkmd to me at 
the ubles of Society Did 1 repine ? Did I seek me 
unprofitable consolation of melancholy? No, no I lo 
horse, and home to Cranford Town 1 Ah, Cranford mine, 
sweet jewel of Cheshire’s bosom 1 Thou dreaming city 
of the bos^ plain 1 Pardon this digression Gentle- 
men of the Road, we have no money 

GANG No 1 . . 

HIGGINS But we have wit, beauty, brains, and brawn 
While there’s a coach on the road and purses to be pur- 
loined we shall not lack the emoluments of an honourable 


profession 

GANG Hooray 1 . - 

HIGGINS Meanwhile let us strain the resources of our 
reputation still further, and call upon the propnetora ot 
this excellent establishment to replenish our glasses no, 

boyl POT BOY enter* 

BOY At your service, sir . i c ♦ 

HIGGINS These gentlemen would dnnk bee to it 
BOY They’ve run up a mighty long score alteady, st 
Higgins Silence, sirrah I Do as I bid you 
BOY Very good, sir .p 

GANG Hooray I Good old guv ' , ^ ,,, 

HlGcras Stay, I'll give you « ^ Gentlemen, ve 11 
dnnk to the road and all good fellows i 
sisiON And dry rot to the gallows ! 


HIGGINS , . 

“ Here’s a health to the jolly road, boys, 
The winding white highway 1 
With a good horse beneath ye, 

Who’ll follow me my way ? 

I Tune, TVwnAy 
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'Hken avray, boot and saddle, 

The moon’a ahiatfij; bright. 

For It'* stand and deliver 
At the cross roads to-night 1 
Chomi “ Twanky dillo, twankydJIo, 

twanky dillo, diUo, dillo, dillo 
Let the I^ng luve hjs gillows 
We 11 d/iok to good iellowt I 

” Here’s to all higbiray robbers 
The noble profession 1 
We're men of fine manners. 

Who brook no oppression 
Then away, boot and saddle," etc. 

JOB. That’s all my eye and Betty Martin, that is 1 You 
may think you've got a voice, guv, but juu ain’t going to 
earn your Imng singing of TvonAy I>illo 
KrcciMS. Alla, Humanity f 'Inus are the poets and 
fine Jiage/s rejected by the rvorld 1 have dreamed great 
dreams to vain. I had envisaged a noble company of high- 
waymen galloping over the broad roads of the with, 
choinng in harmony with the celestial spheres I had 
thought to raise robbery from the sunkuig gutter to the 
regions of fine art 1 looked for men whose deeds would 
be poems, whose h> es would be Irtentute, so that the boy- 
hood of postenry might read of us in safety. Men who 
could hold up a coad to the temfio of a fine old tninuet. 
Men who could slit » purse, or a throat, maybe, with * 
graoous amscry Mm who could face the g^lows with 
sweet complacency and happy jest. And what— what do 
I hnd I What mockery of my vision confronts me when 
1 wake from dreaming f What hideous counterfeit of 
mankind ? Joe Snag wants money f flfoney t Ab I 

[Hegmata 
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EZEKIEL. Come on, Mr Higgins, you’ve got to face life 
as It 13, not as you’d like it to be [Loud vtonng 

inccms. \Vhat, Ezekiel, is that noise ? 

EZEKiEU They’re all asleep, sir , l i, 

HIGGINS Asleep I Rouse up, there I YouslMpmrougn 
my most exquisite soliloquies I Gentlemen, I blush tor 
you , , 

SAM [yavmmg^ It ain’t men you want, guv, it s angels 
JACK. I ain’t had a square meal for a lyeek 
JOE Of course we want money We’ll talk about chiv- 
alry and ^e poems when we get some food inside us 
HIGGINS Ha, food 1 Brave boys, forgive this idle 
dreaming What o’clock is it, Ezekiel ? 

EZEKIEL. It wants a quarter to nine, and a fine moon- 
light night, your honour . j .v 

HIGGINS To action, gentlemen I I am cursed mth the 
finer emouons A surfeit of ideals is like a surfeit of 
It paralyses the wit Let me unfold my plan Draw 
closer Boy, stand at the door and give the sign agams 
intruders Gentlemen, your ears To night there is 
posung from London a gentleman of this town 
know him weU— Sir Peter Colville, who has sworn never 
to rest till he has me dangling on a galloivs [Laug ng\ 
1 have designed a pretty trap for my noble enerny 

[Evil laughter from th^ cmo 
EZEKIEL. Good old guv 1 Saved us from Storvauon again 

JOE Aye Sir Peter Colville may be his enemy but 

I’ve heard as Sir Peter’s daughter s a paiticuiar fnend of 
Mr Higgins . r. _ i 

,AM I don’t like this gallivtoitin m Sii«icty I 
incQiNS Fools 1 No‘>™'y 
gentlomsn of Cranford, is tho samo ^ 
of the hight^ys Sir Form . 

in Society, as you are pleased to cau i , 
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known, as 1 know now wth alJ the certainty m the nori<l. 
that in Sir Peter's coach there la, at this very moment, the 
interesting little sum of six thousand pounds / 

ITrnrtfnJous exa/mml 

EZEKIEL. Six thousand 1 

WCQiftS Aye, in hard cash I saw him win it at the 
tables in London He (ravels alone, go much I have 
ascertained Before imdmght his coach will be crossing 
the Heatji Gentlemen, do we hold up that coach f 

GANG Aye 1 

iiiGGtKS Am I not, gentlemen, the perfect highwayman? 

CANa Aye 1 

HIGGINS Am I to underetand that you prefer Joe Snag 
for j-our leader ? 

GANG No { 

uicctNS Very well, then, to business 1 Gentlemen«it 
our rendezvous on the Heath m thirty minutes 1 

CUXTAIN 


SCCNB 11 

Scuffi The Heath Jl m « mxmlight mght A e^poet 
potaSi to Loidon and to Crmford iiicciNS stands, 
masked on a small hdl at the ^ck The GANG crouch 
by the roadside 

jiiccDsS Silence I Gentlemen of the Road, are we all 
ready? 

GANG Aye 1 

iiicciNS Are your pistob pnmed and is your powder 
dry f 

GANG Aye I 

MiGCi'.s You have your knives against the chance of 
foolish, noisy throats 7 
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GANG Aye I 

HIGGINS Good 1 I shall now address the moon 
JOE. Ow, put a stopper in it 1 
JACK No more sermons, guv, if you love us 
BIGGINS It 13 fitting that 1 should pay my respects to 
Diy Lady Moon, the Queen of the Night 


JOE. Women agam 1 

HIGGINS Silence for the apostrophe I O Moon in- 
scrutable maiden, alone, supreme resplendent in an empty 
sky, smile on our enterpnse Higgms greets you Higgms 
returns your srmle Like you. O Lady Moon, Hi^ms 
stands alone, supreme, resplendent m an empty world 
DICK Gam 1 You got that out of a book 
JOE. Come off it, guv 1 You’ll be the death of us yrt 
{The rolling 0 / tcheelt, clatter of hoofs, and jtng ing 
of harness 

HIGGINS Hark 1 The coach draws near 
Kekiel, Douse the glim I , , . 

Mgcins You. Joe. when the time comes, fortvard and 
pve the challenge 

JOE Aye, and a knife for Sir Peter 
HIGGINS None of that, Joel I detest blood 
EZEKIEL Here she rolls I 

"HIGGINS Now— /ortcord 1 , , > • , . ,r.j 

[A deep throated roar as the GANG <0 J . „ 
Jtcj«shl Stand ami 

The coach u heard to st<^ _r,mpnt3l 

lnGGP,s Ha, Ezekid I These are gol*" 
hffea nchest bounties ate but r^omenta^ 
fleeting vision — the sights, the sounds, . 

Hoiv the rocking coach, stalled like a ^ . the 

%ht , the fiery steeds pawing the trw [SAoW 

®^cam-clouds rcekmg from their gle^ g u 

Ezekiel. Hark, the pops are out 1 1 

toned, guv 
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known as 1 know now with all the certainty in the world 
that in Sir Peter s coach there is at this very moment, the 
interesting little sum of six thousand pounds ? 

[Tremendous exalment 

EZEKIEL. Six thousand I 

niCGlNS Aye in hard cash f saw him wm it at the 
tables ui London He travels alone so much I have 
ascertained Before midnight his coach will be crossmg 
the H»th Gentlemen, do we hold up that coach ? 

GANG Aye 1 

KiGCms Amlnot gemleineo, the perfect highwajinan? 

GANG Aye \ 

HJOGiNS Am I to understand that you prefer Joe Snag 
for your leader ? 

GANG Iso 1 

KlGCtNS Very well then to husmess 1 Gentlemen, at 
our rendezvous on the Heath in thirty minutes I 

CfRTAJN 


Scene II 

Scene The JJeath. It u a rwonJight tn^ht A signpost 
pornts to London and to Cranford UiCCiNS stands 
masked on a small htB at the hack The gang crouch 
by the roadside 

HIGGINS Silence I Gentlemen of the Read are we all 
ready? 

GANG Aye 1 

HIGGINS Are jour pistols pnmed and is your powder 
dry? 

GANG Aye I 

HIGGINS \ou have your kaivea against the chance of 
foohsh, noisy throats ? 
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GANG Aye 1 

HIGGINS Good I 1 shall now address the moon 
JOE Ow, put a stopper m it 1 
JACK No more sermons, guv, if you love us 
HIGGINS It 13 fitting that 1 should pay my respects to 
my Lady Moon, the Queen of the Night 


JOE. Women agam I . ■ ^ 

HIGGINS Silence for the apostrophe I O Moon, m- 
scruuble maiden, alone, supreme resplendent in an empty 
sky, smile on our enterprise Higgm* greeu you Higgins 
returns your smile Like you O Lady Moon, Higgms 
stands alone, supreme, resplendent in an empty world 
DICK Gam 1 You got that out of a book 
JOE Come off It. guv ! You II be the death of us yet 
[r/i« rolling 0 / teheeU, (latter of hoofs, and jingling 
of harness 

HIGGINS Hark I The coach draws near 
EZEKIEL Douse the gUm I » j 

HIGGINS You, Joe, when the time comes, forward and 
give the challenge 
JOE Aye, and a knife for Sir "fter 
HIGGINS None of that. Joe t I detest blood 
EZEKIEL Here she rolls 1 

^ HIGGINS Hov!— forward 1 , , , 

M thrc„Ud roar or 

o7t 0 / „ghi Crres of ' Stood ood dri.vrr / 

The coach u heard to Stop 1 

HIGGINS Ha. Ezekiel 1 Th«' golden moment I 
Life’s richest bounties am but 
fleeung vision— the sights, the Munds, 
no^v the rockmg coach, stalled like a | ^ 

flight , the fie^r steeds pawmg the treacherous air , Ae 
steam-clouds reeking from their gleanung 

EZEKIEL. Hark, the pops are out I The coachman is 
armed, guv 
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HIGGINS Aha, brave bo;r*> they've got him 1 Down he 
goes 1 See, they roll him in dedust Steady, gentlemen ! 
I would not have Sir Peter banned Good 1 Here they 
come [The gang enter mth SIR PBTHR, ttrvggUng 

SIR PFTER \lhiat foul outrage u this I Unhand me, 
viILuns I ni have the whole murderous pack of you 
strung on his Majesty’s gallows for this 

JOE Stow your gaff, ye gibbenng paroquee 1 
HIGGINS, uekiel, search the coach 1 
EZExm- Aye, aye, guv 1 (eZHtiEt gees out 

HIGGINS Well, Sir Peter, we a« old enemies Can we 
not be fnends to-night ? These affairs are vastly improved 
with a little counwy It gives a — shall we say ?— a je « 
tau qaoi to the proceedings when they axe conducted in the 
aacred name ot fnendship 

SIR PETER Fnendship I You scoundrel, you dare to 
talk of friendship 1 You outlaw, you prison scum— — 
HIGGINS Gently, Sir Peter Reflect on the piquancy of 
(he siRiatioR You, sir, are honoured by the artention of 
England s greatest highwayman I, sir, am honoured to 
bestow my attention upon an anstocrat. 

8iR PFTER. Treacherous scoundrel I I U have you 
hunted from the earth I I’ll never rest till I have jusoce 
done, and safety on the King's highroad I 

[Ertier ezeriel canytitg tn077ey-bagt and haJtng SIR 
PE T H i a daughifr 

EZEKnx, Here s the swag, guv’nor And I found this 
lady hiding in the coach 

HJGGivs. You should have left her there, Eeekiel We 
do not inconvenience women Madam, I am at your 
service 

SIR PETER Do not address my daughter, sir 1 
HIGGINS I am dazzled by your good fortune in having 
such a daughter. Sir Peter 

MART Father, I know that voice 
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EZEKIEL Now you’ve done it, guv That a what comes 
of too much talking 

Mary [to higgins] I think, sir, we have met before 

[She goes to htm 

HIGGINS Madam, you have the advantage, although I 
would we could meet often 
Mary [tearing off hu masK[ Edward I 
SIR PFTER Zounds 1 It’s you, Mr Edward Higgins I 
So you are Higgms, the notonous highwayman I 
HIGGINS Sir, It IS a name not unknown in England 
Your accomplished daughter has penetrated my disguise 
SIR PETER Monster, your perfidy grows deeper every 
tnomenL You are the man who has masqueraded »» ™y 
fnend, partaken of my hospitality, and eaten at my table 
You black heaned villam I . 

HIGGINS Entirely a nutter of opinion, Sir Peter As 
s taan of property, you have some justification for tne 

obsef\ation 


MARY And why did you not tell me, sir, when you pro- 
fessed your devouon for me, that you were nothing more 
a common thief ? . . 

HIGGINS Not a thief, madam, but a highwayman, ana 
4£enUeman of the road Vrhe gang cheer 

, JOE. Come on, now I Cut out the pohtesse and get to 
uic swag 1 c ^ 

Higgins Back you get, Joe Snagj ? 

are you utterly devoid of dramatic *y 

Have you no taste for a piquant situation r 
Joe. Gam 1 It’s swag we want, not ser^ marmificent 
Higgins. Gentlemen. I have her sSi not s 

8«ture This lady is known to me, and lor ner 
P«uiy do we take tAmrv murmurs 

lOE. \S'hat’s that ? He’s mad 1 ^ 

RIGGINS. Hence, and leave your boo^ thousand ? 
“EKIEL. Guv'nor, yo« leavmg 
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mcciv3 I have apohen r«kiel, return the ewag to 
the coach Male w-ay for Sir Peter »nd the !ady 
GANC !{e's banny I ^Ve ain't leavineeu thousand ) 
(Etc 

ntccivs Silence I Gentlemen, to the road I I ^oot 
the first who disobeys I 

JOE. He'i chicken hearted, t>oj:s. Think of your wives 
and children Doivn with him I 

[Thert ti a roar end the hfgmmng 0 / o rush ; but 
HICCIS3 shoots, assd iot foils back into the ams 
of the GANG tnccists rouri ha hat 
mceno In thy name O CluiaJry / 

(iKCCrvS a itatsJtng on the eminence, very proud of 
ha attitude The CWO eewv back on one tide 
On the other EZtKirL u leading U* FETE* and 
ha dauihtet to the teach 

CtlUTAm 


Scene Iff 

Scene The Rose and Croton oj/nn [fortes ere heard in 
the yard Enter isscxiss,/o3oserd by szeL-IO. and the 
VOT-BOT 

HIGGINS. Here we »re, Ezekiel I Well dnok a parting 
glass to Cranford 

EZEKIEL. But you ain’t safe 'ere, guv They'll searcli 
the Rose and Crown hrst, 

mcett^s. Nonsense I TThs tavern is the last place 
they’ll think to find me now Ho, boy, fetch wine I 
EOT Yes sir 

iiicciNS And remember, boy, should anyone ast qu« 
tiOQs you have not seen me 

BOT Very good, Mr lliggina \He goes out 



HIGGINS 


67 


EZEKIEL The game’s up, guv 
HIGGINS But 1 have not lost the game, my fnend 
FzvKiRT. The Gang have left you, every man 
RIGGINS I expected that, Ezekiel 
EZEKIEL 1 am’t left you, guv 
HIGGINS Ah, Ezekiel, you are unwise 
EZEKIEL I stands by you, sir, come what may There a 
no good comes of crying over spilled liquor, and, according 
to my philosophy, when you don’t know which way to turn 
you just goes on following your nose 
[SmsipiS *1 

“ Od’s, guv nor, ne’er sigh (or a trifle like this, 

Nor let minor troubles endanger your bliss , 

All truly great leaders, 'tia well understood, 

Were in the same boat when they dared to be good. 
'Though friends turn against you in face of distress, 
And countless the sorrotvs that round you may press, 
Though roads may be dark and infested by foes. 

In tune of great danger just follow your nose ” 
HicoiNS This la most excellent counsel, Ezekiel, and 
I thank you for it I shall uideed follow my nose ’ 
EZEKIEL. Werry good, sir Anyhow, it weren’t your 
fault we failed to night 

HIGGINS Failed 1 Ezekiel, you said ‘/at/ed ' ? 

EZEKIEL. Well, sir, in a manner of speaking 
HIGGINS. The crowning success of my career I have 
exttUed myself 1 have behaved magnificently I have 
sacnficed all for a woman 

EZEKIEL. It’s a bad habit of yours, sir 
HIGGINS A woman, maik you, for whom I cherish no 
tender affection I hav? lost six thousand pounds for the 
sake of a chivalrous ideal Ezekiel, I am the most mierest- 
ing man I know I thoroughly approve of myself 

*■ TuBe, A Trttty Ctrl laiJw th* Kati (Axue). 
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EZEKJEL. Well, of couree, tf you’re happy, Mr IJigguvs, 
there you »re But it do »eem a bit rough oa the 
boys. 

mcciNS. To make Romance *afe for postenty there, 
Ezekjel, IS the mission of tny life Money? Bahf \\Tiat 
worth IS money ? A want, a glitter, a sensation, and — 
gone I Cut Romance « the pure gold of eternity, the 
larC'Spun gossamer of tUusion, and this alone u real 
BOT [retmn^ tnlh dnnhi) Your wtne, su 
mcctNS. Thank you, boy Setitdown lamatpresent 
occupied in philosophy 
BOT Very good, sir 
mcerss. A^id— ob— bo/J 
BOT Yea, sir 

lilCCtKS. I hare reason to believe that you are faithftiJ 
tone 

Bor I'd follow you anywhere, sir 7 want to be « 
highwayman myself 

niactvs You— « highwayman I Oh, Ezekiel, I am 
tidded. ^S'hat do pu know of iq honourable pnfes* 
non ? 

BOT I'm quick St learning, sir My gmtest ambition 
IS to be a highwayman 


Two* 

BQT “ To be a highwayman 

Is mj tapraae ambition 
I’d ride ^e road at dead of mght 
IVith cloak and mask and pistols bnghf ; 
I’d give my care if I might be 
A highwayman ” 

KiCGiNa. " Now sure this boy u mad 

To make this strange petition , 

* CM^yoM. 



HIGGINS 


6g 


Hoit can a youth so sma]} and weak 
E’er hope to master our technique f 
A hlghv^ayman is bom, not made, 

My foolish boy '* 

EZEKIEL. “ "Now harkee my advice , 

Rehise this boy adnussion 
Tis my belief the boy’s a spy. 

Upon our secrets he will pry, 

So by your leave I It box his ears 
And turn him out 
AU- “ To be a highwayman 

pVe carmot grant permission 
^Oh, give me your permission " 

EZEKIEL. “ A lughwayman is bom, not made ” 
iiiCClN3 “ We ply a most exclusive trade ’ 

AU.. " And so It’s plaui never be 

A highwayman ” 

MIccins And so that, my young fnend, is that Mean- 
while keep a sharp look-out at the door, for we ha\e 
enemies in the town 

boy Verynell.sir [I/egoet 

HIGGINS Ezekiel, I believe that boy admires me The 
^precialion of the young is the surest foundation for 
Romance But tell me, b^kiel, tell me the criticism of 
postenty ^Vhat will the boyhood of the future think of 
me ? What mil they say of Edward Higgms, gentleman 
of the road ? 

EZEKIEL, Well, Sir, if I may be allowed to say it, they’ll 
probably say you talked too much and did too httle Boys 
hke adventure, sir, hot and strong 

niGciNS Boys like adventure, eh ? [T/ure u a volley 
of tkoottng 1 Tlien, by gad, I think they’re gomg to get 
It now {The boy twu tn breatklestly 
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BOT Mr Higgma f 
rnocrNs. ell, boy t 

BOT Quick I Bolt the door I It’a the soldiers, Mr 
Higgins 1 

mccms. Soldiers ) 

BOT They’ve surrounded the house The Gang have 
turned King » Ewdence against you, sir Sir Peter Col 
Ville 15 leading them. 

incGiss. I think, Ezekiel Snipe, that this is going to be 
interesting Forward, Higgins, into action I You must 
behave like a highwayman and an English gentleman I 
BOY Hooray I 

EZEKtEL. But, guv'nor, we’re caught — caught like taU 
m a trap I {AnocAai^ 

omCER [off rto|<l Open in the name of the King 1 
liiccthS. eye of young postenty is open us 1 
CESffiL. \VIut's two of US against a company of red- 


BOT I U Stand by you. sir 

f^ftorib'ig and rplintenr^ of tcood. 
m iCT E L They're breaking in ^e door I 
HtcOfVS. Brave boys, we fight for Romance 1 Youth 
and Age stand by me Quick, the table, the chain I A 
bamcadel Wemust sellourLvts for whatthey’re worth 1 
and tkootmg 

EOT The secret passage I We’ve forgotten the secret 
passage to the Heath ( 
mjtiEL. What’s that t 
RIGGINS kNTiere ? 

BOT Here, behind the fire I 

HIGGINS &ved 1 We'll beat 'em yet t Ezebel, open 
die trap I Higgins, thy star dunes yet t [Anor^'^ 
SIR PCTEs [off ttage] Edward Hi^ms, we call upon 
you to surrender 

BWpmEi. Trap’s a bit stiff, guv 
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HlGClNS Pull, man, for >our life ! 

EZEKIEL There we are I All ready, guv Shall I take 
the lamp ? 

HIGGINS Get down, Exekiel You, boy, follow him 
VOICE Open m the name of the King 1 [Knocking 
HIGGINS The Law is knocking at the door of Romance I 
Farewell, gentlemen I Higgins salutes you I 

[He goet after the takers thrcHigh the big fireplace 
The door u forced, and there u a struggle in the 
darkness 

VOICES, Here he is I We’ve got him I Hold him, lads I 
SAM A light, brmg a light 1 

[A lantern u brought tn, shooing the gang and the 
SOLDIERS holding a struggling figure wrapped sn 
a cloak 

OiTicni Edward Higgins, I charge you with robbery 
and violence on the Jung's Highivay Surrender in the 
name of the King 1 

[The struggling figure u discorered to be sir peter 
kimself 

SIR PETER Fools I Blockheads I It's I— Sir Peter I 
^Vhcre IS Higgms ? 

SAii Well, he ain't here DOW 

SIR PEini Perdition I The bird has flo^^•n I 

CLttTAlN 


Scene IV 

Scene • The Heath Enter ezekiel with the lamp,folJomd 
by HIGGINS and the BOY 

HIGGINS* And now, Ezekiel, faithful friend, we wme to 
the parting of the ways Higgms must ne’er see Cranford 
Town again 
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EZEKIEL You’ll com? back to us, guv ? 

HIGGINS Never t I must seek a cooler and more hos- 
pitable clime The dust of Cranford is shaken from my 
feel Now 1 must follow the road again, whithersoever it 
may lead me, for wlulc there’s a iraveUer to be looted and 
coaches to be plundered Higgins mil never lack amuse- 
ment. Cranfoid,Ihavelo\cdyDu,but,alast youcarenot 
Some day you will chensh the memory of me, and your 
sons ml) bold themselves proud to be bom in the town of 
Higgins’s choice You will sing of me m your ballads, 
and your greybeards will point out my house with doting 
fingers If I have broken your laws you will forget it 
No, Cranford mine, will you not remember that slihoogh 
a thief may be a common scoundrel a highmyrnan is a 
gemlemao of the road i And that, Ezekiel, u my farewell 
speech 

EZEKIEL {breaking docn] *1103 ain't the end, guv, n 

It t 

(ftGCiM Steady, Beebei I It is the tragedy of all 
great conquerors Alexander, Casar, Amb Tamerlane, 
Higgins— all had iheu end I must pass with the great 
ones mto history 
BOY May I come with you, air I 
H2GCi>'9 You, boy? Ownewithmel Where? 

EOT Into history, sir 
HIGGINS \Vhat would you do ? 

BOY I would be a highwayman, sir 
HICGLNS. You a highwayman} Nonsense I I have 
already told you, my b<^, that jt is given to verv few to 
uphold the sacred trsdiuons of the knighthood of the road 
Back to Cranford, boy, and to school with you 1 

(Fburer ore heard 

EZEKIEL. Hark I Who comes here ? 

Hicccts. Down, boy I Down, Eaebel 1 

[Enlrr the Qanc, a melancholy company 
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HiCCiNS [jumping out] Stand and deliver t 

[The OANC/fli/ to that hues, putting up their hands 
and begging for mercy 

CANO It’a the guv I Spare ua 1 [Etc 

lliGOtNS Aha, my merry crew of traitors I So you’d 
turn King’s Evidence against Higgma, would you ? You, 
Joe Snag, and Simon Ketch, and the rest of you 
JOE Take ua back, guv ( Don't leave us I They've 
set a price on our heads 

8AM 'The soldiers are scouring the Heath for you ! 
SIMON Aye, we’ll follow you, guv 1 
HIGGINS Quite so, with your tails between your legs 
like a pack of beaten curs 1 On your feet like men ! Do 
you acknowledge me your leader i 
GANO Aye I 

JOE Only no more sermons, guv, if you love us I 
SIMON I don’t care how barmy he talks so long as he 
takes us back 

itiCGiNS So Higgins and his Gang are reunited 
Gentlemen, I accept your apolt^, and though I Jjate 
much to say to you on the subject of honour and loyalty 
I will forgo that for the nonce 

EZtKiEL. But you ain’t letung this boy go home? They’ll 
hang him 

HICCINS ^Vhat, Ezekiel, is one boy more or less ? 
However, as he has rendered me a j coman and a chivalrous 
scnice to-nigbt 1 shall admit him to our brotherhood 
He IS an honest boy, and honesty » a mighty advantage 
in a highwayman H’hat is your name ? 

BOY Richard Turpin, sir 

HICCINS Richard Turpm, eh ? 'The name has an 
excellent flavour We’ll call you Dick Turpin, and you 
may consider yourself apprenticed to my enft \Vbo can 
say that I may not make a flner highn-ajman of Dick 
Turpin than ever Higgins was? Ah, Postenty, flckle 
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jade, who can rend thy veils inscnitable ? [T^ gang 
Y our pardon, gentlemen Come, old Ezekiel 
faithful scoundrel t And you, romantic boy Link arms 
with Higgins The dawn is ndii^ early, and we three 
pilgnms of Romance roust take die toad Our righteous 
enemies will die respected and unsung, but we shall live 
for ever m out coiutryS song Genderoen to the road 1 

A " Tttanky DtVa” and the eurtam 

/alU 
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Scene The parlour of a lotver middle class house occupied 
by the Leitch family tn Cluny, a small tovm in the 
North of Scotland Ttoo doors, up c and up R L c , 
large tandow Nolueable are portraits of football 
teams and football eelebrtites on mails MRS ELSPtiH 
UiTCH, a Koman about forty five, u busy seumg, 
seated at table, R c 

Her husband, about fifty, but a very energetic type m cm- 
irast tctth the marked plaadity of hts wife enters He 
tsears overcoat and muffler, and comes cap tn hand 


JAMES Where s Sandie ? [Goes to door, up R , opens tt 
laid calls ] Sandie 1 
ttSPETH He 11 be doon the noo 
JAMES [at door] Sandie 1 
SANDiE [off stage] I m comm’, Feythcr 
JAMES It s chappit two We 11 be late [Impatiently] 
Tut, tut 1 

ELSPETH Whit’s a’ the hurry ? . t- t s 

JAMES D’ye think 1 m gaun’ to be late for the Final r 
ELSPETH Whit Final ? , , e 

JAMES Whit Fmal ? Guid sakes— the North o bcot 
land Cup 

ELSPETH Is that 80 ? Is Roy playm’ ? 
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WdGrsy Ltd . 58 Csdogan Street , S 

to petfoTO the Iut m the Bntish Empire (eacept C^d.) miat ^ 
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jAAfts Is Roy nbyjn’? Does the King ging to his tm 
coronation } Is Koy playin' I 
nsmn Now.now.Feythcr, I'm just spcetm’ Every- 
thing in mcxlerauon, even religion, u the minister himseli 
said Is Roy playin' ? 

JAMES. Yes, he’s pbyin' The Antelope o’ the North 
js pbjm', and, what’s more, he*!! be scorin' the first goal 
for the hlechanics ui the first five minutes— and ivell 
miss It [Goft “P fi] Sandie I {Quirtfr} Oh, there ye 
are [itvotB tntert, up n. He u a ^outh about txxteen, 
arrayed^ hke hti father, for the mofrA Despite fus exctlo- 
ment he looks a litlle uneasy] The bus'll 1^ startin' in a 
quarter o' an oor [Con to teindote, i. c. There u a hum 
M aetmty as he opens trindowj There’ll be a great gate 
the day — a record Wolhc Macfarlanc tell t me Aye — 
a lot o' folk aboot the toon. Anybody rould tell this is a 
day that'll mak' history in the North o* Scotbnd 

[Shuti etndaa 

ELSPETW UTiit history I 

JAMES [danetng tetih exestementj Football Iitstoty 
ELSPETit Button yersel* weel up, Sandie 
SAftsis {half jAicmngJ Aye, hbtiier 
EUPETti Ye’re shiverin', laddie 
JAMES. It's excitement, Mither (//< u gutcenng mth 
excuement hxmself] I was the same masel' at hu age 
Sandie, look out for the bus 

[Pulls out paper, xchuh he detours stetndsng 
SLSfETH Ye liaiena a cold f 
SA-VDIfi. No, DO 1 

(Mooes l-C. toteardr frutJotsr, imd looks out 
txsprrn [to jamesJ Are je warm enough, Feyther ? 
jaatES [reading] Aye, aye t 

ELSPcra Ye'reperspinngalready — thatshowyegetcold. 
Ye remember how yer grandfcyther came to an untimely - 
end I'm sure that infiuenzee came m wi' footba' 
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JA&tES \readi7i^ “ We expect great things from Ae 
Antelope o’ the North ” \Putttng paper tn poeket\ I 
should thmk we do 

ELSPCTII [nstng and moving L c. ; looking out of tomdoto] 
^Vlut do they ca’ him that name for ? 

JAMES • Because he is an mtelope The antelope, 
Mither, is one o* the swiftest — if it’s no’ the swiftest beast 
o’ the field Read yer Bible, wumman, read yer Bible 

^akes out paper again 
ELSPETH [coming c ] Sandie, mind now, ye’re no’ gaun’ 
oot to them talkies the nicht 

SANDIE [i« a aeak c««] All right, Mither 
ELSPETH The footba'il be jist enough for anc day 
Ye’ve got that picture stuff on the brain You and your 
talkie stars 1 Ye’re worse than Solomon, for he stuck b^ 
his wives, but you change aboot week by week It s no 
decent Now you stay at hame the nicht and leave yer 
Greta Garbos and sich-like to gang their am gait Is that 
oo’ so, Feyther ? 

lAMK i/rt Eh? Aye. ayet tro SAKBIB] 

Ccmmly Jaiu bide at feme Besides [yeem/fy the Mtelope 
is comm’ to ha’e a bite o’ supper wi us Yhere s Janet i 
ELSPfTH [seating herself again] She’ll be back soon 
She had a bit o a headache, and she thought a walk 
might do her good 

JAMES She 11 be all right the mcht, I hope r 
ELSPETit Surely . . 

JAMES [icalktng up and daisn] Its mony a htwse m 
Cluny that would like to ha’e the Antelope within its 
wa’s this night, I tell ye I asked him rnasel —I met him 
at the station— he’s been awa’ at Aberdeen on a job 1 
said, •• Roy,” I said, ” the guidwife and masel would be 
pleased if a-c could drop in the mom’s nicht and ha e a 
bite wi’ us” Man, he Avas that gracious and modest like 
He just said ’ Thank ye kmdiy. Mr Leitch. he saj3. 
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“ ni be Tery gbd *' like that, ms if be was jist an 
onjinary body 
mrmi Wccl. isn't be I 

jAMis. Wist, Grumman I A eentse-fonranj IDse biro 
an ordinary bodr ? (Ka/^Jfy, ta itsun!] Ony sign o’ the 
bus ? 

SANDii lot inedors] No— theft a plentw o’ time 
ajumi — ask—for Janet ? 

JAMES f fe did lie Mid, " \S ill Miss Lcitch 

be there r" And 1 said, half wjnkin’, ye krn 

nsFimt Oh, renher I 

jAMtS I uid, ' Ajt, { think the nd] " 

SAKDIZ [darting /orrciird ondo/min^ inndota, Finn out 
nJe] Aye, he's here 

JUtES V pi/V enJ Awaffi-*) TTie bu* ? 

tANoiz (neeawiB/, Aa^ out ^ imdotrj WTiitl 
EWETii Mefty me I WTut'a the raaner t 
ZAVDtB ftwrey/ortewd, reeh/ig) He’s do* p/ajin’ I 
jVMts. \Vho f 
ZJUtDiE. The Antelope 

JAKES Iw/re/ awd etuiehitg /aUf) No’ playin’ ? The 
Antelope no' playin'? U'b dart say rich a thmg? 
[Coer to troidote basocb rMArr /rent room, vp C. JAMES 
If no® ial/ eut ej vtndoc ) Duma tell me 1 
Eispent {aiznwd , ruvtfrruJ going to erndott] Feyihef, 
yell be droppin’ into the street I 
JAMES (at Rsadois] NVeelutnTod.ye're a lce-« 1 Ye're 

tellui’Jees %\*hit> God! \raniaig,htKtt}ubaBs') It 

canna be 1 

EL 5 P E TH Pit doon that wiodow, James Tbiiik o’ yer 
lungs 

JAMES. Is this a erne to be ihmkm' o' lungs ? They 
say the Antelope's no’ gaoa' to play It’s a lee I It’s s 
lee I 

sisrera Hoots 1 They can get somebody else 
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JAMES [tsatltng] Somebody else I Somebody else 1 
SLSPETH Naebody is indispensable — so the science 
chiels say 

JAMES [hystencally] \Vhit do the science chiels ken 
aboot footba’ ? it' 

SANDIE [riuhng in, up c , keettc mlh exetttment] Its 

offcecial — It’s offeecial 

JAMES He’s no’ playin’ ? , 

8ANDIE No, no 1 The commince s mcetm noo it s 
offeecial [Rushes towards door, up c 

JAMES [detaining him] Has there been an acc^ent ? 
SANDiE. I dinna ken 

JAMES He ocht to be guarded— he ocht to be watched I 
Oh, this 13 beyond belief 1 , „ . 

aspETH Tak’ a Seidliu powder It 11 soothe ye 

[Noise from window 
JUXB [opening window , a hubbub] Whit’s that, lads— 

eh ? V . I 

SANDIE {rw/jin^ in, «;> c] He’s comm up the street i 
JAMES The Antelope ? , m t ♦ 

SANDIE There’s a crood round him 1 [Rur^r mt 

JAMES [going towards door upc] He maun play ^ 

ELSPETH [returning to uat] Supposin his mithers 

”jaiL [opening door] It’s the Cup Final And ks 
mither deid or alive would nei er stand in his way [rot 
GORDON enters He u a young man 
wears a forelock which comes over Jus brow At 
he looks gnm and detersTuned] Roy I Roy 

* [rot «/oW<Kcea^ SANDIE 

KOT [Hubbub frem UrM 

JAMES Guid sakes I 

ELSPEni is It yer mither ? ,, t . v 

ROT My mither’s fine, thank ee, Mrs Urn* 

JAMES [opening window and leasung out] , 
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lads 1 Leave it to me Bwidoto Addresses bot ] 

Ha’e ye had an accident i 
R07 No 

jAROs Then why are ye no’ playin’, Roy f 
ROY I’m Simply no’ playin’, Mester Leitch 
jAMts It's the Clip Fi^ It s the team’s one great 
chance There has never been onything like u since the 
match o’ 1887 
SOT It’s a free countiy 

jARtES But, guid sakes, lad 

Et^prm It look upset Roy 

BOY [^w lips ^ntenn«J No Mis Leitch I ra no' upset 
JAMES This IS a disaster I 

SOT They'Ve reserres Andie MacDougall can play 
centre forward 

jARfES (nlA hcarte laushtfrl Andie MacDougaB ! 
Andie MacDougall I [Looh at SANOiS. 

SAKDIE [hyttmccfly] Andie MacDougaU talks glib 
enough, but he runs like a crab 
JAMES lU'e ye had a row, Roy 1 
BOY A row— no 

ELSPETH {looking hard at hiw) Ah. yes, ye ha’e had a 
Tovr, Roy 1 can see it in yer face And I can guess fine 
wha It ivas ivi’ 

JARQS Tell me, Mither, tell me the name o’ the liramer 
[baring hi JUif] wha dare pass words wi’ the Antelope on 
this day o’ days I 

ELSPETM Oh, Feythcr, ye're alow 0' understandin' 
Fme do I ken wha's at the bottom o’ a* this 

jAstES [to boy] Tell me 

ROT 1 can deal wi' toy am aBaus my ainscl’ 

JAMES [srraihfidfy] 1 1>» Dame 7 • 

[There enters JWET lElTCH from door up C. She ss 
a pretty young gsri oj eighteen of the school- 
tmstress type, ewre refined than her paraUr 
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She gives a start on seeing ROY, but her attitude 
(i one of coldness, unth a distinct tinge of 
hauteur 

K-speth Eh, /an«t, are yc better ? 

JANET I’m splendid. Mother dear haughtily to 

^^'i,ioho dratos himself up'\ What a row outside ! ^Vhata 
happened ? 

JAMES It’s the Cup Pinal 

JANET [pretending to be bored] Really ! 

SANDIE And he’s no’ playin’ — Antelope’s no’ 
playin’ ! 

JANET [quietly, as she takes off gloves] Oh ? 

[elspetk eyes her shrewdly ROY glares at her The 
hubbub outside is renewed 
JAMES The lads are callin’ for ye, Roy 
ROY [going angrily to vnndow, opening it, and addressing 
noted outside] I rn no' playin , I tell ye I I’m no’ playin’ I 
I’m feenished with footba’ — feenished for good and a’ I 
[Dangs down tetndow 5AND16 emits a teatl 
James These are awfu’ words to hear , awfu’ 1 
ELSPETH [pleasantly to ROY, who is walking up and down 
the room like a hon, glaring every novo and then at JANET, 
who « trying to look pleasantly cool end detached] Wull 
ye no’ sit doon, Roy ? 

ROY 'Thank ye, Mrs Lcitch 

[&tj down abruptly, left of table 
JAMES [quietly, as he stands before hm] Now, Roy, lad, 
I’m an older man than you are, and I played outside nght 
for the Mechanics years before ye were bom 
ROY [impatiently] I ve given lua deceesion 
JAMES [persuasively] £et roe jjst pit before ye the 
following arguments, as judicially as I can Everybody 
kens 

ELSPETii Whecst, Feyther, it’s no’ you that can mak’ 
Roy play But I ken somebody that can 
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jAiTES Whx ? For the LordVi sake. Grum- 

man, tell me instanter I Look at the clock { 

SANDiE. It's the half 'oor— the half ’oor I 
ELSPCni [!oohi>^ sfyfy aJ jaket, isho, djucwerled, turns 
essay ROT u drutmuttg hts hands on the tahU] It’a man 
than a footba' match that the lassiea ha’e disturbed ta 
their tune 

JAMES [eateking her glasiee, jwf^tng) WTut? The 
lassie ? [Staffs at janet. tcko goes alrnost to door vp R , 
then at For] A horrible suspeeaon dawns upon me 
[JANET opens door r. , <u 1/ gpatg out Peremptonly] Janet 1 
Shut that door 

JANET [pretending la he staprued, does to] Yes, Father? 
JAMES [severely] Ha’e ye been hann' words wi’ the 
Antelope ? 

JANET (rorrt/yj What anwiope, dear ? 

JAMES WTut antelope I [Points at rot 

JANET Ob, u tiut wbat they call him ? 

ELSTETK Now, BOW, Feyiher, ye're a handy man at 
your job, hut ye’re no’ a reconalin’ dove The young 
folks will make it up m their own gwd ume 
No I 

JAMES (/o eupeth] Wheest, imsunas, this m too 
cenous a tnacter for you to meddle wi’ It a zero hour 

[Ponttfieally, to JANTtJ Am I to understand 

BOY [jumping up , It's like this, Mester E,eitch 

She turned me dmn I She turned me doon 1 Aye, when 
I asked her she tosses up her noso — 

JANET I never toss up toy nose 
Ror — as if I was a bit o’ dirt , aye, and after walkin' 
cot wi’ me and after 1 took her to a’ the matches and to 
Inverness twice on my new q^eje — aye, and to the talkies 
tunc after time, foibye takin’ her bnthcr as weel — isna 
that so, Saodje ? 
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UNDIE \teaTfvUy\ Aye 

ROY Besides, she promise d- — 

JANET I did not , , 

ROT Yes, ye did, and I dinna care if the whole toon— 
aye, the whole North o’ Scotland— kens the reason why 
I m no’ playin’ in the Final [To jaiot] It 1 e 
warnin’ to you and the likes o’ you for the o 
dap [Hubbub outside 

JAMES [opening tnndots and shouting] Bide a wee, lads I 
Bide a wee I Keep calm 1 Scotland yet I 
ELSPCTU Shut that window, ye Jack in the-boxes l 
What will the neighbours say ? [sandib shuts mndow 
JAMES [solemnly] Just let us be clc^ on tius point 
IDrainw himself up and addressing janCT] Am I o u 
«aad that Mr Roy Gordon has asked you to marry 
bim? 

rot That I did . and I bought the nng 1 
JAMES [brushing him aside] And you, my daughter, my 
only daughter, bone o' roy bone and flesh o my 
ELSrETU Hoots Feythcr 1 Dinna 
body would think ye were the prophet “br^m 

JAMES —that iny daughter should be demented and 

perverse enough to refuse him 

ROY Yes, she did 
JANET Yes, I did 

U.C When .boo. bemg crowed 

“I'Si Arc yc aw.rc that U.c Ahtclopc « 

cram forward the Notfli baa bad amcc my am umc 

'^aTar'Tm'^.mgl I »■> H 

Gordon I wish him all aucccss in his gam , 
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doubt he la all that you «ay , but \fnmly\ really I'm not 
at all interested m football 

JAMES. Nor interested in footba*] But is yer feyther 
interested in it, and was his fejther afore him interested 
in It, and ytr uncles i 
SAMiiE. And me. 

ROT Nivcr mind her, Mester Lcitch Her bead » 
too high in the air to kc facts. 

jAAtrs. And let me tell you this that the whole family 
o' the Leicches — aye, and the whole family o’ the Mac- 
leans, yer nuthera family — wud hie considered it a 
supreme honour to ha'e ye mamet to the Antelope 
jctrr Ididn’tknowyoufeUsostTonglyonthesubjeet 
jtSECS. And je refuse him on the ere o’ the Final I 
JAKET I’m sorry 

jucEs. Sorry I That's what comes o* girtn* weemeo 
die vote— she turns down a champion. 

EtSPETM 'Why, Janet dear f 
JAKET 1 ffl not m lore with him. 

SOT tifi to her, r] That’s so’ what ye gave me 
to understand doon by the bunuide in the gloaming the 
eEttbr I freest /<• Ahenfeiea J 

jAh'Sr (isrraittcal^] Aberdeen t 

ROT Ye were sonsie enough then — when ye laid ye^ 

held on my shooder 

s-tSDiE. Did she, noo ? 

JA.SET [vtJjgnanijy] Aberdreo 1 
SOT Aye, Aberdeen 1 The tudit afore I went to 
Aberdeen 

aspETit. IVhit aboot Aberdeen f 

jAJtrr [angnJy] He never went to Aberdeen 

(sANOis note b^int to dutinet ttgns o/ tmemtnest 

and gradually tbdes dorett into a chair 
SOT YVhit dyesay ? J djd go to Aberdeen. 
jAi>Tr Lies. 
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ROY Lies ? 

JANCT You went to Glasgow 

ROT Me at Glesga ? j c, n, 

JANCT You and your film stars— you and your steiia 
Girvana 1 

ROY Stella Girvana ? 

JA^tES Whit’s a’ this ? 

ELSPCTH Bide a wee, Fcyther 

JANCT [produaTtg a paper] You're m the papers 

ROT Papers ? , 

JANCT [producing a " Bulletin ” from her bag] This was 
sent to me by one of my kind girl friends . j i 

BOT Let’s see [Takts paptr from htr and na^ 
"Mr Roy Gordon, the brilliant Meehanics cratre- 
forward, knoAvn to the football world as the ^telope, 
RTTived in Glasgow yesterday and presented to the f*^®u 
film star Stella Girvana a beautiful bouquet of flowers on 
behalf of her countless admirers m the North I"”"?®* 
goti on ttadm^ “ Subsequently the Antelope and Mia 
Girvana toured the various halls where her film, 
o/Pnrjdire, 13 being shown, and bad a rapturous rccepuon 
everywhere Picture on page ten ” a _ j 

[He ttares like one entranced 

JANCT Look at the picture , 

(elspcth rtsei and has a look at paper , 

' JAMES 

ROT I was ntver in Glesga , 

fSANDlE has a sly look at the puture, and then sinks 
back into chair Ilu mother s eye ts upon hm 
JAMES. Let s sec . , , jr.. 

[JAMES and JANET crotcd round rot as he hurrudly 
turns the pages 
ROT That's no’ me 


ROT ihatsno me , . i .t . .....i 

JAMES. It’s ycr pow, anp^y I 
onywhere ^^mt*s that at the bottom ? 
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JANET [«j 0 KMfonrwir^rf, Teadntg\ “nie Antelope enter- 
taincng Stella Girraoa ta supper tt the Blue Dragon Night 
Club “ 

ROT [readmgl “ The Antel«^, it seems, has a prejudice 
agamst the camera, but Our photognpher^vas lucky enough 
to secure this exclusive snap of the happy pair *’ firipoig 
ha foTtheail This is libel o' a maiat desperate kiad. 

JANET [almott breahng doanl Oh, Roy, ts it do’ you ? 
SOT Of course it tsna me 

[Et^rm hat a good lock at the paper, bvi sayt 
nothaig 

JAAOS. There’s some duty work gaun’ on Let's see 
{TAe three remw their exatiwiaiui/t of the paper 
VXStmi (c. , adJrettmg SANDts oi ttvere tofieij Alex 
snder Sinclair Smeaton Lmtch I 
jAvts lloekv^ up] Eh 7 
ELSprni Jet a meenit 

fStdfts mcjeilually from rocm up R. 
jAStB (to MNDte. trno hai men aid gone s u} Do you 
ken anything shoot this ? 

SANDiE ftrm/erf] No — no, Feyther 1 
JANET (wgirtTHV *® Now that I look on it, n’s 

bo’ you, Roy 

SOT Of course it una me f It's s matter for the police 
This IS cnemnaL [sandu groans 

JAMES. To be sure 
JANET Oh, Roy I 

ROT [eestatteaUy] Janet, my Janet 1 

[lie a aheut to embrace her 
[elspetb re-etUen She earner tn her hand a 
pardonable tim/a&on of the Antelope’s curl 
She holds a tdoft and sternly addresses sandie, 
echo sloths ta the tealL 
niPETH Alexander I 
ROT What’s that ? * 
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ELSPETH [to James] I found tius heathenish contraption 
in yer son’s drawer this momin’ I wondered what it 
could be 

JAMES [holding up the citrJ\ It’s hair ^ 

ELSPETH Aye • and what is it an eemetation o r 
JAMES [looking at It, then at bot] Guid Lord I 
ROT famoaed] My certy 1 What do« this me^ r 

[JANET laughs hysterically 
ELSPETH [to sandie] Did ye go, as ye said ye were 
gaun’, to spend the weekend wi’ yer Aunt Annie at 
Mutton Hole ? 

SANDIE [a/«0Jt tchimpenng} No — Mither 1 
ELSPETH Did ye go to Glcsga instead ? 

SANDIE Aye, Mithcr 
JAMES Glesga I 
ROT Glesga ! 

BLSPEni Did ye pretend to be Roy r 
JAMES Mercy on me I 
ELSPETH Did ye ? 

SANDIE Aye, Mither 
JANET Sandie t 

ROT Ye young de il I . . 

JAMES D’ye mean to tell me that ye— impersonated the 

Antelope ? 

SANDIE. It was jist for fun, Fcyther 
ROY Fun 1 


JAMES. Ye’ll live tae be bangit 

JANET Sandie, Sandie, why did ye do it ? 

SANDIE [almost fwfpoigl I dinria ken 
EUPEHi I ken Ycve got them talkies on the brain, 
and ye think o’ naethm’ else but them bold besoms wi 
their bare backs and rollin’ een The lad that frequents 
the ulkies is m danger o’ hell fire That s wlut the 
revival preacher said last Sabbatli, and little id I think 
It would apply to my am son. Stella Guvana 1 
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JUOS [irt-m/yj Explual JSiJrriffJ D>xli«ar? 
SAN&2E. I wu'ed tocpnY to SttUi Gimm 
ELsrmi. And that'* rey baim ! 

8ANDi£. And 1 couldna sec ber unlns 1 vras a celclinty 
KOT So you s*id you were me ? 

SAKDlt Aje 

jwzs. '^e introduced yencF as the Anirlope 7 
s-Cv’DiE. Aye 

CLSrenL And spent a line lot o* tiller. 111 be bound. 

Aye 

JAMES. Uliere did ye get the tiller ? 

&umi£. It's ma am Oot o‘ the Smingt Saak. 
nspETM Oh, me, the day I 

JAMES (txaledlyj It that trhy ye wouldaa marry him, 
Janet I 

I<t.vrr [dirtuTM) WeO. I didn't lUe that picture, ud 
he cud he teas going to Aberdeen, {almoit Ud I 
thought he was deceiving me. 

SOT Janet, roa deane I 

{/// nuhfi ta Aer, hit the thdn htn and gott o {{. 
Et5PEtli [teeere/y fo SAXDie. e> tht srats ftmrtfl 1 e Set t 
Supptom' that Roy had cut ^s throat 7 Y ou would lu c 
be« hanged. {//tiiitii oultfje 

JAAOS (exetrrdTy tAroctrg ojnn ct-ndoa L.C.J Duyxa 
despair, lads There's hope ytt. Up, the Mechanics { 
[Ch^m tmtnJt tie pms Joan Ktnd^ 
aOT {gotng up to JANET and taking htrvihx amij Janet, 
tny deane 1 Oh, when ye turned me down, lassie, sq 
cold and cruel after yoor kindly words doon by the btns- 
aide — oh, I thoebt my heart would bnak. 

JANET Oh, Roy I Roy! Didnalcry? 

JAMES [exntedlyl ^ell play in the match 7 
ROT [tgmynng juies] If ye had only told me, i^y 
pretty onel But to spurn me— oh, I vnshed I 
deid. 
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JAMES {ianang round fA«n] Ye’ll jist do it Into yer 
Aborts 1 I’ll help ye to change 
ROT Janet, my deane 1 Oh, my lovely wild rose i 
JANET [in hu arms] Oh, when I saw that paper, Roy, 
everything became black , 

JAMES Comeawa’l Comeawa’l {Runstovnndw 
EOT Jantt I 1'^'*’“ 

JAMES [to CTorod] He’s comm’, lads I 
JANET After what ye said at the bumside, and asto 
me to marry you and me so happy, and then to see that 
picture 

JAMES Never mind them havers the noo 1 ^ 

ROT Oh, Janet, it’s worth the sorrow to ha e ye m my 
arms, and nivcr agam— 

JAMES It’s ten to three _ , , ... 

ELSPCTH [taping her eyes] Wheest, Feyther! Its 
lovely to hear them It rcmmds me o when ye coorted 
tne yetsel’, and ca’d me the lily e’ 

ROT — and mver, ruver again will I let ye go , nive 
again as long as life will last I 
JAMES [shoving them both to door] The kick-offs 
three thirty 

JANET You’ll have to play , j r 

ROT Vera wccl-and I’ll play as I n‘«r * 

JAMES [ecstatically, and dancing a Highland Fit g\ 
Hoorah 1 Hoorah 1 , , „ , 

6AND1B [recovering, and going to vnndoto} xi 
comm’ j , 

[ROT and JANET have got to dour up c , and go out 
arm-tn-arm James foliates them sandib 
follotos JAMES , j 

JAMES [turning round; sternly] Where are ye gaun ? 
SANDiE The match, Feyther . j un,!*, 

JAMES Sit doon by yer mither and read yer Bible 
Wait till I return 
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SANStK. Am I no' gom* tae ihc Final ? 

Jakes. Of t rimy, no I’ll deal wi’ you when I come 
back. 

<AM>n (aliMtr smant/tg] Fejthcf I 
ei4Peni (mwif anJ imJataJ Now, now, 

Sandie I Remember ye micht be in pruon instead o' 
ha’ein’ a cop o* tea here wi* yer nuther 
8.4M>nL 1 duina want a cup o’ tea tn* tny mitber 
jAiOs {Aay Dot tf yt behare youner maybe 

on my return I'll desenbe to you the play 

[Gofi eta via^aUtoSy Eurmi Jifa dotsn Ait 
tHjtti of e.ANt>tB tiU ioten beside her 

iXSfSTH [leohug foee* sf dee* u tlostd, then tSealthSlvy 
to SAXatEj Sandie I [/// /oo^ up at her ] Sandie, whit a 
« centre forward f 

[Ut itoTH ai her, ftfypig hxnulf that for the «e*t 
tee hours he hat to put up ctih neh iterant 
eompatry There art them and yelli from the 
front Mt Theeurtavifalh 
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The scent u laid tn the parlovr of a small country house The 
time : a tctnter's evening sn 1650 There ts an ordinary 
door D L almost exa^y opposite the fireplace D R 
Cupboard door up r The secret door ts prominently 
situated up c The furniture includes a large table 
betteeen c and L c , talk a chair (i) on the right of it, 
facing the audience A second chair (2) also facing 
the audience stands near the f replace DR A smaller 
chair (4) « set on the left of the table The upper 
portion of the secret door should be covered by a picture 
and the loteer portion by means of a large chair (3) 
Other furmture should be upon the stage to make the 
room appear more comfortable 
Ail>iE u discovered behind the tabley and facing the audience, 
preparing it for supper 


ANNE [calling] Janet I Janet I 

J/iiSET [off-stage] Coming, sister I [Enterings.] Oh, 
I am ever late, but from my casement this moment 
have I seen a pair of those cruel horsemen nding over 
the hiU, and 1 must needs sratch them out of sight 

ANNE [coming doten la R of chair 2] ^Vhy, then, little 
coward, they will not harm you 1 Tliey fly at nobler 
game than two poor maids in a humble cottage, [oittmg 
tn chair] Besides, on such a bitter night 111 warrant 

* Perfonnincw of th« pUy rooy U pvm in P"^^**^* 
irunlon ind without p«ytJieflt of any perform^ 

«te “ Cop>neht in Th* W^rrtr b pr^rty ' 

Fttach, Ud, *6 Southampton Strort, Saand. London, W Cj 
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The scene is laid in the parlour of a small country home The 
time a xnnter's evening tn 1650 There ts an ordinary 
door D L almost exactly opposite the fireplace D r 
Cupboard door up R The secret door ts prominently 
situated up c. The furniture includes a large table 
hettceen c and l c , mth a chair (1) on the right of tt, 
facing the audience A second chair (2) also facing 
the audience stands near the fireplace OR A smaller 
chair (4) »j set on the left of the table The upper 
portion of the secret door should be covered by a picture 
and the lower portion by means of a large ehatr (3) 
Other furmture should be upon the stage to make the 
room appear more comfortable 
ANNE ts ducocered behind the table, and facing the audience, 
preparing it for supper 
ANNE [calling Janet I Janet I 

JJVNCT \pff-stage\ Coming, aistcr 1 [Entering l ] Ob, 
I am ewr late, but from my casement this moment 
have I seen a pair of those cruel horsemen ndmg over 
the hill, and I must needs watch them out of sight 
an\k [coming down to r chair i] \\liy, then, little 
coward, they will not harm you 1 They fly at nobler 
game than two poor maids m a humble cottage [Sitting 
in cXflir] Besides, on such a bitter night I’ll warrant 

* Perfortn«nefi of ihii pUy in»T be giren io public enihout per 
truMton and without paymet of any petfui iiusg royalty proeid^ 
the following notice la d aeUyed on all ^nnouneementi progranunet, 
Jte. “Copyright to TA* It andfrrr n the p iup e r ty of Meaara Satnatl 
1 rtach, l^d, a6 Southampton Street, Strand, Lmdon. W Cji " 
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(hej' tiiink more of a uvcm &t4ide thin of thoK poof 
fu^iuves they are tvrom to hunt- Wliy, dear one, your 
hair la all wet 

jA-vrr over ta Yes, Anne Only a 

hand's breadth did i open my mndw. but the ram beat 
tn upon me and I could scarce cIom it (icneni^ her 
head tcrtsardi the fitt gnJ fiuffitfg ovt tier hafr\ Oh, lister, 
It la a terrible ni^t. 

AKN*. AjT, truly And 1 pray Cod there u one 
wanderer who Andi a ihelrer thi* ni^ht but half u warm 
IS our hearts, that eiw cherish hia memory 
JANrr \hohn£ tmtud tPtsardi AtfNz} A wanderer i 

Wiiom mean you ? Not— not 

ayvt [laohnf fttnjvlly round) Hush Janet 1 You 
know our father bade oa never mcnuon hia dear name, 
thoufh ui our hearts he reigni Ah, he mgne, indeed 
justT Nay, lifter . but too often have you chid me 
for ipeaking of the— of him. Uhat hath he done that 
hie name ihould never pau our lips lai-e in aeeret i 
fCowiey to and kiteeltrig ei AHva’a hut, on her nght nde) 
j want no food to fught 1 fear (he itorm Anne tell 
me the tale, I pray you 

AN^c. Little inter, do you ncmember three long yean 
sgone, when we aojouro^ at Oxford with Old Uncle 
Martin in hn house hard by the nyet under Uie great 
grey tower 1 

JAVCT Meihinks I Jo but dimly JSiftinf 6aeA on her 
hetlf] TVas it not there } plucked the daisies and threw 
(hem to the ducks, and bughed to aee tfacin clatter up 
in hope of a feast t 

ANNC. Hie same. Ah child, you were e%cr a tease 
\Sell, one day as 1 looked from toy window where I 
help^ old Martha dry the herbs we had gathered I 
spied a noble concourse of horaeitien passing over the 
bndge In fear I hid behind my etinaut to *ee theta g« 
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by la their great boots and feathered hats and jingling 
trappings they danced along the cobbled street A 
brave show, child 1 But there was one face, nigh the 
last of them he rode, which I have yet before mine eyes 
Dark he was, with shrewd, bright eyes that looked about 
him as though ever seeking a new jest As he passed all 
heads were bared, and on all lips 1 heard ‘ The Pnnce ’ 
God save him I " [She pauses, looking into the past^ 
And I — fond little fool — I leaned out far from my window 
and flung straight at his face the bunch of rosemary that 
I held And at the flash of my hand he looked up and 
caught the posy as it fell, and carried it to hts lips * Rose- 
mary for remembrance ” 1 quoth he, and gazed full in 
mine eyes with a look which — ]hides her face on janct s 
Arad]— which haunts me yet That night I dreamed 

of him, Janet He came to me, tired, pale, and wet, and 
•ought my help [She raw] f/e— sought my help 
And as I yearned to give it and pressed him with eager 
questions — 1 awoke, and wept Even then ^e storni 
was brewing, and two years later, when we were but newly 
come hither from tovm, the cruel Parliament slew the 
King, his father, and drove him to wander, homeless and 
fncndless, through the land that should be his kingdom, 
a pnee upon his bead 

JANET And he wanders still, they say [Standing up\ 
Why, only yestcr-eve Juliet, the serving-maid, had news of 
her brother, who rides with Monk, that they were to scour 
the woods near Salisbury, where he had been seen 

ANNE Near Salisbury ? Then he may be n«r Claren- 
don Itself The woods are deep, and through them he 
might pass to the coast Oh, Janet, if it should be I 
Stay, did you not say two horsemen passed before the 
house a while ago ? . , p, . 

" JANET Yea, truly, and one of them was Sergeant 
Barebones 
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'RASunn [Itfi ing Mu Mandi on hot ihoutJtri ei hf gotn 
tntohtrfart] " Ko«miryfof recrnubrance "I Why, dear 
»oul, I ircp your posy yrt {Takft il from his fotkel 1 
Sfi our padii have ciwc«J jffiiB Is it to b- the hon *nii 
tile mouse once more I Tlic lion » fast bound wiili cords 
uhich It may laXe more tiian the mouse s datniy teeth to 
gnaw asunder, mcthmks (TVro fa Or fire again 

A*fNr [i/rinJbnj a moment, tMn running up-itnge} Ah, but 
the mouse iuth a hole witicii may hr e»en the lion i5Ar 
M*ri down the ftefu/e, jumping m chair Ao 3 (0 do to, 
then gviekly puthei the chair at'i^ ) See, my liege I 
[Tfiroitt open the door] J/ tlic liiinte/* come for ihcif 
prey here at least they qi|( never seek 1 im 
tvANDOtt* {hughmg heartily and going up itage to peer 
tntiJe} A dainty cliamber fora kmg, fonooOi, bur 1 have 
bm in uurse Is it warm and dry t 
AK^s. In truth it w or sliould be Here my father 
kept his ttores of need which first Sir Walter Raleigh 
brought from far X'trgmia. He iras wont (a bum it m 
• tube of cUy and tudt the tmoLe A fearsome sight it 
was But no need to hide herein until they seek you 
Tliere IS alnays time [Enter jsirr w great alarm] 
W hy, Janet ? (Crouri dovn to meet janct 

jANCT Anne 1 Anne ! Tlie soldiers ! They are even 
now at the door [hrwkmg heard in the duiance 

WAKDCRCR. Oddsbodikins I The gsme begins, then 
[Ue pasiet through the rterrt door AN*rt hundUt hit hat 
and cloak in after tarn, and or the replaeet the ehair and 
the picrure the tpeakt] Janet, forget jou ever saw our 
guest. He is not here , he’s gone 1 Dear lord, are you 
bestowed anght ? Go, Janet, go 1 Delay will make them 
wonder Let them in But stay I How many are there ? 
JAKCT Half a score, and Rar^iones at their head 
A.SNE. Barebones, ah I I will see him. [Knocking out 
tide] Hasten, child, and bid the mt respect our privacy 
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JANET 

[ANNE stands a moment, eyes closed vt prayer, then 
nts at table tn chatr No i and setos calmly 

[Enter barebones, ic/io strides across /o R c , followed 
by JANET, who stt^ by the door 

JANET I trll you, sir, there 19 no one in the house save 
my sister and myself and our little maid, who, as you saw, 
IS half distraught with terror at your coming, and no 
wonder, for 

ANNE [standing up] Peace, sister Sir, I bid you wel- 
come to our humble home The night ta wet and cold 
Will you not 

[StgnJ to JANET to give him some refreshment 
JANET goes to cupboard up R 

BAREBONES [liu hat on] All women are evil, saith the 
Lord, but they that babble overmuch are a weariness 
unto the flesh 

ANNS [sweetly] Methmks your head at least would 
grow less weary, Sergeant, if it were lightened of its 
heavy load [barebones sulhty removes Im steel helmet ] 
What may I do to help you ? 

BAREBONES Pxaise God Barebones needeth not the 
help of women to do the works of the Lord I am come 
to seek out the accursed one, the man Charles Stuart, 
whom we have tracked even to this abode of darkness 
Lo, the Lord hath even now delivered him into my hand 
[Holds out hu hand vnthout looking at it, and janet, 
coming forward on hts left vde, timidly places a mug tn 
ft He looks at the mug and the girls alternately, then 
dnnks, and hands mug to Janet ] A little wine for thy 
stomach’s sake [Moving R J Where is that evil spirit 
that I seek ? 

JANET [looking into his i7B»J It is all spent, good 
Sergeant, but I have more in the jack 

BAREBONES [(timing to her and speaking angrily] Thou 
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saucy baggage, tniJe not mth me J (Tb anneJ WTie« cowers 
that hlack-visaged mountebani? Speak, or this house shall 
bum about thine ears like Sodom and Gomorrah I 

ANVE. Hold, Master Barebones, while I think "Black- 
viMged,” did you say ? 

B«£B0N£3 [moctj^ v^tfage tmd lookutg into eupioard] 
Aye, black as hia soul 

ANNE [to JANET] Janet, rny love, what of that beggar- 
man with fierce, <fark eyes and falling raven hair who 

JANET lexatidfy] Yea, J remember 1 As we barred 
the door at tmlight did he come, and stood awhile as 
though to beg for alms , then changed hia bent, and 
strode anud the bnckeo 

BUiESOVES. Ha, It might be he I Towards the south be 
sped ? 

ANNE \\togtiher, after exchanging a gureh gtanee] Nay, 

JAKCT/ to the north 

ANNE [hactily adding] Methought he set his course for 
Andos er or Grately 

BARESONE3 [ttnding acrau the singe ioaards the door] 

It IS well Tbe net draws in, and the Bab a yet wathis 
It. Woe unto the accursed man I The hand of the Lord 
shall smite him hip and thigh [OpeTiing door and shouting 
to hu men] To horse ! We nde for Grately 

[ANNE rtnndi looking al hm, hands on breast JANET 
drops Jitn a bw curtsy behind hss back and puts 
her tongue out 

[tarnsng suddeidy m the doorway] Thereare 
some seasons when a woman s tongue is well employed. 

ANNE. ^\ethankyou,«r Faiewellt 

[£■«* BAXEBONES, Uacing door open 
{The sound of the wttsde door being ipened it heard 
Tien tie ^oor is tiammed. jifter a pause they 
both not to the door and htfen j/utzr shuts the 
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door Then anus runs to the secret door and, 
after taking doton the picture and pushing aside 
the chair, opens ft, helping out the wanderer. 
JANET remains up L 

[annb then moves totcards chair No 2 
WANDERER [c ] Oddsfish, fair mistress, is the audience 
ended? \pusU himself and puffs vnth relief A murrain 
on this cramp 1 [Stretches himself \ " There are some 

seasons when a woman's tongue ” [Laughs loudly , 

then as anne suddenly sinks tn chair No z and sohs vnhily 
he comes to her ] 'nicre, there, dear maid ! He little 
knows what work that tongue has done [While he speaks 
JANET gets hts cloak and hat from the secret room ] Be com- 
forted Charles may forget his enemies sometimes, but 
never will forget his friends Heaven bless your wits 
which spurred them northward 1 Now within the hour 
I'll put that cursed road behind me and be safe 

[Takes hts hat and cloak front JANET. 
ANNE [futny and moving c] Aye, go, my Uege I 
fear they may return Oh, I will pray and pray— two 
prayers this night Tliat you escape them, and-'— — 

[JANET, tcith a meaning look, tiptoes to door ond exits 
WANDERER. ^Vhat more, dear heart ? [5Ae hesitates J 
I have no woman's wit, yet can I guess [He comes to 
her] God grant the first prayer Can Igrant the«cond ? 
[5Ae hows her head hw, and he takes her hand] I’ll not 
forgetyou [She kwes his hand He turns, as if to go, and 
the sinks on one knee He takes from his breast the bunch of 
faded rosemary, turns towards her, and touches her hghtJy 
with it on each shoulder, saying] Rosemary for remembrance. 

[As she raises her face he hsses her on the brow, and 
goes quickly out anne remains kneeUng and 
looking after Jam 
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of the Jocman Army 
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HINTS FOR THE PRODUCER 
King Joris may be regarded as s xeeak imitation oI 
Kenty VIII He is short and decidedly rotund and has 
taUen to Tegetananisiti in the hope of reduanghia ireight 
He IS slightly bald, but possesses a reddish beard of the 

S ade vanety His demeanour is s mixture of fussy 
gnity and childish imtability 

Georcio is of course, by no means the fool be pfC' 
Midstobc NeehooU^aancbalaiicafldsaftfoafC, cod 
mtf trear a monocle tf desired 
CsstMi. Mvmoiio is a cholene, elderly soldier of 
the Nd school, with more hair tlian braiss He should 
eossess long grey moustaches, pointed at the eod^ which 
ne twirls coostaotly 

The Cardcnai. should be a tutve, ibghtly foxy looking 
penofl, clean shaTen, and of much slighter buSd than 
the King 

Of the two Isdies the Qcexsi is the mote subtle, 
PuNCEsa TutAK the more ngoroua cfaancter 
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Scene I 

A Counctl Chamber in the Palace It ts mtd morning KINO 
joius siU at the head of the table, c , xctth the cardinal 
on hu right and the general on hit left pwnce 
GEORGio tiands tath hu back to the fire, up c , tdly 
piling mth a piece of stnng There u one exit, R c. 

RING And do you really mean to say that our cousm 
Serge of Sergovia called me. King Jons the Thirteenth 
of Jovnia, a carroty faced cabbage eater ? 

CARDINAL. Yes, I assure your Majesty, those were hu 
rery words 

GENERAL. Colossal impudence I Intolerable I 

{Btov,i hi nose vtgoroiufy 

KING It’s true that IVe recently embraced the noble 
principles of vegetanaiusm 

GEORCIO Mare’s the pi^ You want something to 
put beef into you 

ENG [tcaving GEORCio’s feordi eside) But a carroty- 
faced cabbage-eater 1 Really . I mean to say I 

CARDINAL. Furthermore, after some allusion — the pre- 
cise significance of which 1 must confess eludes me — to 
bats in the belfry be added that you came of a family of 
dunderheads, imbeciles, and half wits 

CEORGIO That’s where I come m Not that I bear 
malice, of course It’s pretty common knowledge that 
I’m the fool of the famify 

* Application* rveirduie asiatetu ccrfoirnancei of this pUy (houU 
be tdaretied to Mntn Cmx* ^ llanap asd Co., Ltd, ita High 
Itolbern Leaden WC.t 
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CARDINAL Finally 

CEORCio Don't forget to add “ brethren ” 

ONG You don’t mean to «ay there’s any more ? 
CARDINAL Certainly Unfortunately— -or, rather, fortU\ 
nately for your Majesty a cars — cannot remember it aJJ 
KING Go on, ^ on I l^t us hear the xrorst 
CARDINAL T^t IS just the part I cannot remembw 
Hoiwrer, to the best of my recDlIection he concluded by 
referring to you as a bulbous nosed, bibulous old black 
guard 

CENTRAL [honor Ttrvek] Your Majesty 1 
EtNC It's an infamous lie I Me bibulous ? I never 
dnnh anything stronger than tea 
CEORGio Unless It’s coffee My dnnk’s cocoa, of 
course. 

CNO And every one knows that anyone’s nose may 
become red through dyspepsia. J don’t mind a little 
honest abuse, but this is the limit ILothatg hmietf mlo 
a Tage[ I’m the most inoffensive sou! sJive if 1 m left 
tloce , but if that pestdeotzal pup thinks I’m going to 
stand this lying down . I the mari’s the ugliest 

monarch in CcntraT Europe r A wan fiogcouRfgtreffun 
points in personal beauty He a a blot on the face of the 

earth, a worm, s slug, a cockroach, a 

GEOKCIO IVTiat a pity you didn’t learn more natural 
history, my dear Jons 1 Your ignorance of fauna cramps 
your style. 

GENERAL Tchsh I [Ttmb Am mouifarAes/unoiM^ 
lUNO Don’t interrupt I Youll make me angry, and 
I want to deal with this business calmly and dispassion- 
ately A ‘ bibulous old bladiguard,” eh ? “ Bulbous- 
nosed,” am 1 ? May the miso^Ie little skunk be run 
over at a pedestrian crossing I 

CEORGio Don’t be har^, Joris Be content to wish 
his wireless valves to bum out, or something of that kind. 
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GENERAL. Tchah I 
GEORGio What, again, General > 

KING [thouttng] Don’t interrupt me, I say 1 How 
can 

CARDINAL I have just remembered a further item 
KINO Out with It 1 Some one is going to pay for this 1 
CARDINAL. 1 must warn you that it is somewhat 
offensive 

KING Of course it’s offensive I Didn’t that miserable 
rat Seige say it ? 

CARDINAL He declared that your Army was a back 
number, that your generals were all decrepit old fossib 
and that you, Jons the Thirteenth of Jovma, were a 
disgrace to any military tailor 
KING Ten thousand maledictions I Shall the fellow 
say all this and live ? 

GENERAL. An msult sire, to be wiped out m blood 
QEORGio Gore, General, gore A much more poetical 
word 

SING Enough 1 No more trifling I \Bangt fas fut on 
the table ] General Mustachio 1 
GENERAL [stonJing up anJ salirfing} Sire ? 

KING How soon can you be ready for war ? 

GENERAL doan Imply} Not for a month at least 

GEORGIO Optumst I 

KINO A month ? Do you expect me to wait a month 
for revenge on that blob, that excrescence, that— - 

\He chokes tetih anger 
GEORGIO Loosen your collar, Jons It Will relieve 
your choler Ha, ha 1 

SING Thu u no tune for joking 1 demand immediate 
satisfaction I 

CARDINAL [toothmgly] Far be it from me to discourage 
your Majesty from any noble and worthy enterpnse, but 
could cot this little matter be settled by arbitration } 
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KINO LtitU matter, utdecd I 

CAftriNAi. \proeeedt7ig tiutc£ly\ Why not refer it to t}ic 
International Peace Council ? 

CENmi- Peace— pah I 

CEORGIO You wouldn’t have to wait more than three 
years 

KING Perish your peace 1 Away with jour arbitraaon ! 
That’s the worst of you ChrdicaU always trying to 
wnggle out of doing things The country is full of gas* 
bags already Give me deeds, not words, 

GtOKQJO There epealcs a man of action. Newspapers, 
please copy 

CASDiNAi- I am no lover of extremes, your hfajesty 
There is always a golden tnean, as the Greeks^- — 

Koc. Don t quote Greek to me I 1 know you You 
tbtfik if I’m kept waictag long enough my temper— er— 
that IS, my r^hceous anger — wiU abate 
CEORGIO Cad It temper and leave it at thac 
KINC [exaJperaieJ] Ob. call n what you like i The 
fact remauu. hly blood is up, I tell you When I tlunk 
of that miserable little lump of putty having tbe audacity 
to insulc me to my face—— 

CEORGIO I thought It was behind your back. 

E3NC Well.wbeceveritwas. I repeat, I must have my 

revenge quickly, or 

CEORCia YouU forget, 

GENERAi- Foiget sudi ao msult ? Never I 
KIN'G Then think of something, can’t you ? V^Tiat 
are you here for ? Must I use threats to stir your addled 
brains ? 

CEORGIO Come rack, come tope I The dungeon 
awaits Is the gibbet m wcrting order, I wonder ? [lie 
f lawfully hops the piece of rtm^ round ku oten neck end 
thaws i{ tight ] Dear, dear, sn<£ a pity 1 
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hegtm to tpeak, hut ilunks better of it, and 
tubndei, muttering mcoherently and btitng hu 
moustaches 

CARDINAL Would youT Majesty consider the — er — 
feasibility of fighting your royal cousin m single com- 
bat ? 

GEORGio A brilliant suggestion ! My friend the 
Chancellor of the Exchequer would be thnlled You 
could charge admission and pay off the National Debt 
Bravo, Cardinal I 

QUEEN ]yiko has entered mobsened] What’s all this 
nonsense about smgle combat i You’re to do nothing of 
the kind, Jons It s so hopelessly out of date Be pro- 
gressive, be modem I [The gentlemen all stand 

KING I wouldn’t dream of going near the scum, let 
alone fighting him in a duel Sit down, my dear I’m 
tired I 

[The QUEEN Ms on a chair next to the CARDINAL, 
and the gentlemen resume their seatsi 
GENERAL. Ahem I As an old soldier and a Conservative, 
I must confess there is a glamour about the idea that 
appeals to me It would be a great opportunity — ahem 
— ^to raise our prestige among the nations Unfortunately, 
however . . . [Blosss hu nose violently 

CEORCIO Joru might lose, and that would be deuced 
awkward. 

CARDINAL Does anyone here doubt bis Majesty’s 

prowess with sword, pistol, or 

CEORCIO Machme-gun ? Oh, no I 
QUEEN I won’t have il, Jons Remember your lum- 
bago If you must have satisfaction let the Army do the 
fightmg 

KING That’s what I said, my dear. But the General 
says It will take a month to mobilize. A month, mind 
you I 
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CEORGIQ [munnj^] Of coune, single combat would 
be cheaper Ah, well, 2 must go and have my cocoa 

\Ht gcti ««/, ttctrhng fus piece of ttnng 
CdERAU Cocoa I [Snorts Kith dugust 

KINO A good wholesome beverage. General That 
reminds me, we might adopt it for the Army 
CEiiERAJ- Heaven forbid I They’d mutmy at once 
CASOiNAU Shall we return to our muttons--er-~that 15, 
W the ruhfecf under diaeuwrog f 
QCEEN Well, whatever you do, yw are not to fight, 
Jons I won't have it. Dlack never did suit me. 

KING Trust me, my love 

QU£EN As a parting suggestion, I don’t see why you 
shouldn’t nominate a champion to defend your honour ^ 
you must prooeed with dus silty busmess It would 
certainly be cheaper than a long war Things are to 
expensive just now 

nrrrpr out, the caimL goOanify escorting her 
to the door 

EIKO Not a bad idea 1 ^Vhat do you say, General ? 
CXNBUl. [retsmsng ha eesst] Eac^ent, your MajesQr I 
Save a lot of bother 

KINO Of course, I’d prefer a war, personally After 
all, what do we pay our Army for ? 

GEOBCIO [entering ruddmfyj Hs, hi 1 Pay ? They 
haven’t been paid for years. 

GSNQuu. Ahem I Ahem I To return to her Majesty’s 
suggestion, sue, 1 have a proposal to make 
EINC Go on I 

ceiEKAL. Your champioa must obviously be a noble 
personage ? 

KINO Certainly 

czNBiAL. And preferably— of royal blood ? 

KING. Yes, yes , not too royal, perhaps, but certainly 
noble. 
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GENERAL Then I think our fnend the Cardinal will be 
eminently suitable 

CARDINAL Preposterous ! 

GENERAL I don’t sec It If I remember rightly, history 
provides us with famous examples of the — er — Church 
Mihtant Churchmen have fought nobly m the days of 
old — for a noble cause — and if dus is not a noble cause, 
what IS ? 

KING Well argued. General 1 You are no doubt 
thinkmg of Odo, die brother of William the Conqueror 

GENERAL. Er — I Ycs, your Majesty, he’ll do as 

an example 

CEORGIO Now, Cardinal, here’s your chance 
CARDINAL. No, much as I would like the honour, I 
must let the General have it His merit is greater than 
mine 

GENERAL. Not at all, not at all 1 
CARDINAL. Pardon me, my dear General I would not 
dream of dcpnving you of me honour First of all, you 
are — presumably— of noble blood, bemg a sort of second 
cousin of her Majesty the Queen 
GENERAL. What — why 

CARDINAL. Secondly, as the first soldier of the realm, 
your reputation is at stake 

GENERAL My reputation, sir ? \Vho dares to cast 
aspersions on my reputation i 

CEORGIO The fact is, my dear Jons, neither of them 
has the courage to volunteer You’d better choose me 
KING You ? You don’t know a sword from a shovel ! 
CEORGIO You forget I was once a Colonel of your 
household cavalry 

GENHiAL \bttteTly\ Yes, once ! 

KING Oh, I’m tired of all this talk 1 If none of you 
can ^mk of a scheme I'll— — 

CEORGIO I’ve got one — a good one I 
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ALL. N\Tut? 

CT0HC10 Guess 

KLSS For goodArss* t»ie cut ynih it I I iraot rn> 
lunch 

ctOKCio A football match. 

CENBUL. Absurd ! 

CARDINAL. Ridiculous I 

riNC. No, H isn t Mjr dear Geo'gio, you are not such 
a fool as ] look. It's a tcry good idea 
ctOBCto My first bom I’m proud of it 
CEMBUL \pit4sxnf;h\ Well, well, it won t cost much 
CARDIN tu And It won’t last long 
KiNC Shall it be Rugby or Aas^ation ? 

CEORCid Oh, Rugby, of course Anyilung can happen 

at Rugby 

KtNQ Ungfiterttr-g up] I doot care what happens sc 
long as I win. 

CARDINAL. My aetjuatntanee with the game is slight 
but 1 presume it allows of s certain amouDt of ttntegy > 
ctssMi. Certiinly, cemuily ! 

CuoiNAL. rhea If seems fo me idst Ole <SVnam'i.tR»y 
easily arrange for the enemy^ goal to be undenmned with 
exptosires 

GCXERAL. Ah, leave that to me 1 {R«5i hu hards ] 
.Nothing Idle dynaoute I 

CEORCio. ^\h}ch art the enemy’s goal posts I 
CEN'miL. Those at the other end, of course 
ctoRcro Oh, quite 1 Sbll. one cao hardly guarantee 
beforehand whi^ u the other end. 

CARDINAL. \Mil some one eaplaia ? I am at a loss 

UNO In fooduU, my dear Cardinal, the rival captains 
toss for the choice of ends just before the game com- 
mences 

cssHLU- H’m, I’d foigotten thaL Confound it I 
CARDINAL [rt^ctsveiyi 1 suppose a com with two 
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heads ot tWQ tails could be specially minted for the 
occasion ? 

GEORGlo You shock me, Cardinal 1 
KINO Anyhow, that’s no use Our captain would toss 
and the other would call If we used a double headed 
com and the enemy called *' Heads ’ where should we 
be ? 

GENERAL. He might still choose the dangerous half of 
the field 

SING So he might All the same, we want to be sure 
GEORGIQ Don’t forget the teams change over at half 
time 

CARDINAL Dear, dear I How involved 1 I thought it 
was a simple game 

GENERAL Gwe me a wat I know where I am. 

KtNO 1 oflcred you war 

GENERAL. Ef— rumph ! {Blcnct hts noie a^airt 

CARDINAL It seems to me we must play fair a^er all 
CEORGIO Moat distressing 1 
CARDINAL, Unless we could btftie the referee 
KING No hope of that You don’t suppose that sus- 
picious little rat Serge would consent to any referee other 
than a strictly neutral ambassador appointed by the Inter- 
nauonal Peace Counal ? Probably some Amencan 
GENERAL, Then what*» to be done ? 

CEORGIO If you must win 

KBsC Of course we must wm J 

CEORGIO Then you had better have the Air Force in 
readiness, so that if you lose the match you can still wm 
the day 

CARDINAL. All's fair m love and war 
KING A good idea 1 General Mustachio 1 
GENERAL up and taJuitrt^ Sire ^ 

CNC Have the whole of the Avr Force ready for the 
day 
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GENERAL. Very good, nre ^Vhat day ? 

Eiso I hadn’t thought about that ^Vhal » to-day ? 
CARDINaIh March the twenty-ejghth 
^ GEORCIO I suggest April the as the ideal date 
K&Q I agree. General, I leare all the tmngenienO 
to you 

GENERAL. Thank you. «re 
KINO And if anything goes wrong 

(CGORcro bops the renmd hu nttk again and 
makes a sound tuggesMt of choking 
CENIRAL. G-r f r-r I 
CEOKGIO Hurrah I f'ltre ie sport ' 

COKtAXa 


SCBNE II 

A iratrmg room n Kiso jows’a ^lacf 1^7seiett set t-C. 
Door S.C. Settee and tasy-ehatrs as ttmrmeni angles 
to fireplace, up c. The ONO, mrsCB csoBCio, the 
CENOUL, end the CARWNU. ore htlemng m to a 
TUnntng commentary on ike JooihaU match betu*tn 
joVNU end EEROOTU. It u a bille after 4 pjii on 
Apnl\, As tn Scene I, ctoicio stands vnth hu back 
to the fire, wAife the rest stt The runnng cornmentary 
u gfcro by two afr>ot'>cnis 
DNO This would happen on a day like this | 

CEORClo April the first, you observe 
DNO Why can’t the foot do something f Every 
brae I listen m to something really important the wucleas 
goes wrong 

ctRCLVAL. ^Vhst a the tedmical ezplana&oo ? 
nsa To blazes mtb terhnical explasatiotis 1 Shoot 
the chief engineer I 
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GENDiAL Hear, hear I ,tj,u 

[The tnnlesi gtvet a prelmmary crackle, and me 
voice of the FIRST announcer « 

FIRST ANNOUNCER I must apologize for the tc 
porary 

KING Get on with it I The ne\v9 1 
FIRST ANNOUNCER Wc cati now fcsutne our co - 
mentary on the world famous match bct%veen Jovnia an 
Seigovia The half time score, you will remember, 
two — one, in favour of Jovnia Since then no goa 
been scored 

SECOND ANNOUNCER Square tivo 

FIRST ANNOUNCER The excitement is simply exu- - 
ordinary I have never witnessed such enthusiasm « 
here comes the Sergovian centre forward 
SECOND ANNOUNCER Square seven 
general Ah I [He tmrls hu moustachfi tn a^Jfy 
FIRST ANNOUNCER. Hc has passed the home lett eacs 
Shoot, man, shoot I 
king Tnp him up, somebody 1 

GEORgio I m surprised at you, Jons I rn-. ^-1- 

FlRSr ANNOUNCER He*S going tO ShOOt I A 6 

'‘"sr or,' OM ["-"ntfrd 

first annoiwcer [uiaihng] I can t see wha PP 
Was that a goal ? , The 

SECOND ANNOUNCER No Hit th* CTO 
bail 3 in play again 

king Ah, that’s better I „ The rieht back 

first ANNOUNCER Yes, I s«e now in ^ ui 
has cleared and put the ball safely mto touch 1 hrow m 
CARDINAU So this is Rugby ? Well, wdi l 
king [irritably] Nothing of the ^1 
insisted on Soccer Just the Lind of 6 j 
expect from 
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CARDINAL But I thought 

KING Then don’t think Leien I earned 

FIRST ANNOUNcaoL Another Sergovian is being 
off the field . . ^ 

SECOND A^I^OUNCER That* the fourth 
Sp.»d,dv,=,kl 

GENERAL Hear, hear 1 Lay 'em all out I 
FIRST ANNOUNCER. Hello, whats 
there ? It looks as if one of the Joroian halves is inju 
He a wnthmg on the ground 

SECOND ANNOUNCER Square fouT ^ 

GENERAL Why Can t thcse Sergovian brtites puy 

uwouNCn. Ye., iheyee bnnsmg . Keebier 
I’m afraid he's out of it > u. oueM to be 

KING What’s the referee doing ? },» fist 

suspended ‘ 

CEOBOIO On a rope, of course Tlie left 

SECOND ANNOUNCER SefgOVU « »%£ goal 

winger has put m a lovely centre nght in front or 

‘ » i.v,Wo foul Has the referee 

FIRST ANNOUNCER A 

seen It? Yes. he's avrarded a penalty 

SECOND WSNODNCEB 

OENERAI. I'll .hoot Ik. , 

EMT ■.?■»» , 

SECOND ANNOUNCER. lDeO«B r 

FIRST ANNOUNCER. He’sjust gomg ^ 

He’s , q- „ thousand maledictions I 

his baek. 

CEORCio Keep calm, Felix 
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Kl^c Calm, indeed ! ^Vhat do you take me for ? Here 
we are at the most cntical moment of your nation’s history 

and Ob I shall go nud I [Tears his hair 

GENERAL This suspense is awful t 

[Cnauis Im moustaches furiously 
CARDINAL You should have gone to see the game, 
General 

GENERAL ^Vhat, m weather like this ? It s riming cats 
and dogs G r r 1 

GEORGio You must really take something for your 
throat, General You seem very choky Anticipation, 
perhaps 

[He produces his piece of string and makes a noose, 
tokuh he dangles playfully in front of the 
general’s nose 

[There ts a sudden commotion outside, and princess 
TAMAR totth dtshetelled hair and tctld eyes, 
rushes m She ts moving a newspaper 
PRINCESS ^Vhere ’8 Georgio ? Where s Jons ? Ah 
there you are I What’s this 1 hear about some ndiculous 
quarrel between jou and my darlmg Serge ? 

[Fbngs herself across the room towards the ring, 
now standing l C The general and the 
cardinal nre to their feet 

KING Your darlmg Serge I Thatdrivelhngnincoinpoopl 
PRINCESS He’s not a nmeoropoop I I bate you I 

[Stamps her foot 

georgio But why your darling Serge, my pet ? 
PRLNCEss Of course he's my Serge We re engaged 1 
king ^Vhat ? What ? What f [Crescendo 

CARDINAL Dear me I ' 

GEORGIO This 13 news mdeed 1 

ENC I won’t have it 1 Why wasn t I consulted ? 

When did this folly begm ? Don’t you know 

PRINCESS He proposed last week, if you want to know. 
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and I accepted him, thinking what a* splendid alliance it 
would make 

KING But why 

PIJINCESS And then I was laid up with influenza, and 
never heard about this absurd qiumi till a few minutes 
ago Wlial have you been doing ? 

KINO Hut’s It — blame me I It «as your preaous 
Serge who started »C He called me a carroty foced 
cabbage-eater 

PRINCESS Well, so you are You do eat cabbage- 
lota of It And your face is red 

CARDINAL [so/lly] With nghteous anger 

PRINCESS Fid^esucksl Am I (o bedeprtvedofasuit 

able husband just because you fly into a temper and pick a 
quarrel ? You must stop the war at once and apologize 

GGORGIO But them isn’t any war [iMikiot m icatch] 
At least, not 

PRINCESS. Hen get m toudi with him at once 1 Tele 
phone I Quick 1 

SING It a no use, my dear Ikniar The »3ut is being 
aettled at this very moment We are just waiung to 

PRINCESS Are you all mad f You told me Oh, 
dear, what is liappening 1 

CARDINAL He dispute js being — ahem — amicably 
settled by means of a football match 

PRINCESS A football match i Whose tomfool idea was 
thu } 

CEORCIO Mine 

PRINCESS I might have known Nobody but you 
would have thought of awdi an absurdity 

CEORCIO Hank jvni, slater — or, rather, half sister 
Still, there’s one consolation If we don t win the match 
by fair lueaDS General Mustacbio has arranged for us to 
win it by foul 
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CENEBAU I protest , _ , . 

CEORGio No reBcction on your Air Force, , 

PRINCESS [mddatly going qutet,but 1 

I see You are determined to win at all costs— even a 

the cost of my happmess , 

KINO r/"Wy] You couldnt be happy wiA Scr^ 
Nobody rauld »/•] 'Vky *” “ 

founded set work ? ^ 

CEOBCIO Lot me look ot It [Coo. M «1 <md e»ot 
.(] Nothme Eonously wrong as fat a! I can 
[Coo. (0 aectru-Ugh! mtt^h non. door, B c nnd *i.ro..o. 

II Ncihns happmi] Aha I Aha a 1 , 

PBINCESS. Don't make that homd none, Georgio 1 

What « the trouble ? , _ f-.Uot I 

CEORCio Oh, nothing much The power 
eipect the electric supply corporauon have all gone to 

'^ 0 ^ onght to he .hot If. desen, on from 

^°?ivo Is there no way of getting new. ? Ring the bell 

or do „at 

there u no anmer , nobody cornet A dead 

GENERAL. Ugh I It’» worsc than waiting to go over 
the top 

CARDiNAU Hark 1 . , » tt,.,. a 

QUEDi [entering] Where is everybody ? There isn t a 
»^-ant m the whole pabee No tea, and I expreasly 
ordered tea at four Has the world ^nc crazy f 

CEORCIO No, It's gone to the football maten , 

Qonn Then I hope it gets mdoenza [Aohem. 
taaurI My dear Tamar, you ought to be in Dco 
PRI^CESS. Ho\v can I stay m bed while jour pre 
husband u ha\ing bomba dropped on my poor oerg 
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QUEEN Jons, whst IS the child talking about ? Is she 
out of her wjtj ? 

MNO Must be if ahe‘fl going to many Serge 
PRINCESS He’s a better man than you, anyhow, and he 
hates cabbage 

GENERAj- I shall shoot myself soon if the news doean t 
come through 

GEORGIO Give the hangman a chance, General 
QUEEN I feel faint. [Sui«d« on settee 

KING Water, quick I Brandy, smelling salts, anytbng I 
CEVHUL Iprodtteng a fiask from hu potkei] Allow roe, 
your Majesty 
CABDINU. IfarkI 

GEOROlO That's twice you’ve said that 
CABOiHAL. TheR's some one coming 
GENERAL News at last I 

IDfo>f hu fiask and tterns io door A man tn royal 
Itvery comes tn, panting 
KINO Quick, man! ^Vhat's happened ? 

CENEKAL V^o won ? Speak, can t you ? 

SERVANT It w-w w-was - 
PRINCESS [elulchtng fter heart] Oh, Sergo I 
GEORGio Don’t burry the poor fellow 
SERVANT It W w-was 

CARDINAL (puhttig u/ fiosh ofiJ offenng st to the man, 
teho takes a huge gulp] Now 1 
SERVANT It was s — draw I 
PRINCESS Saved 1 Saved I 

KING A draw 1 ICoBaprsr on nearest chair 

CEOSCID How pleasant for everybody I 

[ThroKS sirtrig tnto fire 

CARCZNAL. The golden mean I 


CURTAIN 
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Scene- Tht inlinor of Amt Hothmoys collage jt 
Shottery The hvmg room of the collage prerenU 
amlially tht some oppeoraoce as il ioei to dj " 
a summer afternoon, and the leaded lattice mn 
ore node open The door up sc leading to 
a open There ss another door up n leading to the bed 
room and kitchen The furmture coimsts of a cabinet 
betseeen a mndom, up V , and a fireplace on , 

a chest, upo.an armchair, to , lieo smaUm cham 
right and Uft of a table. R c , a fourth chair, on. and a 
couple of stools, up t and DU s.„„,j 

mien the curtain rises ANM SIIAEEEEAM a grey hmed, 
buxom scoman. enters from the mnnroomup E coDW 
o bolster and a sheet She is foltoieed by l^ eU« 
daughter, SUSANNAH HALL, and her younger 
JUDITH QOINET Beneath her air of ptouj 
ice may detect a certain sharpnets Her daug i 
endeavouring to mollify her 
JUDITH moves doom R 


ANNE. Nay, but you shall take the bokrtr 

^ ’ \CTOsses doton L c. 

EOSANNMI IfoUmcing to c] But mdced, Mother, I do 

not wish It , , 

ANNE [tuntrwl You shaU take it, I say ^Anne bh^c- 

ipeare u not the woman to keep stitch or thread sh y 

not lawfully call her own 


* Appl cations regardias amateur Str^ 

be adiraaed M Meaara Samuel French 


oe aaareaaed M Meaara ba 
Strand. Loadoo, W Cj < 
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[Does bolster sn sluet on stool down i, 
SUSANNAH But, MolW, I JiaiT morc beds and store 

of bedding already at New Place than 

ANNE it would be my own daughter to throw h« 
wealth in my face Your ladyship fan go back to yoijr 
fine N«t Place I wonder you can sleep a wink in comfort 
under the roof that should by nghts be your own motherV 
SUSANNAH (mocing ahooe (a& to her tister] Speak to 
her, Judith 

jUDfTH lerotmg toe] Afother, you mistake her She 
wishes }ou to keep it 

ANNE. No It IS not mine I’ll not have tt m my 
house JAforing up and ihrotowg bundle on fioor by tSf 
door up Lc] There, 'tis all wrapped up to make if 
easier for carrying fCommg doan l c.] But 1 11 thafl\ 
you, Madam Sue, to let me have the sheet sgain That 
at least is mine, from that self same second best bed, witl) 
the furniture thereof [hfoves atcay to t, 

JUDtnt tW are not to blame for our fathers will, 
^father ^wn»y» l_ to ann^I Mnthei;. wJiV be.aqp^? 

ANNE ^ere, there, I'm not angiy Cut I am so 
put about and humiliated I scarce know what I am 
doing 'The second best bed — and wnt in too, as an 
afterthought (jiromi furw <noay> up c J— 1 11 warrant 
all the tongues in Stratford arc wagging Anne Shake 
speare, widow of the most substantial man m the town, 
left with naught but a poor beggarly piece of furruture 
He must have known what folks would think 
SUSANNAH RIen are not quick to understand these 
things. Mother 

ANNE So you are begmnmg to know the shortcomings 
of men, eh f Tliough John Hall a a steady, solid sort of 

a man, not like — like (Sinkr into armchair l c. 

scrs.ANNAff Not like our father But he was different 
from all other men {Crorrer L. to anne. 
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ANNE Aye, God be praised for that, I’ll say, for other 
ivomen’s sake, though I loved him well 
SUSANNAH And he loved you too, Motlier He Kne\v 
he law would give you suffiaent of his estate to live on 
ANNE A sorry plight I should have been in e se 
Anne Shakespeare before the overseers of the poor i 
[Rumg] Come, let’s talk no more of such things 

SUSANNAH as she moves up to door] Here is your bun e 
Bring the sheet back at your leisure And be caretul ot 
It, for ’ds good Imen Is Jeremy tending Dapple r 
SUSANNAH No, Dapple is tethered by the gate 
ANNE. Then, Judith, call Jeremy in from the orchard 
[r© SUSANNAH] He shall carry your bundle do^vu the pa 
JUDITH by the door up L C 
SUSANNAH But indeed, Modicr, there’s no need I 
can carry it myself , , _ . tt^u 

ANNE And have every neighbour see Mrs John mil, 
Mr Shakespeare’s daughter, carrying her packages like 
any fishwifo? A pretty notion I No, Jeremy shall 
sling It on Dapple’s neck Twill look seemly enough 
that way , but carry it you shall not Now go your 
ways [Moving up to R of the door up L C ] I ve enough 
to do making the cherry conserves if that Lay fellow 
has but finished the plucking of them 
sus-tNNAH [standing at the door] Let me stay and help 
you, Mother [Returns to her mother 

ANNE No, Judith IS staymg You must be on jour 
way and get your child to bed betimes I know you 
you’ll let her stay up to all hours Young nurried folk 
know nothing of children, though they think they can 
teach their elders everything , „ , , 

Deremy. a farm-hand, enters up uc , followed by 
JUDITH IIetsabheed>le,knoKingfellota,some- 
tshal prone to presume on his long semceto the 
family.buteasilyquelledbyKtmz stnasterfulica}s 
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can't sbjJc p}a)rr» II waj because of Uirm the master 
first left her 

SOUTHAMPTON So I have heard Cut there were other 
reasons loo, I llunk J 

jmMY Well, sir, Mflcc J see you are well scquauited 
with iffiirs, I may confess at once the mistress hath i 
hellish tongue at times, though a tiwd enough woman 
in general A managing dispostiion in the opposite sc* 
IS a sad thing, your worship 
SOtmtAMPtoK Vour description reminds me of the 
wife of Hath 

jEBEarf Vet) like, sir , I don't know the lady 
SOyriUAirroN Slie was another of the sex who liked 
to wear the hrecchea But dtey were happy enough 
together those last )-ear8 f 

jEJir\nr Oh, sje, sir It was peaceful enough It 
««* wonderful to see how the twit: would manage her 
soimusiPTON V«. he had learned s good deal of 
women m the years between 
JCRCMT I suppose a man may learn much about 
women m London, sir ? 

sorT7iASn*TON As much as be is likely to leam any- 
where, and lhac’s little enough But now, good fellow, 
enteTtaming though I find your conversation, you will 
oblige roe by findang your nusttess 
jCTEirr 1 go at once, sir She'a la the orchard, no 
doubt 

[Extl up L.C, SOtmrAstrTONffiaferAwiffycrrafein 
ike armhasr lx., Aumming to hmself "Sigh no 
mere, ladus" etc , tekm a thadav falling aeross 
the doorteey vp LC. mokrr htm look up sir 
F n-lNCiS BACCW, Lord Keeper, rtxm to be Lord 
{^<tncefhr,tlandstnthedoonBay {{eu soberly 
but nehly dressed. Uu face, tit sptie of the 
reannth of the day^ w partly concealed by the 
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hgh collar of hs cloak and by a scarf South- 
ampton peers at htm closely 

SOUTHAiiPTON [l c } Aiigels and Ministers of Grace, 
defend us ! 

BACON [moving dozen c] Your pardon, sir, but am 
I right in believing this to be the residence of Mistress 
Shakespeare ? 

SOUTHAMPTON Assuredly jou are right, my Lord 
Keeper 

BACON You have the advantage of me, sir 
SOUTHAMPTON Come, comc. Sir Francis, we last 
met but a week ago, and I think in any case we are 
suffiaently well known to each other 
BACON Why, of a surety it is my Lord Southampton 1 
SOUTHAMPTON Of a surety. It 13 
BACON And what does your lordship m these partt I 
[Stands by the table R C. 
SOUTHAMPTON [standing mth back to fireplace] Odd a 
life, sir. 1 think I might well ask the same of jou 
BACON I will confess, my lord, the merest curiosity 
Finding myself but a short space distant at Ch^Iecote, I 
had desire to see what were the circumstances of one who 
made some small stir in his way N,l ahenum. you know 
SOUTHAMFTON Charlccotc 1 Y^ did not ^ 

your errand there. III warrant Jhe mime of 
speare smells none too sweet with that family Is tliat 
why lou cover your features on so tvarm a day i 

b«.6on a mtun.1 Hution. my krd, and no mom 
My bosinms .s my onn bn»m» ^ poor pemon « no 

ham any dolosh yokel apymg o[»^n my movemenu 
EOrrniA.MrTON Unknown! Odds lifel Ion am like 
to be lesa unknown etill, if rep"' »P“'^ M? 

Lord rileamem I. fadmS f"'. 
not have to look far for h a new Lord Chancellor 
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tACO*J Thit ta as hw MajeaiV wills 
soimiAMrroN HcwiUNctfortufuteman 
BACON Youf lordship » too kind ^ 

sotmusirrov Though you outit not <*p<^ Kum w 
uke your adsice 

BACON Wc shall »« But your lordship has not told me 

wlnt brought j’ou here f5i/r i. 0 / the table 

SOUTilAMPTOS \ilaridtn» at /ireffoeej j knew Shale* 
speare well, as are aware In his last illness he 
wrote to me to beg I would at limes tee how his fanulf 
arc doing *Tls pure benct-olencc, in fact, though I 
almost blush to gise tt that name 
BACON It does your lordship credit That word of 
youra— benevolence— reminds me 1 had heard the will 
wu of a strange chincter, and, thinking perc^nce (he 
widow might be left in poor omimstaneea You take 
my meaning ? 

soimfAMPTON You mean a gift 1 (Ckwm to Lt 

BACON No, not « gift Your lordship may not know 
It, but these yeomen are of tnjbbom stuff, and have an 
almighty conceit of themselves Their pnde, if you’ll 
pardon me, is as great as your lordship a own [Tiftey both 
boa] No, I had thought to conceal my intentions under 
the guise of oiTenng to purchase some paltry thing Some 
article of use, some smaU piece of furniture, perchance 
eoUTHAMPTON Iknewjt I guessed It the moment you 
appeared (CVoirertoR 0 / table 

BACON Knewwhat? Youarestrangel) moved,myIord. 
SOUTHAMPTON Is there anythmg jou lawyers do not 
smell out 7 

BACON You talk in conondnims 

SOUTHAMPTON Duf— juu tvew not in New Place that 

month before he died — there was some carousing 

BACON I have never in my life been to New Place, nor 
13 carousing one of my hatnu 
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SOUTHAMPTON Yet some one may have told you I 
wonder if there was aught in what the mad fellow said, 
or perchance he was but merry Forgive me, sir, it was 
nothing B of tahU'\ I was thinking of the will 

BACON H m J A strange business, truly And has 
It not struck you as equally strange that his collected 
vmtings, his plays, should not have been found ? Was 
he not revising them before hts death ? 

SOUTHAMPTON I havc heard something of it 
BACON [cromng l and ttandtng near fireplace] I must 
tell you, my loid, that, touching tins matter, there has 
been a report put of late about the town that irla me some- 
what. Briefly, It IS this of late many of my fnends have 
supposed — indeed, ha\e taxed me with being the author 
of this same Shakespeare’s plays 
SOUTHAMPTON You ! You the writer of Will’s plays 1 
This IS a jest indeed \Laughi 

BACON It IS as I have said 

SOUTHAMPTON [mjng] A royal jest 1 And it irks my 
Lord Keeper that he is reputed the greatest playwright of 
the age 

BACON I confess that to me it sorts but ill with my 
dignity , though he had parts, if little education 

SOUTHAMPTON Why, man, m comparison with him — 
and I do full honour to your learning \botoir^ low] — you 
and I are but very small beer [iSi/r on L end of t^le 
BACON I do not deny his abilities Still, any wntmgs 
of mine that may have some poor merit are known to 
deal with matters of grave import I meddle not with 
pageants, plays, and sudi toys Moreover, these same 
plays contain much matter of ribaldry, not to say bawdy 
stuff 

SOUTHAMPTON And SO my Lord Keeper would fam 
lay his bands on Mr Shakespeare’s manuscripts And 
what would my Lord Keeper do with them when found ? 
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\A shnig from bacos) They arc worth money, Sir 
Francis 

Bacon You—Uunk »o i 

SotnuMnoN Assuredly There js a mine of wealth 
to be nude in (he theatre u these meddling Punttns are 
kept in their place 

BACON rah 1 Tlie pence and ha'pence of swea^ 
mechanics I 

sotmiANtBTON MTat nutter, jf there be enough of 
tliem ? And let me tell you, sir, jf the mob stinks its 
money does not, as tms remarked by the Emperor Ves* 

f iasian to Ins son Titus on a somenhit different subject 
Thry laugh] ^es, it would be » nouble djscovciy, for 
what ts already published will doubtless soon be lost or 
botched beyond recognition But let s talk of it no longer 
Be sure the manuscripts were destroy ed before his death , 
dying men oft liai-e strange fantasies ^et, si/, you must 
be comforted. You are not the only imn who has had 
greatness thrust upon him There is another whose 
friends are determined poor \Vil) Sliakespeare s works 
were done by him. Can yrm not guess ? 

BACON Not 

SOUTilA&mON (infiro(»»^ himseff] Yes 
BACON U’jnl My lord Southampton, we know, is 
a magnificent patroo of the arts. J|e can mm a pretty 
phrase and string some pretty Venes together — but— 

SOUTHAMPTON Not SO fast, sir , there is something 
in in Shakespeare owed more to me than the thousand 
pounds I bestowed on him. 

BACON Perchance it was to you he owed the nouoa 
that Bohemia had a sea coast, my lord ? 

SoiiratairroN [mvig] I wll not say, “This line I 
wrote, or this scene I densed, ’ yet in a general manner 
I have no doubt the dtsccmixtg wiR detect to the plays 
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the assistance which a man of the world and of affairs 
may gi\e to natural untaught genius \G(nng up to the 
door u c ] \Vhere can this cursed fellow be ? I sent 
him an age smce to find Mistress Shakespeare I must 
be on my way to London long before nightfall 

BACON If you are m haste, my lord, why not entrust 
your errand to me ? 

SOUTHAMPTON \coming doum again /oc] By no means 
though I thank you heartily for the offer I can spare an 
hour or so Indeed, I was about to suggest that I might 
perform some office of the sort for you No doubt they 
sup early at Charlecotc Country manners, you know 
J could make your little purchase for you, and you could 
repay me at your leisure 

BACON You are most obliging, my lord, but I have a 
fancy for performing that office myself 
SOUTHAMPTON As you wish You will have no objec- 
tion, I trust, if I associate myself with your purpose ? A 
shrewd and kindly contrivance, if I may say so 
BACON Assuredly, my lord, so we pick not the same 
piece of furniture 

SOUTHAMPTON In that case shall we be friendly rivals 
m bidding, ch ? and so much the better for the widow It 
were best, perhaps, to adopt some names other than our 
own 

BACON Well resolved 1 \Vhat say you to Mr Smith 
and Mr Jones ? 

SOUTHAMPTON Excellent I MrSrmth 

[fnduatz/^ BACON, toho Botes 
BACON Mr Jones ? [SOUTHAMPTON Botes ] Perhaps if 
you call some one might come 

SOUTHAMPTON I Will [He goes outside door and eallsl 
What I Fellow 1 Fellow 1 Whatever your cursed name 
maybe [juoith nj/m/rem R, 

JUDITH What is the matter ? Why— 
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[A tftng from B\co**] 'Hey are worth money, Su 
l-rancis 

BACov Vou— 'tl«nlr to ? 

sotrniA\!m)S A&surcdl^ njerc « a mine of wcahb 
to be made m the theatre it these meddling Puntaw are 
kept in their pbee 

BACON I’ah t Tlie pence snd ha'pence of sweaty 
medianics 1 

sotrrtiAsrrrov matter, if there be enough of 

them ? And let me tell you sir if the mob stinks its 
money does not, as was rtnurked h) tjie Emperor Ves- 
pasian to hi» son Titus on * somewhat different subject 
[Tffy laugh ) Yes, it would be a nouble discovery, for 
svhst is already pubhslied will doubtless soon be lost or 
botched beyond recognition Rut let’s calk of iC no longer 
Be sure Uie manuscripts were desuoyed before his death , 
dying men oft hart strange fantasies \ et, sir. you must 
be comforted ^ou are not the only man who has had 
greatness tjirutt upon Mm There is another whose 
fnends arc determined poor ^Vi^ Shakespeare s works 
were done by him. Can )ou not guess ? 

BACON Not— — 

sotmiAMrTON [iniiicaitrg humtlf] Yes. 

BACON H’lnt My lord Southampton, we know, is 
a magnificent patron of the arts, fie can turn a pretty 
phrase and stnng same pretty rersea togeilier— djut — 

60 imiA.MJ*TON Not so fail, eir, there is something 
in It Shakespeare owed more to me than the thousand 
pounds I bestowed on him. 

BACON Perchance it was to you he owed the notion 
that Bohemia bad a sea coast, my lord ? 

sotmiutpTON {omig] I wiH not say, "'nus line I 
wrote, or this scene I devised,” yet in a general manner 
I have no doubt the discemiog will detect m the pbys 
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the assistance s%hich a man of tlie viorld and of affairs 
may giie to natural untaught genius [Gojn? up to the 
ioof LC,} \\'hcre can this cursed fellow be ? I sent 
him an age since to find Mistress Shakespeare I must 
be on my way to London long before nightfall 

BACON If jQu are in haste, my lord, why not entrust 
your errand to me ? 

sotmiAMTTON [eojnin^ dovn to c ] By no means 
though I thank you heartily for tlic offer I cm spare an 
hour or so Indeed, I was about to suggest that I might 
perform some office of the sort for you No doubt they 
sup early at Charlecote Country manners, you know 
I could make your little purchase for you, and you could 
repay me at your leisure 

BACON You are most obliging, my lord, but I have a 
fancy for performing that office myself 

SOUTHAMPTON As you wish You mil hare no objec- 
tion, I trust, if I associate myself with your purpose ? A 
ahrewd and kindly contnvanee, if I may say so 

BACON Assuredly, my lord, so tve pick not the same 
piece of furniture 

SOUTHAMPTON In that Case shall we be fnendly rivals 
m bidding, eh ? and so much the better for the widow It 
were best, perhaps, to adopt some names other than our 
own 

BACON Well resolved I What say you to Mr Smith 
and Mr Jones ? 

SOUTHAMPTON Excellent I Mr Smith 

[Indieattng bacon, tslio botet 

BACON Mr Jones ? {Southampton botis } Perhaps if 
you call some one might come 

SOUTHAMPTON I Will [He goti outtide door and ealls\ 
What I Fellow 1 Fellow 1 Whatever your cursed name 
may be [jUDiTH enters from r. 

JUDITH What IS the matter f Why—— 
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souTjmirros AthousanJ pardons, madam 

It must sfcm to you that we have enter^ unannounctd, 
but such IS not the cue, fat I tmtured to send yout 
semng-man tot Mutms Shakespeare And jou — jw* 
must ^ Susannah — or u it Judith J Nay, 1 think it must 
be Judith — ^Judith Shakespeare 
jcrmi JootO'*v) Juoith Qmney, «r J have been 
mamed these /oor months. 

sotmtAstrrov I /a«h. a mamed woman of wme 
standing — I cn^e your pardon \Bnngvtg her to cj 
Hut let me present to you Mr Snuth, a gentleman leaired 
in the law who is come on the same rrrand as myself 
See, fnend (m aacov}, here we see our .Miranda, our 
Perdiu, for from her no doubt W lil drew those chancier*, 
luomi Vou knew my father. I see, sir 
Wtmu>tPTON Nonebetter.cluld, yeulovedhiiBWtlll 
jrtxnt Aye, Sir, 1 loved him ilnrjy ITurm eco^ loX 
sovnicMPTOv Nay, ire ame not to awaken your 
gnef anew, but to see in what manner we rrught serve 
jour mother (sn-ve apfttat ci the </oor, vp r., mth a tray, 
on tsheh are earthervart pot* for jam riakurg 1 And here, 
if I nusiake not. u Mistress Shakespeare [Afmnf vp\ 
Allow me, madam. 

[Tokei the tray and ttU *1 down on table 
AVNH [ucj I thank you, sir You are vrelcome, but 
you are strangen, I think f 

(soimiWUPTOM pheet chair i» of the table for A-Vst 
socTHAaOTO'l We both knew your late husband well, 
madam. 

ANSI. Not acton ? 

BACON [u] God foihid, madam. We are gentlemen. 

{Bast 

SODTKAMFTON (t-c.] Permit me I am Wtilum /ones, 
a poor gentleman, and this, my fnend, hfr Smidi, is a 
lawyer and sn honest man— aa lawyers go 
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BACON Your servant, madam My friend, in the 
midst of his pleasantries, foijjot to observe that our 
object m commg here was to be of service to our late 
fnend s widow, if that were possible 
ANNB And how can you serve me sir ? 

BACON Well, tis a delicate matter, but — I under- 
stand, madam, you were left but ill provided for by 
your husband s will 

ANNE \bndltng\ I thank you, sir , 1 am comfortable 
enough 

BACON Nay, but if it could be shown — shall we say ? 
— that he was of unsound mmd at tlie time I have some 
skill m the law 

ANNE Oh he was of sound enough mind, poor fellow 
BACON Nevertheless the law is powerful 
ANNE [ruing] So you would have me question the 
toll at the expense of ray daughters ? If that is the way 
you would serve me I will wish you a very good day 
BACON I feared I should fail There remains one 
other matter For your husband I had both admiration 
and hlung I would fain, with your permission purchase 
some small thing he once possessed for memory s sake 
ANNE Nay, sir, if that is your tosh you must seek 
out taj daughter Susannah, at New Place, or Judith, here 
They have everythmg 

BACON Except, I ^nk 

ANNE Well, sir? 

BACON One thmg the second best 

ANNE. God have mercy I [Turmitg atcay to juditii 
below tahl^ This is too much I What did I tell you 
Judith ? Even these strangera from London have heard 
of my humiliation [bacon moves up above table 

soimiAMPTON Nay, madam No doubt it was 
specially dear to your husband Hence he left it you 
ANNE {<wgn(yl God knows he lay on it seldom enough 
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jti thoM ym* he nmtmn]* in Ixmdon wuh pbjtn 
ind euch low wastreb 

(jlDmf mrvet etray to tnndoo B C. 
SOCTlLWnfl'i Fie mixlin I Ilia pby* made him ihe 
fnend of pnncrs and roblea 
AVNE. He did well enough, jet I wwilJ eocner he 
had JTayed here lie nuptit htjvc done as well had he 
Ruck to hia father » buttncsa 
tovnU-'rrrON To leave you madam, shows clear mad* 
nc*a, without a doub* 

WCON frroin"^ to * cj tahU] But toudung this Iwd 
madam I have reed of tome such gear myself, and would 
fiin postesa it I wjU o'^cr you ten crowns if you will sell 
•oumasfPTOV [t. «/ tMe, AS\y Arftrrr* /AiwiJ lU 
give you twenty 
BACON Twenty Sve 
SOtmtAaiPTOs Thirty 

ANN*. Gentlemen, (^ntiemen the bed i* not worth 
neat so much t The mattress is poor Bock and hard at 
that, as I can sntness. Now, if it were the best bed which 
my daughter SusannaJ^— 

BACON Fifty crowns, nudam—frty 
sotmiAsirroN A hundred I 

jVDmi [eom>tg dmm ^lothe^, s hundred crovms ! 
BACON A hundred ard fifty 

SOUTiiAMrroN III double It three hundred crowns 
BACON Nay, Mr Jones you are too much for me 
The bed, no drabt, ts yours, and much good may it do 
you 1 Itfores up above table 

sottnustPrON Then the bed a mine. Are you will 
tng, mistress I Three Iiundred crowns 
ANNE. No, Sir 

couTJtMtPTOs 5 ou want more ? 

A-NNE. 1 want none of your money, sir 
jeorrn fs of aot«] Mother I 
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SOUTHAMPTON You Will DOt SCil ? 

ANNp I Will not 
SOUTHAMPTON But why — why ? 

ANNE That 13 my business, sir May I not do as 1 
wish with my oivn ? Why you desire my bed God 
knows , I only know you shall not have it 
BACON [crosstng L totcards door] A round answer, Mr 
Jones You have my sympathy 
SOUTHAMPTON Madsm, Consider 

ANNE I have consider^, sir I refuse your offer, and 
if you have no more business with me I shall be obliged 
if you will go on j our ways, for I have much to do 
BACON That IS the signal for our departure, sir Will 
you accompany me ? 

SOUTHAMPTON Madam, I beg you— No ? Well, 
well, 1 see there is no help for it uptc) I give 

you good'day Long may you be spared to lie on your 
bed [Turning at d^r] Ifjyou should relent— No ? 
1 11 begone, then Now, Mr Smith 
BACON Madam, your servant After you, Mr Jones 
souTiUMPTON No, HO , you first 

[Tkey nentually attempt to go out at the same time 
At last rath many botes and courtesies to one 
mother they take themsehes off 
ANNE [moving up to the doorxeay md calling Jeremy, 
Jeremy I 

JUDITH I am glad after all you did not let them have 
the bed, but they were pleasant spoken gentlemen How 
could you use them so discourteously, Mother ? 

ANNE. That was no needy gentleman, nor vrss the 
other a lawyer neither, though who or what tliey were 
I cannot say Jeremy 1 Well have that mattress in here 
"Tis dark as Egypt in the bedroom Jeremy I 
JEREMT [off L.] Here, mistress, here 1 

[Enter Jeremt from garden 
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Avst Help Muueu Judith hnng m the tmtucss from 
my bed. 

jut)iT!« Arc you mad, Afother ? 

ICBENJT Tlic nuitm*, nustm* i 
ANM. Yea, oaf 
JEREMT But why? 

ASNL Du u t bid yoii, and (^uicUy, too 
jERD.rv Yes, mistress 

[£mnt lESEMT end Jtmmt up It They ttapptia 
eftff a tniymntfdroggtng a huge maltren hetaee>i 
thtm Mtan^htle ks^ tlten a tpact, 
goft to help t>um 

jotonr {c.] Am 1 to carry this to AftstrcM SutfV aJw f 
1 thaB neM a uagnfl at least 
A.VN 1 (u of puit/eif] You are to do ftothmg but go 
jEKEirT Nothing, mtstresa t 
ANNE. Go, go, go. I uy 1 {Drrrrr Aiw out up l c] 
Now, Judith, your acusora, haste 1 
p-nmt (a a , gm>^ teutart fnm belt at her tcnufj 
What are you about. Mother 7 
ANN8 [uc,J The thought came to me in a moment. 
As they were talUng of the bed I remembered more 
than one plaguey ham apot I had ftti many a night of 
Ute. Twaa the mattress they were after rnree hundred 
CRxms I TIs a pot of gold at least 

[Dfgms to np up the mattrra 

juorni ^Vhy,Mother,thI^u the maddest 

ANSB. Be quiet, child, and search — search 

{Th^/rr/ohoulfAemarrrets Suddenly JUDITH girei 

aery 

jUDiTli There is something here t 
AN'SK. UTiere, where i 

Sevan L<e me do tC t ftanr— / hare rf I fdbdbig' 
out teeeral hulfy parchmeeit ma!tuicnpti\ Vihj, what m 
this ? IReadtug Ute htbs] Hwnlei, I'nree of Denmark. 
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The Life and Death cf Ku^ Richard II . Why, 
Mother, it is his xmtings — the Jost plays J 
ANNE What ? 

jtJDiTH Father 5 plays See, here they all are 1 
ANNE [coUapstng in the armchatr] The plaj-s f God 
have mercy, and I thought it was something of worth I 
JUDITH Dear Father, he thought the world of his 
wntmgs This is bis way of ensuring you should have 
them 

ANNE He could have spared me some uneasy nights 
had he thought of some other means Eh, dear, dear, 
dear 1 What a disappomtment I Twas just like him. 
Poor dear Will I He meant very well 

SLOW CUItTAIN 
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THE STRANGER » 


ScEMZ : Tht tntmor cf a teeek end country cottage It u 
Christmas Eve The cottage ts very rsam and cosy 
inside Outside itua vnld mghi, snomng hard {The 
hoaUng of the vnnd and the occasional rattle of hail on 
the mndow-panes should be heard throughout the play ) 
DELIA Have you locked the front door and put the 
mat against it, dear ? 

HARRY Yes Two mats Enough to keep the whole 
of the North Pole out 

DELIA That's nght Theo pull that curtain closer 
and let’s be cosy 
HARRY That do ? 

DELIA That’s better What an awful night I 
HARRY. Pretty bad Real ChnsUnas Eve weather, 
what ? I'm glad we’re not walking up from the station 
DELIA Brrrr 1 Yes It would be a pretty long five 
miles Co-night How deep was the snow when you 
looked out ? 

HARRY About a foot But It must be a lot deeper over 
the top of the hill It drifts bkc anything — espeaally in 
this wind \The mnd hoals ] Listen to it 1 
DELIA Don’t want to 1 can hear it quite plainly 
enough without listemng to it It sounds like a million 
ghosts all howling round the chimneys 
HARRY Let 'em howl — as long as they don’t get m 
here. I say, I hope it won’t bring down the aenal 

* Applications regarding anstcur perfonnances of this plsy should 
be adJ/eised to Afeasrs Ssrnue) Fretim, Led 26 SoaAemptaa Streep 
StiaDd, Loadoa, W Ca, or as SJtli Street, New York 
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OEUA. It probably will. I've twver kno>M) it bJow tile 
this before. 

itsRRT. Hope not. I don’t srant to nusa the concert 
to-night I'hey’re doing real Chnstmas ttulT — earoia 
and that, you knosr 

fttlfA. How lofly I Dut It isn’t really »o romantic m 
hanng the people outside in the snow with lanterns, is it? 

iiutRr. It may not be to romantic, but it’s a jolly sight 
more comfortable for the carolers, anti I don’t suppose 
they mtnd swapping romance for comfort Tliey’U be 
all nice and anug in die studio in London, caroling away 
into the fiwerophone. 

DELIA. 1 suppose It’s rery wonderful, but it isn’t so 
Chnstmassy, aomehow. They ought to be all iruOW 
up and blowing on their fingers — oh, and jolly splashes 
of light 00 the snow from the lanterns, and all that sort 
of thing. 

tiAART. 'That'a just Uke a woman Always ready to 
sacrifice other people's comfort to your ida of romance 
[The isinJ hofzlt agait.) By Jove, it « blowing. Is thil 
hail on the window ? 

DEUA. Sounds like it. WTiat art you doing with those 
curtains I 

itAMT. Only just wanted to have a look out It makes 
it seem so snug in here by contrast. The ur is duck 
with It, and the whole place o simply blotted out with 
the snow 1 can't see the path at all 

DELIA. Do you want to ? 

fiAiurr. Not particularly. Purely taeatific cunosity. 

I say. It’s vciy jolly having ihb cottage for the summer 
and il that, but most people would say we were stark, 
staring mad to come out here for Christmas. 

DELIA. If you keep those curtains open much longer 
I shall begm to believe that th^ would be right. There’s 
a most fearful draught. {The vtnd hemU loudly^ Oh, 
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Harry, do pull them close, there’s a dear I shall be 
blown nght out of ray chatr 

HARRY Right-o 1 Do you realize that we shall be 
snowed up by morning ? 

DEUA Oh jolly 1 

HARRY I dare say You won’t have to dig us out 
DELIA Oh, Harry, how lovely! That really does 
sound Christmassy and old English Shall we truly have 
to be dug out ? 

HARRY You will I shall be doing the digging 

[The mnd houb and hail rattles on the scindoa, 
DELIA Harry, isn’t it wonderful to be all cut off from 
the world like this — just our two selves ? 

HARRY Oh, top-hole I 

DELIA You ought sound a httle more enthusiastic 
about It 

HARRY Sorry, darling I was still rather thinking of 
the job of digging us out in the morning 
DELIA But It u wonderful, isn’t it ? 

HARRY Of course It IS, sweetheart 

DELIA Absolutely, absolutely, absolutely cut off 

HARRY Oh, absolutely I 

DELU No relations, no callers— 

HARRY No hawkers, no circulars I 
DEUA- Ob, Harry, I just love it I 

[The mnd shrieks and howb. 
HARRY It 13 a bit ecnc, too, isn’t it ? 

DELIA Yes, It 13 a bit I should be terrified if I were 
by myself — imagining all sorts of things I 
HARRY. I know Ghosts 1 [The mnd tcaiU ] Like that 
Did you hear it ? 

DELIA Oh, horrible 1 

HUiRY And homd, creepy, groamng witches and 
things] [The mnd moans] Like that I’m sure that 
was a wit^ outside the window 
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rnj* Dont JlanyJ \ou*ft trying to fnghientne 
tiMiRT And then, you kn<m, when the wind wi* 
howlini; u> worst there would come « ludden mTsteneuft 

knocking at the door Like XThere u a nijSen trriU 

htock ei (At tfoeir DHta gtrrt a ItltU tmim ] Good 
Lord I HTiet’a that ? (Paitu Tf-e knachny u 
It a some one at the door 
DCUA {tn a thorp fu^h roice] Don t go 1 
luiutT Good hea\ens, why not ^ 

DELU Sorry, Harry Of course you muit go Only, 
coming auddenly like that 

llARar ke* It ww mm Gave me qinie a luni 
Can t leave anyone on the doorstep on a rught like this, 
though [Tie cind thnehr more hudly as hr eperj the door ) 
Who a there ? 

mA^ct^ \efee torree to disturb you, m’lieu’. but 
when I »« a light I aay to rnyaelf— 

»U*RT That a all nght WTiat can 1 do for you ? 
rnuNCfR I fear I ’are lose my way a hole 
lURBT WTiere are you making for f 
STflA^CER Dover 

liAiutr Good heavens I ^Vhy, »t’a mdes I On a n ght 
tike this, too I 

STRASerx Is it then so veree far yet ? 

H.UUIT Twenty nuta at least Come in for a minute , 
this wind 8 swful 

muNCCT If you will be so veree kind to show me 
the way, m’aieu', I think 1 shall continue 
iLtRRT But you couldo t possibly go on m this weather 
STRASCTS But yea, m’sieu’, it is tmperative I ’ave 
been out m worse 

ttuutr N^ell, just come inside for a moment so that 
1 Can shut the door while 1 direct you \XAe ctnd ^otst 
fatrUtT as the doer a thui ] That a better Thu u my 
wife 
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STRANGER. Good eyenii^, madame. It is veree 
good 

DELIA. Oh, no It’s Christmas Eve, you know. And 
you roust be awfully wet and cold. Do come by the fire, 

STRANGER But 

HARRY. Yes, of course you must. And have some hot 
whisky-and-water. 

STRANGER I ’avc a Car, m’sieu’, I leave it up the road. 

HARRY. There’s not likely to be much traffic tO'iught. 
It’ll be all nght if it doesn’t get snowed up Come across 
to the fire, and I’ll get you that drink. I say, you’re 
limping. Had a fall or something f 

STRANGER I am always lame since 1 am bom. 

HARRY. Oh— sorry 1 Sit down, won’t you ? 

DELIA. Yes, do. 

STRANGER. Thank you, madame. I am m rovie to go 
back to France, you know, to sunshine. 

DELIA. Mow you must lute this weather I 

STRANGER It is veree English. 

HARRY. There you are. That’ll warm you up. 

STRANGER I thank you, m’sicu’. A votresanti, madame 

DELIA. That's good heiilth, isn’t it ? Thank you. 

STRANGER. Ah I That 13 bctture I M’sieu’, you ’ave 
save my life. 

HARRY. Very glad to be of help Must you really get 
on to Dover to»night ? 

STRANGER. I am afraid yes. 

HARRY. You’ll find the roads pretty bad. I know what 
they’re like round here at the best of times. Have you 
come far ? 

STRANGER. From London, but U is veree slow. 

HARRY. Yes, I suppose so Have another dnnk ? 

STRANGER. M'sicu', you are veree kind to a straagaire 

HARRY. Oh, no. Clinstmas Evc, you know. 

DELIA. Yes. It’sawfulbardhnesoayoutohavetotrave) 
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on Chmtnn» ivo, .nd on . n.shl 1*= "'S,' 

°l^u olTy™^” *«»>>'• « ' ”■““”* ” 

T5-"S'3VHnr.'uUid von 
mat ho« 1 Chrumu cuol bofao Jo" 

suncntn Bnt. mV.tu , .1 » tint I intmJc 

DEUA Oh. no . jujt OTC 

stranger M*dJtne. I am . - the loud 

IIARRT llalf a miivuie wWe * ““ 

•Covet It .. . 

It mak« m« fnghtened of iC 

DELIA fnghtened I «T»T' . Just the feat of 

STRANGER I do not know, madame i 
the unknown, perhaps . . .. Cood King 

iLARsr Xl^^ut^mloudfT.tnidu^’ig 

Wmetslai" clear, wasn’t it i 

lhr«.ghtoth*enJ] EngUsh I 

ST^hgER V^echan^^^ S 

annovncir a .oeakinz ^ I hnow him 
IIARRT That’s D^gson^^J^ Commissioner 

aN-vounCER foUowTne : A danng burglary 

of Police to btw^f*** ^ afternoon, and the au^on- 
was cora™”^ .« anxious to trace the whereabout 

ties at ScotUnd Yard art ^ 

of a foreigner of mediu foot, and is beheved 

a French accent. He « ^ ^ 

To,— I"".'” 

MBdttattonpl 
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{There it a crtuh of glass as the lamp is smashed 
©ELIA screams. 

DELIA. Harry J Be carefu]. . 1 Don’t do any- 

thing. . . I 

{The wind suddenly howls as the door ts opened. 
STRANGER [r/toulii^ dbsme the sound of the storm]. Bon 
sotr, m’sieu’ et madame. It is veree imperative that I go. 
I thank you for your hospttahU Veree charming — veree 
English I Bon sotr. 

{The door slams, and the sound of the sand decreases. 
DELIA. Strike a light, Harry — quickly . . 1 

[Souf^ of a match bang struck. 
harKt. Gone 1 Well, I’m Wowed 1 

{The carol " The First Noel ” begins, swells up, and 
fades away. 
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on Chnsfms Evo, ond on » Rko £,1 

“"ma” oarol. Wo «oro joo. wo.nng to 

Viot "s''“-^;.'SY°hAvr.'u«od you 
n.r?oo, A &>ns.™ o.r.1 W»' ^ 

STRANGER But.mW.itisthailmtmde 

DEI.IA Oh. DO , just one 

stoanger Madame, I am . - the loud 

HARRT Half a imnute while I switch on m 

•'SS.cn. It .. . vo«. -ndorful th.ng, th.. wuoto 
It makes me frightened of it 
DELIA Fnghteaed I kVhy < . fe*, of 

stranger I do not know, madame J 
the unknovm. perhaps . , <. King 

iiARRT Here we ^e enui « ««»“ 

” M /(untly heard wasn’t it ? 

through to the end] Ssh 1 

STRANGER Vercc «*‘^“f7^"foro^tne 
announcer This IS the ^ i^mw him 

harry That s Dodgson s„ the Commissioner 

ANNOUNCER Wc haYc been » ? ^ burglary 

of Police to and the au^on 

was committed m london *h» ^be whercaboutt 

ues at Scotland Yard are speaks English w.& 

of a foreigner of one f(X)t. and is believed 

a French accent He » <a*^ 

to be motonng towards [Then, tn a 

HARRY Hallo I WhaPs^ f ^ 

ndden, sharp voice] Mind that lamp 
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[There is a crash of glass as the lamp u smashed 
DELIA screams 

DELIA. Harry ! Be careful . . 1 Don’t do any- 
thing. . . I 

[The wind suddenly howls as the door ts evened 
STRANGER [shouting above the sound of the storm] Bon 
soir, m'sieu' et madame. It is vcrce imperative that I go. 
I thank you for your hospitaliU Verce charming — veree 
English I floa xoir. 

[The door slams, and the sound of the sand decreases. 
DELIA. Strike a light, Harry — quickly. . . 1 

{Sound of a match being struck. 
habKt. Gone 1 Well, I’m blowed I 

[The carol “ The First Noil" begins, swells up, and 
fades away. 



THE APPLE-TREE 

on, WHY MISERY NEVER DIES 
By Harold Briohddse 
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Scold 
Riches 
An Angel 
Death 
A BOV 
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THE APPLE-TREE 1 


In the centre of the iiage tutnds an apple tree, full of fruit 
Behind u a small mud cottage or hut, vnth thatched 
roof Door to hut From hut hedges r and l An 
entrance through one hedge Sky cloth behind The 
set can be either realutie or conventional, but the tree 
must be practicable 

The costumes are medieval, and sirue this u a Breton legend 
they might preferably be Breton, but nothing alarming 
u required unless it be the ancel And if toe are to 
have an angel let us be thorough , lei us have no com- 
promise about our anccl, vho is barefooted, white 
robed, and mnged death u in black and wears a 
hood , titiSERY and scold are tn rags riches tn scarlet 
and the bot of any class you please, because boys of all 
classes steal apples 

The BOY enters the hedge gap, scouts round notes the 
closed door of the hut, /wb up at th^ tree, then climbs 
and u concealed tn it rhsert, a gnarled old man, 
enters by hedge gap wtth a vessel of water He shows 
admiration of the tree, and proceeds to water if SCOLD, 
his wife enters from imt liking for msEKt 

SCOLD I turn my back and you are here again Into 
the house with you you taper of a man I 

MISERY Give me time to water my tree My tree js 
thirsty, Scold 

* Scptnte copies of this pisy nuy be obtaioed from Messrs Cowans 
■nd Gray Ltd^ l^dogan Street Classow Applications repard ag 
amateur performances should beaddiessed to Messrs Samuel french 
Ltd 2 <S Southampton Street SmihI London W Cj, or aj West 
45lh Street I^ew York 


*55 



ijft JUNIOR ONE-ACT PLATS OP TO-DA'T 

SCOLD Thinty ? It's a toper, and as useless as a toper 
If we had the eaOng of but one npc apple in the jear 
I wouM not aaj j'our care nas n-ast^ But every year it 
IS the same 

MISERY {rfrofea^ thi tree] Always the same A wonder 
ful tree Other trees have seasons when th^ fad to 
bear, but my tree has a load of fruit each year without a 
miss 

SCOLD Yes, and for whom I Por you ’ For me ? 
No! Watch and guard it as you do, the apples neier 
come to us I hhe an apple well, but do I eicr get 
one ? 

MISERY But thu year— — 

SCOLD So you have said, and yet the apples went 
And so It Will be again, (his year hie every other year 
At the first glonmg of the sua in your apples' cbeeis 
th^U go 

MISERY I say this year u different Look I Use your 
eyes ! [Poin/uig] Those apples npen They are on 
the edge of ripeness now One more day of sunshine, 
with the water I pour at the roots, and nch, juicy fruit 
will 

SCOLD WiU take vnngs and fly from us 

fcnSERY {ihoking fist lotrardt hrdge entrance] A genera- 
DoQ of thieves I But not this tune, you robbers of the 
poor, you ^chcrs of an old man's only \oy f I shall not 
sleep dus mghc. I shall sit up with my tree I mil nurse 
my darlings, and to-morrow—— 

SCOLD To-morrow they win be gone 

MISERY No Not this tunc Not if you will let me 
watch 

SCOLD W atch when there is wort to do m there ? 
Watch with hlichaclmas at hand and Master Riches esj 
mg for bis rent ? Into the kous^ you idle knave 1 

\Takes hun by the ear 
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MTSERT But the apples I 
SCOLD But the shilling for the rent I 

[Tuo applet drop. They look up The DOr thdet 
doicn lath bulging pockets. 

MISERY Oh, the rogue f Thieves I Thieves f 

\The BOT dodges him round tree, upsets scold, leads 
MISERY into comer asui ucapes past him across 
stage and runs off 

MISERY. The two-legged fox I The crafty culhon 1 Oh, 
the filching devil I 

SCOLD [rti/f sitting tohere she fell] A fine watcher you 
are I And you would watch by night when this is how 
you watch by day I 
MISERY. My apples I My apples ! 

[Cfoes to pick up those tahsch fell 

8 COLD Leave them. 

MISERY. Leave them ? Leave my apples ? God ’a' 
mercy, they will roast. 

SCOLD, ru roast you first Going to pick them up 
before you help me to my feet I 
misery [going to her] Well . . . there I There 1 
[Helps her up ] But to let good apples he 1 The sin of 
It ! The sin of waste 1 

scold. Let them he and rot. I’ll punish you with the 
sight of them 

Misery [shaking his head], 'Hiis is a woman’s prank. 
It’s against reason. A foul piece of work to leave good 

apples rotting. I cannot abide it. I 

[Makes far the apples 
SCOLD [picking up stick and beating hm frxm apples 
toteardj door] And I cannot abide you, you idle apple- 

gaper I To work, you lazy-guis, you lalli of sloth, you 

[He gives tcay towards door, eyeing the apples The 
ANCEL appears at the hedge-gap 
ANGEL Peace be with you ! 
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scou> [takir^ the ASGEL mUrely as a matter of course] 
Look you. Misery, even the angeb must come to gaze on 

such a piece of idleness as you ... a,„„ mv 

MISERY Nay. Master Angel, I was but tending my 
apple tree, and she— , 

^LD He thinks of nothing but his beastly uee 

(Rainn^ jneli] I’ll teach him to . 

ANGEL [coming betiseen them] Master hlisery 
Gossip Scold 1 pray you hsten This ^e 

seemly, and 1 am come m good time to end 
with ie gift I bring 1 am a uavellmg 
m all till ways of the world to give each person one 
desue 

SCOLD Only one f 

ANGEL One «*.f«Aneel1 

.osai. Ixigerly] Then give me mine M»tei MS' 
Gwe me mine 1 

ANGEL Surely I .osteal apples 

knSEBT Grant that if any climb ihet 
be shall stick there until I give him leave 
ANGEL But 

&USEBT Have I asked too much J . _ j.j .nshes that 

...nn. Sadly mo talk ™ ^ m an 

l^.nfee 1 S.u”d yl n^aah ™do». vn»e. eeumge, 
chanty 

SS: SSmodealy. lo- 

(»;,menlW I. ■"' 

ANGEL, Yours ; but^ yiu. Master Angel, you 

Ihave^tro^ ask for gold! Am 
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lust ? Then grant me my modest, humble wish 
me the punishing of evildoers. Grant that a thief shall 
stick m my tree till I release him. , , xt u 

ANGEL. You have no better wish than that ? No wish 
of kindliness towards your wife ? 

hnsERY Wife? Vixen 1 Witch I Beldame 1 
ANGEL. Misery, Misery, so much depends upon this 
wish of yours. 

MISERY Yes My apples 
ANGEL. You will not change it ? 

MISERY. No. 

ANGEL. Then it is granted , , .t •_ 

[misery rubs hiS hands together p Jty. 

SCOLD, Have I a wish ? . . . . v r... ua» 

ANGEL A charitable wish, 1 hope A wish, fair lady, 

m keeping with your comely het 

MISERY. Ha, a cozening angel I Her comely face the 
wur-visaged hag I . , « , 

ANGEL. A sweet wish, for the love of Mary. 

SCOLD, I wish Death may come to Misery 

[angel backs tn sorroto. 
MiSERV^ how shall 1 enjoy my apples, then ? [He 
u aghas^^ argues so far^ then turns m scold ] You 
dr^, you cat, you slut I [To angel] I have a new wish, 
Master Angel. I take baii my wish, and 

ANGEL. Too late. Master Misery. I gave you warning. 
MISERY. Too late I [Snatching sUek] I’U trounce you 
for this, old withered witch 1 

SCOLD. Master Angel, do I get my wish ? 

ANGEL [ffldM. I have no choice but to grant It. 

MISERY [going for her setth rfteft]. And dearly shall i 

cost you* Take that, and that, and ~ 

[SCOLD runs off into hut, pursued by misery. 
\Tke ANGEL makes gesture of resignation, and goes 
out by hedge. A pause Enter BiCilES, uho 
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U iruMlnirJ h,! nl M, W f oo mWl"* 
,m«rdj io«r. toofa It I*™ «/'/*' ” 

/rrunii. tooh roinJ. ^j!Z 

<>«». /«>Ax flf trrf. toJ^ 

hokj TWful doot port, then to tree.f^^^ 
applet, lookt round and elmbt tree A branch 

Irraktnouily Misa^ rvnt out cfhut 

MISEST Thieves I ThKV«l J*”* ‘ T 
Star up tliat tf« unul I pve you leave to come down ! 

Muery, ymi griUnns, M '' 

Ll Traly you >oIJ n,« M»»i »''>■“ 7;SI 

tor h» ittl Oh b« • wrf °°fo« MX'" 

to you who mocked m> *ppl0’*><® not by 

Rii., ptyt h,m«U ho m?y 

knoclRis .1 the doot for the ‘S' pto he 
for him No . but by eppics. by the »PP d.eo, 
motetheoeoio ISttrliv i^ tl 
gteedj-Bvitj I Eet.pplt«tJlyt.othenyb“n“‘ 

waits Let me down I . ^ climbed 

MiSERT But Master Riches « ^ Mister 

mS” mUu a; b‘::S"> “ 

'^'v!‘''“"A'.'?;l2rib.fTS;ea« » here A poet 
quickly and tell them » jpplc-tree A groat 

to sec the monster hanpng ? 
to see stranqt fruit, fat fnwt, ® pheht 1 

tticpB Odl ee'thbo«m»7;™ii. to plight 

scout You toll be banged fo ' . ^ Mas'et 

uiseRT He hirnp beet «ho heop Ixt. uia i 
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Riches hangs now. Oh, a gay gallows-tree, I warrant 
you } A pretty gibbet for pretty Master Riches. Go, I 
tell you I Go call, that all may pay their groat to see ! 
RtCitES. Do not go, Scold Good Gossip Scold, don’t 

go, and I wnll give you 

SCOLD. What will you give ? 

RICHES. My thanks. My grateful thanks, 

MISERY. Amurrain on the thanksof Riches I [Cunr.:ngly] 
Not that I would be hard with Master Riches Not 2iat 
I wish the Village to see him trussed like a fowl on the 
spit. Not that I would not dnve a bargain with kind 
Master Riches good Master Riches had a mmd to offer 
ransom for release. 

RICHES. Release me, or— — 

MISERY. Of what, good Master Riches ? 

RICHES. Oh, that I were free I I cannot move, I stick 
fast. 

MISERY. You adhere You grow there, Master Riches, 
in your high place in the world fi’iti under tree 1 A 
leafy shade to keep the sun from Master Riclies. Indeed, 
my lord, it will be pleasant in the summer, but chilly of a 
winter’s night, when the branches whip you in the gale 
like scorpions. 

RICHES, ril have you flayed for this I My father is sick 
of the dropsy, and like to ie without me there to mhent. 

SCOLD. You chose to leave him and to come looking for 
your rent. 

RICHES. I have many duties in the world. Oh, will 

you free me, you pestilence ? Free me, or 

misery. Or ? Methought I heard Master Riches 
nuking me a bid for his rehuse. 'Twas hut the rustling 
of the leaves. Go, bring the ncighhours, Scold. 

RICHES. I do make a bid. I bid sixpence. 
misery. The wind stirs the leaves. Scold. 

RICHES. A whole shiUmg. 
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MPaT A»h.>ptr«fthp«pJ Too loP to >»' “ 


hear . „ 

RldiFS AcrQ«n I offer a crown 1 And 

MISERY I'hii freedom ihat men talk about I Ana 
Master ibehea mIu« it at a crowti I 

RlCTiES Oh name jow price I -Vill hr no 

MistBT liflUf^g up] First Master Richea shall Uj 
information , .t_ 

Riaia I am not 1 kely to tell of this He will 

MISERY No Master lUches has 1 is pnde He 
not tell hOM he grew m an apple tr« ° 

and no rent Misery shall live tent free for ever 

RICHES Rem free! Us sobiersJie of the u«s 

‘"St ImoTfarj] AlTtk ’ ;”'i top 

be mtiotfiil to mo • onriTt I Mosttt fccbn ^ _ 


be merciful to me a sinneri niasiei ^ ,^er, 

Oft askine God to be mcroful to me, a rent free 

or do you stay where yw are? Now release »e 

RiaiES (tntA a slrug^U] h a a^e^ ^ leave 
MISERY Cut swear it. Master 
to raise your arm that you may swear { ^ ^ 

fsiUly Kilh TtgU orwi } Ah |hall hare when 

rest of you awaits my word which you 

you have sworn i ,„«r that Misery shaU Uve 

RICHES [ramng arm} i 

"mS, A.dlh«T»bT»XtSo““ 

RiatES And that I lay no mf snarl 

UISERT Youn«iyc<w<l"»T' l«o» 

Youjiy "ptodl bot I mint hoiry " 

RICHES I could say manj “‘“S’ 
thebedsdeofmyd^ W** be com 

MISERY [on his ^1 tss so many hard 

pass onatc to poor Master lu » 
duties in the world 
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RiaiES Pah I kicki misery, vho rolls over 

[hxit RICHES by hedge 
SCOLD {as MISERY Tises, rubbttig httnself] There wll be 
more rectomng to come . ^ , u 

MISERY The devil give you sorrow I Gog s aides, have 

I not conquered Riches ? 

SCOLD A Bedlam conquest 

MISERY Bedlam ? Has he not sworn me free ot rent t 
SCOLD Rent free m your grave, you fool 1 
^asERY Grave ? , i t i, ti 

SCOLD You got your wish from Master Angel 1 shall 
have mine now , mine, that wished Death to come to 

^ MISERY. Plague on your scurvy msh I Ha, but I will 
mar your mischief ^Vhat, Misery that thwarted ^ches 
be overthrown by Death ? No 1 Come, Death I Co^, 
you dirty dastard, and go as empty ss you came tio 
8C01D] And you— into your spinning wth you I 
gear, work your ^gers to the bone for your Master 
Misery that sits under his apple-tree like a spider with 
bis web [5itj ] Come, you flies, and let Misery make 
meals of you In, slut I In, I say I 

SCOLD To my needle, then Ob, the good work, sew- 
mg a shroud for Misery 1 

MISERY [groabng] ^^at ? . u i 

SCOLD A toothsome drudgery A s^cet and whole- 
some task Ob, the dainty shroud that I wall make for 
Misery 1 , 

[misery half rues scold goes tn He sits, looking 
up, admiring the tree The hooded figure oj 
DEATH appears by hedge misery sees it. and 

rocks himself as ^tnagoi^ 

MISERY Oh, the bitterness I To feel death coming to 
me when my apples want a day of being npe 1 {Looks ai 
DEATH ] Master, have pity on an old weak man 1 
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Mu'm ' fvn JOY 'nil PAT 

DL>DI |.Anl„v *'yJI "“"I’ ‘ 

>mt«« And would Idtnrrou nc>th I 

„„,o »clcon.o oIlo' »n M»nry . 

IBreAonuifl Bui > pnijot >n jour or, M»«" DeuU 
litile boon I crave 

DEATH 1 can hear nopta)efa now />«<■ (lav and 

UUMr Onndif f"* ""1'' M„in 

mt irp'i' " ‘B Bo npn lu"™ '««*' up ul Iko 1 _ 
DotK tiniy * lu'o f'Wo'lo nnmiM 

mt. And titiy )0>r tbiy h«>o b"" •'“''U “5" but 
nmi Tt».)oai,.«l XidavduMnpo 

not n[K. not quite npn not by one ‘’'be"“y 
Onutt me Out I mey eit one iipe eppl' ""b 

’t"™'‘r,mel T,n.e.M...e..M..e,yl 1 

Ml«raY I» my wih »o , i rrant tf 1 

had no other call* to male Bu‘ I'**** ** 
lliere are none r«pe to day f 
attscRT Oh if llierc were * 


attSCRT Oh H Uierc wete • 

DEATH 1 think there are MvoeaarebJeared 

Hisotr It may be. Master D"* A'' 

You tell me there are npe apples now 


ou tell me there are nj* •rr— 

DE.ATH To alt _ _f J«ng with my greatest 

MISEHT Oh. the tlihJe w an apple eipe 

wish fulfiUed I Master D«U>. ^ g,„ ,/«!y 


wish fulfiUed I Master j/^/v 

will you give me time to ea* ‘ esarople to the 

dAth Master Mi»«T. “w t .m asked to 


nuATti Metier *'“2’ ero'ilen'''rtabre I em esked t 
dying If you knew wha* ^ ^ yours 

grant I 1 «^ll not deny .* \ nun^e. then 1 A 

MlSEST Most kindly totcards door 

minute while IbnncaW^* ‘ 
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DEATH. Stay I You must not go out of my sight. 

MISERY. But I am weak and old. The dying cannot 
climb a tree. Master Death, I pray you, do not give and 
in the same breath take away. 

DEATH. You cannot climb, but I can \CUmbtng\ This 
is more speedy than a ladder. 

MISERY. Oh, kind Master Death ) Obliging Master 
Death 1 Now I shall get my apple if there be an apple npc 

DEATH [up the tree] Many arc nearly ripe, but 

\He looks at apples, pulling dovm branches. 

MISERY. If there be one I die happy — one that is rich 
and brown and golden with the sun. 

Death. They may be npe wthout full colour 

AttSERY. I know Master Death mil not deceive me. 

DEATH. I will not deceive. [Feels apples on tree ] These 
feel mellow, 

MISERY. But are they golden ? 

DEATH. They may be golden to the taste I will try. 

[Plucks an apple and hits, 

snsERY [in triumph] Ha I Now I hare you I Villain 
thief, that takes ray apple without my leave t Did I tell 
you to pick or taste ? Thief I Stay m the tree till I give 
you word to come down I Stay in the tree, you stealer 
of men’s Jives and of my apples 1 [To door] Scold, 
Scold, come here and look at Death I Ha, this is what 
many men destre — to look Death in the face and to be 
unafraid. Scold I (scold enters, sewing a shroud. 

SCOLD. Your shroud is nearly done. 

MISERY. Shroud, vixen ? Shroud ? Shrouds are out 
of season from this great day to the end of time. Look 
where Master Death hangs helpless in my apple-tree J 

[Snatches shroud 

DEATH. This is an ill return for kindness. 

MISERY. Kindness, you creeping cannibal I Who wants 
Death's kindness ? Not Misery, I warrant you. 
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«T»LD I wintcd Death for Misery I'll not be tnckei 
M?SERr fJah,aefpent,lha»edrawnfouf«tiflg Mtsery. 
immortal Misery, ha* caught Death in his fly-trap 

rcou) Master Ansjcl promised 

itlsEHT TliatDeaihwoiildcomc Ileeame antfheifay^ 
scoun Oh, ague ahakc your fottrn bones, jou hoaams- 
cheating knare ! Let Master Dcatli go free, or I »t'I be 
a torment to you kou ahall never rest, for I snll prick 
you wljj my needle Vou *haJJ neree he dowi to deep, 
but my acreaming tn your eat will dnve ateep from tou 
Y ou ahall Ihint and hunger and I'll not aerve you Vou 
thalj—— 

MtsniT Drab beailent! Do honour to Mastrr Misery. 


who his conquered Death 

KOLO Honour? You aUin, you spot, you dori 
You— 

MISTHT (tAfoetn* thmJ round her Aeod) Silence, of I 
mil choke life from you I 

8COU) Iitrujfli«*} \cu cannot Death’s in the tw 
^^SCRT [eean'ig to koU Are) You cannot die 1 I had 
not thought of that Vou can never die 
btATi! No one can die eiccpt Death come to them 
MtSEBT [dejperatr/)) Then all shall lire, and great glory 
mil come to me, that am Death's keeper. 

SCOLD him CTf* needle] That for ^ glory 1 

siiSEHT And that for you, eurat mtch I [Buffets Aer J 
Oh. It were almost worth freeing Death that ytm might 
die ! [RtaiES eppeoTS by hedge. 

waits Master Misery 1 Master Misery I 
ansotT Now what a pest has Ricbes lodo with Misery / 
^ [He tuns from scour 

Riatts Much I want to End Death, not for myself 
For my father Ob. if ywi but hw^e poor soul 
suffers to be itayed thus m his passmg 1 Death came to 
the door, then left and came this way 
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MlSERT Ipmnitng to death] There is Master Death 
Does the situation of Master Death faring anything to the 
remembrance of Master Riches ? 

RICHES Death, in your tree I 

MISERT I caught a fly in my trap I caught Master 
Riches, and I had a meal off him But there 3 a fly too 
rare for eating Master Death stays where he is 
RICHES But the world can’t do without Death I Why, 
my father will live for ever 
MISERY And Master Ridies will not inhent 

[Chuckles 

DEATH Misery, I end the pam of mao I am the 
beginning and the end, for without end there is no be 
gmmng Death makes life possible Let me down that 
1 may do my work 

MISERY No, thief You’d do your foul work on me 
You would steal my life 

SCOLD Offer him gold, Master Riches [fn hu ear] 
Much gold that you need neier give f Indicates DejiTH 

MISERY Fool, would gold tempt me when I should die 
before I have the joy of it ? Gold for you to inhent I 
SCOLD [to riches] Wait, my lord I have another 
thought [txit SCOLD to hut 

DEATH Misery, where all live on alike, where 19 the 
gam to you ? 

MISERY Can Scold die ? 

DEATH If Death walks the world Scold can die 
MISERY Yes crafty one, and so could I 
RiCTiES Master Death, compound with him I will die 
willingly — er — when my tunc comes But my father 
now, lying m pam, praymg for sweet, easeful Master 
Death and 

DEATH Your father u but one [ro misery] Frustrat- 
ing Death you frustrate Ijfe You hold the unborn 
back ; you—— 
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SCOLD I wanted Death for M«CTy 

MISERY Bah. serpent. I have drawn your Sting MiseU- 

immortal Misery, has caught Death in his fly-trap 

SCOLD Master Angel promised — 

MiSERT ThjtDralhwonUaim. “4, 

SCOLD Oh, Sgee sh-kc yout^lcD bones you h^og 
choaui.|; knsvo 1 L« Msster Doall> go tree, or I ” 

; Smtnl to you You .hsll never resl, tor I W1 P™* 
you with my neehle You shall never he f ""” “ ‘‘"f 
Lt my screaming m youe ear i?"}’ ® ^^oo ^ou 
You shall thirst and hunger and 1 11 not serve you 

Drab, be silent I Do honour to Master MiserJ. 

who has conquered Death i 

Sold Honour? You aUin. you spot, you ‘ 

'^'msery \thromng thread round her head} Silence, or I 
will choke life from you I m the tree 

SCOiD y^^iiot die I I had 

MISERY [ceattng to hold her] 
not thought of that You can to them 

DEATH No one can <^«*‘*P* P „ , . ,nd great glory 
„,sru.T[*.f,roreI,] Tten Jl shsl' hve. «" gr 
Will come to me, that am Deam ^ gjpjy j 

SCOLD [f^tehng him mth I iBuffeU her ] 

MISERY And that for you. ^ D-ath that you might 
Oh It t^-ere almost worth by hedge 

RICHES Master Misery t mth Misery ? 

MISERY Now what a pest has I /row scold 

RICHES Much I poor^oul 

For my father Oh. if ^Toe I Death came to 

suffers to be stayed thus m ha P^>°S 
the door, then left and came this way 
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MISERY IpotnUng to DE.VTH] There is Master Death 
Does the situation of Master Death bring anything to the 
remembrance of Master Riches ? 

RICHES Death, in your tree I 

MISERT I caught a fly m my trap I caught Master 
Riches, and 1 had a med off him But there s a fly too 
rare for eating Master Death stays where he is 
RICHES But the world can t do without Death 1 \Vhy, 
my father will Iwe for ever 

& 11 SERT And Master Riches will not inherit 

[Chuckles 

DEATH Misery, I end the pain of man 3 am the 
beginning and the end, for without end there is no be 
ginning Death makes life possible Let me down that 
I may do my work 

MISERY No, thief You'd do your foul work on me 
You would steal my life 

8COU) Offer him gold. Master Riches [In hu tat\ 
Much gold that you need never give [Indicates death 
MISERY Fool, would gold tempt me when 1 should die 
before I have the joy of it ? Gold for you to inherit 1 
ECOU) (lo riches} Wait, my lord I have another 
thought [Sxji SCOLD to hut 

DEATH Miseiy, where all live on alike, where 13 the 
gain to you ? 

MISERY Can Scold die ? 

DEATH If Death walks the world Scold can die 
MISERY Y es, craflj one, and ao could I 
RiaiES Master Death, compound with him I will die 
willingly— er — when my time coma But my father 
now, lying m pam, praying for sweet, easeful Master 
Death and 

DEATH Your father is but one [To mi«ert] Frustrat 
mg Death you frustrate Life You hold the unborn 
, you—— 
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MlsHivItiBtMnsl IlLlie' Itlurartcratim Mb=0 

lhallnocrdie , _ i^tme 

DEATH ThJt u the coitipostuon I offer yoo 
dtscharge my geoetel office lO the world and you thau 
live for ever , , » 

MISERY And til thsU know 1 live I 
DEATH ffod/vl All iHaill know ... 

MISERY Living when til oAcr men 

die I Oh Master D«tb. this « a pithy bargain I Now 
will I take your gold. Master Riches 

SiSS ^l“^ot live alone 1 choose gold for one of 

my'Spariom I/WT -1 " 

your gold 

BiaiES All tny gold ? that I may 

MtSERY Not tU X take with pruden Death 

lalie often If you would have me retoe „ 

_^oldl Thmt of you, ’^I’TOuer, 

^ent gold .0 reverence to the majterdom of Ml ry 

DEATH Give I .. /Y „ t •* when It B nune 

RiaiES Easy for you to may pe Give I 

DEATH In tlie end. Master „y pleasure 

RICHES [gmng puni to Misery] i 
m my father 8 death . p^t fmits of many 

MISERY tcAinfengpifrje, cAwA^'tsi- ^ bargain 

ITvt St.h“S”r?ve your worahip toem 

o™ [derrewfieri ’ ’’wy auS"- 

RICHES My father first. «*“ 


AUSERY Suffering, wealthy thfy turn 

[DEATH nod. ^tTenter, 

fo go RICHES eagerly uaatng 
from hut teith an axe 
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SCOLD Cut the tree down, and so [5e« deatj! 1 

Oh I 

MISERY Ha, vwen, would you cheat me thus ? Cut 
down my tree if you like Misery is lord of life Oh, the 
wondrous wine of knowing I alone in all the world shall 
live for ever 1 

DEATH {from hedge entrQnce\ Not alone 

MISERY {holding up purte\ No Gold and I 

DEATH And Scold your wife Man and wife you shall 
hve 

MISERY My wife I Scold ! 

DEAm I shall come neither for you nor her 
MISERY Oh, diddling Death ! False, juggling cheater I 
There is no justice in the world 
DEATH But there is Death — for others 

[Exeunt RICHES and death 
[misery ttnks in utter dqectton to the ground, dropping 
the purse scold snatches the purse misery 
seramhies up, and th^ are struggling for tht 
purse as the curtam falls. 
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msmT[chuMns). He. be I I thwm creauon. M^O 
shall nc\cr die _ l^rne 

TEATl! That IS the cwnposition I ofTer y®“' 
discharge ray general ofSce in the world and y 
liTC for ever , . » 

Mi«EHT And all Shan know I hve ? 

DEATH frad/vl All shall Lnove* mit-i 

Misnr ^ °£™T No» 

die I Oh, hlaaler Death, this is a pithy bargain 
will I take your gold, Master Richw. 

your gold. 

= -S.'S- dS 

gold 0. rcvotLoo to tho oatttldom of Motor- 

DEATH. Give 1 « r- 1 ” a-hen it IS mine 

wares. Easy for you to eay Ci-ra j 

DEATH In the end. Master pleasure 

wares Ipvtrg pune to ansEHTj. I ha 

in my father's death. First-fruits of many 

itiSEBT (rAinAjj^purre; ^ bargain 

jocund days for worship leave to 

1 have made with Death- I a 

come down , •_ places. 

DE.ATH [rf«c#nd»fi?l *“°®n^t»^eathf My suffer- 
woiES. My father first. Mas^^ ^ 


rag- 


lusERT. Suffering, wealthy ^ they turn 

from hut tsith at axe. 
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SCOLD. Cut the tree down, and so [Sfei death.] 

°msEET. Ha, trlaen, would you cheat me Aus ! Cut 
down my tree if you like. Miseiy la lord ot life Oh the 

wondtoti wine of Inowmg I alone m all Ae world shall 
live for e\’er 1 , vt i 

DEATH Ifrom hedge entrance}. No^lone. 
msTRY [holding up purse] No Gold and I 
DEATH. ^And Scold your wife Man and wife you shall 
live. 

MISERY. My wife 1 Scold t 

DEATH, I Shall come nciAer for you nor her. 

MISERY. Oh, diddhng DcaA I false, juggling cheater I 

There b no justice in Ae world 

DEATH. But there 13 Death— for Others. 

[Exeunt riches and DEATH 
[MISERY link, in oHrrdrircnon lo rtrgroand, dr^^ng 
the purse. SCOLD snatches the purse misery 
scr<mbles up, and they are struggling for the 
purse as the curtsan falls. 
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BrLL Hart, a iurgtar 
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enme 

k DETECTIVE, iR p!mn tlotht$ 



QUEER STREET* 

The scene u the sjtting-room of a house tn London, 

MR WILLIAM IIART, knovm to hts intimates 

resides m perfect happiness talk Jus vnfe Elizabeth and 

hts daughter edith 

MR HART, we regret to say is a burglar, ^ ° 

luaative, if somewhat perilous, trade with the assistance 
and co-operation of a certain MR JOE SMART 

IWim tht curtmn ran MRS liART a plaadty Trahns o tmtl, 
but MR llART, mth a bos of tooU at ha Jtit, a marl 
prachcdly mptoyod ta amowi “> <’™" 

It mmU itotr occur to you that hi a a “f “ 

Ultlhir /art, VI nor tlyloobng on 'W"," 
a pkaiani and rather humoroutfact He bob '"'-A" . 
but aha I a total! cloud, unhnoten (R MR " W “ 

Vns on ha hortaon a cloud that a 

lareer before the night is out, and to overcast fas lije 

iTabrlf but ‘Osf 

ahtch utta ^ 'ZeTLfZ’^^utTI^^tle 

seated DUC. •ffl’^'^X^Zerloak, the etreel, and 
thehaU Anotherdoor. 

R c , leads to the hlehen 
MRS HART lays doten her booh 
. « t .V,. rtiir mn M«»n Gownu 

• Set>tr»teeor'f®^'^*5Rt.^CUseo« Appliatww 

LmmIoo. VoXto. ,, y,^ 

Lid- aft Souilauopt®" s>o»««. «» ' 

45ih Stmt, New Votk 
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MRS HART mtn mil yon U omc ( 

MR BART Well, o» e<»irse Jist nmn* o» 

SBS BART (Aer i'-RlA 

whether ti„b, there Lffl 1“ 

MB BART [/ir>T"Ft/Rtrri All roe^ ^ rcasoR to 

„• me •ssii't been coFped yet eJ 

expeet lee-re gom' to sun to-night tH< P“>' 
refferti ] Although lust mght . . . n,™ht DiU 1 

MRS 11 ART iVeur/li;/)] W ot •sppentd Ut mgM. “ 
iw nwr Nothms j i,.. fiicht. CiU ^ 

laia. Joe sea there nothm on •» «P ^ blood- 
MM lURT [ftdl aptatfJl They RU* P 

'oundsonjou Sten readia' ? I* 

HART 'Ere. Liza, you been 

ain’t bke you to be ulku» like l*ai* ^ ,tanJi in 

MRSiLt^. 1 can’t -elp It. BJl 
front of the tobU] 1 hk« pint I Bkes you too. 

jtR H-IRT {foacAAi] An.»^ Honest I do [His am 

Lua [We tnovet „ young-lookm’ *3 Ae 

tltah roicnd her tkouUff } hoBour »n’ obey me [We 
day you promised to Ioto. “ _ That’* wot you 

ruminaiei] Lore, honour, »n 
said, you know „ 

MRS iLurr I «•** exot^ • , been I hhes 

MRH.«T[m,in*] [Werernmto 

TrSii'r f Ipve’^Si i «« " the gold egsr-boT 



QUEER STREET 175 

vtRs HART No, Bill Out oT tiic Gcoi^an tea service 
MR HART So It was 

\At thu point EDITH tniert the room She is a pretty 
girt, and neatly dretted Her entrance creates a 
strained aimcafdiere, of tchich MR hart « bliss 
fully unconsoous 

EDITH [nervously] Hullo, Father 1 
ME HART 'Ullo, Edith, me gal { Why, you’re all dressed 
up too You an’ Muwer gom’ to 'avc a night out, are 
you ? 

EDITH No We’re siaviDg in Will you be in to night, 
Father? 

MRHART Yus Uptilleleven Joe’scomin’roundthen 
[EDITH looks at her mother, taho moves ufteomfortably 
tnkerekatr tsnxH goes forward, and itandins 
behind her father, puts her arms round his nec% 
and lowers her face to hu 
EDint [pleadingly] Please give it up, Father 
MS HART Give wot up, dear ? 

EDITH The burglmg 

Mr hart [rmng] Give up burglin' ? Beginrun’ to get 
ashamed ov yer old father, are you ? ’Ere, there’s some- 
thin' mystenous about this First yer Muwer gets 
anxious about me, then you asl» me to give it up, an* 
ye’re both dressed fit to kill There’s somethin’ w the 
air, an’ I wants to know wot it is [There is an uneomfort* 
able silence ] Come on, now I Wot is it ? 

MRS HART Tell 'im, Cdith 
EDITH No You tell him. Mother 
MRS HART [uncertain as to how the news tall be received] 
Edith’s — got engaged 

MRiURT[/i/e<want{yr«rpnjed] Got engaged? Wlioto? 
atRS HART Albert Smith 

MR HART Smith? Fve 'card that name before 

[f/e h/ls the brace and bit ] Wot’a ’c do ? 
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\TheTt tt another pausi 

MRS KART Tell ‘«n, Edith 
EDITH No You tell him Mother 
MRS HART [blurtit^ out Ike guilty lecret] Albert's — » 
pobcenun 

MR HART the brace and bit ga clattering to the fioor 
and he gets to his feet] A uot ? 

EDim itahng courage] A policeman 
MR HART Is this s joke ? 

EDITH I don't know svhat it is, but it’s true, anj 
way 

MR HART ta doubt arising tn his mind] Ow long ‘are you 
known 'im 1 
Eomi Not very long 

MR HART [tuspiaon gromng] You didn't meet 'un to-day 
for the first tune, did you ii 
EDmt tVhat do you take me for ^ , 

MB HART Never you mind wot I lakes you for ’A* e 
ever said anythin' about a cap ? 

EDITK Never 

sot HART [rtlhrtg] WeD, that’s all ngbt Edith, I neret 
told you before, but the night you was bom I walked uoder 
a ladder, I spilled the salt, I broke a auiror, an' 1 saw the 
moon through glass 

MRS HART Imafpiiy] Nothing ’afmened Aen, did it ? 

MR HART No But It’s 'appeHM now, ’asn’t it 1 [fir 
fimu to EDITH ) Wot did you go an' ge* engaged to a 
policeman for ? 

EDITH Because I 

MR HART Love 8 pohceman i Blimey I [lie rues Jim 
goin' out 

EDITH You can’t Albert's coming round speaally to 

MR HART [alarmed] Wbfs 'e want to see me foe f 
MRS BART 'E 8 comm’ found to ask your consent 
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ftffi HART. ’E can ask tJl ’e’a blinkin’ well blue in the 
face, an’ ’e’ll never get it. Wot’l! ’c say when 'e knotv^ 
I’m a burglar ? 

EDITH. He'll never know. I told him you were a 
plumber. 

MR HART. A plumber ? An* wot do I know about 
plumbin’ ? 

MRS HART. You don’t need to. Bill If ’e asks you any- 
thin' about your trade just talk inteHigent-hkc about pipes 
an' leaks. \Tht door-Ml rin^j.] There's the bell 

EDITH. It’a Albert. You'll be nice to him, won’t you. 
Father ? 

[Father does not tfirwer, Arr chef eoncem at the 
moment betn^ to get hu tools out oj sight. EDITH 
goes to open the door 

MR HART. Wot are they takin* all the time about, Lira ? 
[Then, hopefully] P'raps it isn't ’im. 

MRS HART [xcho has been at the door to luten]. Yes, it is. 
I 'eaxd 'em. 

MR HART. Wot were they saym* } 

MRS HART [knowngly]. 'They weren’t saytn' anythmg 
[EDITH returns mth albert, eoho is tn phia clothes. 
They both look bashful. 

EDITH. Mother, this is Albert. 

MRS HART, How are you, Albert ? 

ALBtRT. I’m well, thank you. 

EDITH. Albert, tins is Father, 

[albert advances on MR Hart, echo has been eyeing 
hu future ton~in-lata mth some uncertainty, 
ALBERT holds out hit hand, 

ALBERT. How are you, Mr Hart ? 

[MR HART, after vtpit^ hu hand on hu trousers, 
accepts the proffered handshake rather gingerly. 

MS HART. I’m all right. 

MRS HART. Sit here, Albert. 
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[77.0' all iial Ihmscka . f 

stJenee that can almost be felt. »» ^ 

hu streamtng bmo. 

A13EBT [doing hit i«<l Cold to-mght. 

*,tR KART. 1 ’adn’t notM^ “ more prolonged. 

[There u anotkernlenee, but slightly more p s 

£iery one looks uncomfortable , 

HART I th^ ru go AO’ get y- 

^EDlTH ni come and help you. Mother. Eiiithl 

MR HART [agttaled\ You'll .lay where you arc. h 
I rmssea you when you're out ov the room 

[EbJTH remamr. but AtRS hast goes to get the supp 
Another silence fails u^.vMrHartl 

to . fntndto d. 7 , ind ^'”5 “!»■ 

the worst years he s had He e a 

know. 

MR KART Sells wot « 
albert [/o«d/>l Caps 

MR lURT. Lumme I ~.oole are Just wearing 

ALBERT Money's 80 scarce that people are j 

their old things longer. fortunately ailemated ly 

[MR HAR'riS discomfiture ts] ^ tea-tray. In 

^ the return ^ l^^l^ed the siher 

honour of her ^ the stiver sugar- 

E'’ 

of the table. ^ ,,t round. Albert, you 

MRS HART Come aw^ n . ^ ^ are 

ait ’ere beside Edith „ MRS HART at the 

an seated the Tarty, from tight to tej , 
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ngh! hmd end, EDITH, ALBERT and MR HART ^ Ihe lell hand 
e^] Do you take both sugar an milk, Albert f 

™ART’'[W,?r»ntfrtee^.l We did^t make any- 
thm for supper to night Could you have taken sausages 

°”Z.'«T"[i?rmrU/d,ee„.nl No I could not In, 

Are you not feelmg very well Mr Hart ? 

ME HART Me? Yus I m Splendid 

ALBERT You look A bit qucct 

MR HART WeU, you amt too a"'*»7'y°T 

•ave a scone [He plaeee - on *u.er^» 1 

TiJert Thanks! 

ALBERT apptart to feel tt, and tnes a fresh bne of convma 

<job1 Now. that'# 4 nice teapot Am't it i 

mJ hart \jorgeiUng himself m hss enthusiasm] Am t it 

lovely bit ov stuff ? 

ALBERT Solid silver ? , , „nrth 

am HART Solid silver? O” Y™ *^1 Sot 

Slaty bob melted ? (He reoleee. niAol he *"^1 ”, 
that I’d dream ov meltin' it. mmd you Its a family 

heirloom, that is , > . o-i t it’« 

ALBERT [Uamng over to get a better look at it] I see 

got the family crest on it teaoot was 

AtR HART No, that ain’t our crest That teapot was 

left me by an aunt ,, 

imlncrenH No. but !>- -^;^trTe- >■""«? ker 

the family more ^an one crest 
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MRS HART You took off yolir jacket 

KtR HART I took off me No, I didn’t [mbs hart 

goes to fill the teapot at the fireplace ] I lays do^vn me tools 
an’ I — an’ I 

AlBERT \who tJ taking a hearty meal, Ktlh the assutcmce oj 
Edith] you ? 

MR HART An’ I looks at it 
ALBERT What did you do then ? 

AfR HART [fflt/ier shaky on the procedure] I — I looks at it 
again 

ALBERT Yes ? 

MR HART [msptration coming] The water was nsin’ on 
the kitchen floor There was no time to be lost [The 
tntpira/ion goes ] Wot should 1 do ? 

ALBERT Stop the leak 

MR HART [testily] Yus, I know that But 'ew ? 

ALBERT How t 
MR tIART Guess 
ALBERT [shaking ku head) Can’t 
stR HART Fat lot ov ’elp you are I Should I solder it, 
or — or should I biff it one ? 

ALBERT You should solder it 

MR HART [rashly] That’a all you know As tliere wos no 
tunc to be lost I decides to biff it one an’ solder it after 

wards So I ups wiv me jemmy 

ALBERT \loudly] Your what ? 

[mrs hart, to add to the family's constematton drops 
the teapot 

MR HART [tPitA a nervous laugh] Did I say a jemmy ? 
ALBERT You did 

MR HART That’s WIV you hem’ a policeman I meant 
me 'ammer An' wiv one mighty swipe I closed the pipe 
an’ stopped the leak [He breathes a sigh of relief 

ALBERT You knocked the pipe flat ? 

MR HART I knocked it flat. 
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ALBERT And t})en }ou soldered it ? 

AIR it ART An' then I coldered ft 
ALBERT How did jou gct thc pipe open again after you 
had soldered it ? 

MB H ART [dumaj ed} Eh? 

EDITH [loudly] He said, how did jou get the pipe open 
again after you had soldered it ? 

MR HART [tmlated] I ’card wot 'e said NSTiy does 'e 
keep on askin’ silly questions } 

EOlTii It isn’t a silly question It’s a good question 
MR HART It’a a rotten question, an* I m not gom’ to 
answer it Thc w-ay plumbers open pipes after they 
solders ’em is a professional secret, an’ I m goin’ to tell 
no one, so tliere I * 

ALBERT I hope I don’t annoy you with my questions, 
Mr Hart I 

MS HART [tarcaitteaHy polite] Bless you, no I I&e* 
questions 

ALSERT 1 like to know about things 
MR HART 1 d noticed that 

EDITH It helps you in your job, doesn’t it, Albert ? 
ALBERT It helps me id my job I nc got ambitions, / 
have 

EDITH Ambitions ? 

ALBERT Some day I hope to be a detective 
MR HART \ou rc that already 
ALBERT \\'hat? 

MR HART A defective 
ALBERT I said a detective 

MB HART Sorry , , , 

[lie turru sideways *n kts chair with hu hack to 
ALBERT and proceeds to fill hs ppe 
ALBERT I ve only been in the Force three years, but at 
the end of my second year th^ put me on night duty 
MR HART [tumng stBcdkmed mother htterptU] On wot I 
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ALBERT Night duty 
MS HART ’StreAvth I 
EDmr With a lantern to yourself ? 

MR HART Wiv a lantern to ’imsclf I You didn’t think 
two ov 'em shared a lantern, did you ? You're about as 
bad as ’c is wiv your silly questions 
ALBERT With a lantern and a baton 
^ms HART Wot's the baton for ? 

ALBERT [starting a line of commation which has the effect 
of making MR Hart less comfortable each moment it con- 
tinues] For hitting law brewers over the head if I get 
into a fight 

EDITH Oh, I hope you )J never get into a fight You 11 
be careful, won’t you, Albert ? 

ALBERT Don’t you worry, Edith I haven’t seen the 
burglar yet that could get the better of me Why, only 
last week I used iny baton I was going along my beat 
about twelve o’clock when I saw a light jn 14 Belgrave 
Crescent I Jcnew the occupants were away from home, so 
1 approached the door and found it open I entered the 
house and went upstairs quietly 
MR HART {after a sly glance under the table] 'Aving 
taken your boots off 

EDITH Don’t interrupt 1 Yes, Albert? 

ALBERT [dramatically] When I reached the top landmg 
I saw a stream of light coming through below the door, 
so I tiptoed forward and peep^ in Reeling in front of 
a safe, with his back to me, was — a burglar 
MR HART 'ITie low 'ound I 

ALBERT [n«ng] I entered the room He didn’t hear me 
MR HART ’E was deaf 

ALBERT ’E was deaf No I entered so quietly I 

crept towards him, and [demonstrating on mb hart] I 
grabbed him by the collar — like that i 
MR HART [who has nearly pttr^d through the celling] 
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from ku pocket and holds tt aloft 3 IVe got the plans 
’ere, Bill [Agomzed gestures from bill to acquaint JOE of 
Albert's pretence only proeoke airy tcaves of the hand m 
response ] We needn't start till eleven D’you remember 
the job we did at Putney ? Well, you*!! roar wiv laughter 
when I tell you 

MR HART [moving over) *Ere, steady, Joe, steady 1 
Allow me to introduce you to Mr Albert Smith Mr 
Smith — Mr Smart Albert, I may saj , is Edith's bloke 

EDITH My Bancy, Father 

MR HART Yus, 'er fian<^ An' I may also say — an’ I 
'opes you’re listenm’, Joe — that Albert is— a policeman 

JOB {appalled] A wot ? 

MR HART A policeman Smile, Joe, smile One ov the 
noble police ov which we are all so proud Shake 'ands, 
Joe [They do so ] That's nght Furthermore, Joe, it's 
a matter ov great gratiilcatioR to 'er muwer an’ me to 
welcome ’im into the family circle A pobceman in the 
’omc wall go a long way tmvards brightenin’ things up 

JOB. So ic will 

MR HART It wiU introduce variety , an’ you’ll be in- 
terested to know, Joe, that Albert is on rught duty 

JOE No I 

MR HART Yus . Say somethin’ 

JOE ’Ow pleasant it will be for you to come ’ome an’ 
find a mce poheeman situn' at the fire I 

[Here ALBERT Uyt a fnendly hand on joe’s shoulder, 
vnth alarming consequences 

MR HART Won’t It be lovely ? Sittin’ there like a little 
ray ov sunshine We\c never ’ad a poheeman in the 
family before Me, Joe — an’ 1 ’opes you’re listcmn* — 
me, Joe — bcm’ a plur^er — a plumber I said, Joe 

ALSERT Is he deaf ? 

MR HART No, 'e ain’t deaf, but sometimes ’e’s a little 
slow at picJon’ things up Me, Joe, bein’ a plumber — 
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wot mcnAi Jfaks. you knoxc-I 'ad much to do tnt 

the police, in’-well. U 11 be a mce cluinRe 

joV[a /i«:e c«* «< lAe So it will ItfunklU 

•It down, tf you don't mind ^ 

[!I, ntt domt nt., miJ BIti 

HART W BOtni. nfio Amr C .)u 

Ulh tmy Ifmrt <»' '“H" B" 
titWt Ti/rRiinW”’'"" . 

ALTEttr [to 10 . ! diimn/l/Rttl Mr Snvut mid 

.W^nL whm h. mi. m' y-o' 

Smart ? 

lot I’m a — a _ . 

MU HART {the f ^mui] Mr Smart » tn iiVytics- 

m ‘ IS'.'.kl-ncl. 

-d •>»- ■>“ 

'"‘.i’J tt-T -Id T d»^ tk. 'm-m »• 1 

designs ^e pipes , -oj, 

ALBERT 1 think he said you were go g 

“StiART 'V.ll.T.d.d;... tbAt mt.n.,on ^ 

ALBERT Eleven o’cl^ • » b‘t ^ ^ Vspwal rushed 
MB ILVRT 1 (ri^etAef} Laid Thu » • ‘P” 

i .L^olansofshoiue Could I 

ALBERT I ve i\e>er seen the plans 
see your plans, Mr Sma^ pJtadwgJy at sir hart 
[joe, tn a 9*^*'*^' loe an’ I H explain them. 
»IB HART Give em Aij-n*s got a thirst for 

r/f< taket the plani /"” rfujst for water into the 

the table ] See that 7 
ALBERT Yes. 
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MR HART That’s the frontdoor, an’ these two squares are 
BTndows 

ALBERT WTiat’s the cross at that window for ? 

MR HART [tctih a triumphant tank at joe] That’s to 
remind us to put a stained glass window m there This 
’erc’a the road 

ALBERT What are these arrows along the road for ? 

ETR HART [at a loss] Wot arc these arrows along the road 
for again, Joe ? 

JOE [forgetting ktmself] Shows the policeman’s beat 

MR HART Yus Shows the policeman's beat No, 

It don’t Joe will ’avc ’is little joke, wont jou, Joe ? 
[job BOdr dumbly ] These arrows arc a — a secret 
ALBERT What’s this ? 

EDITH [re entering] Perhaps I m interrupting you 
MR HART You are, Edith, thank ’eaven Now I thmk 
you two young people should go into the kitchen You 11 
ave a lot to talk about, an’ I m sure Albert tvill ’ave a lot 
ov quesuons to ask [mr hart laugh joaally as edith and 
ALBERT, sutlahly coy, leave by the nght hand door At the 
door closes on them ike laugh evaporates, end JOB fixes a 
concentrated gaxe on tSBHKKr] Wotcher lookin’ at me for ? 
I couldn’t clp It [He resumes his seat] Blimey, you’d 
think I’d diosen ’im 

JOE 'As ’e been in long ? 

MR HART Too blinkin’ long 

JOE. Did ’e say anythm’ about a cap ? 

MB HART Yus, ’e mentioned one in a sort ov off ’and way 

joe. Did ’e ? I was just thinkin’ 

AIR KART Don’t, Joe You’ll \irt yourself 
JOE. I was just thinkm’. Bill, I’m m Queer Street, right 
enough 

MR HART You are, J<» Number one Queer Street, an’ 
I'm sharm’ the ’ousc wiv you [jOE rises ] ^Vhere are 
you goin’, Joe ? 
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JOB Imacf/Tf totsar^t the mndotel Owr to the tnnJow 
lo cool me 'cad [lie looks o*//, anJ tuJJmJy hu body 
betimes npd ] RjII ] 

MH HART Wot ? 

JOE. Come 'ere, Bill I 

MR iiART [moetng over] Wot'a up ? 

JOE, Look, Bill I Dovm therein the street Wot'sthst^ 
MR jfART (looking out] Wot s wot I Blimey, Joe, itY a 
plam clothes cop 
JOE. *£’« loolufl' up V/e, Bill 
MR itART So 'e IS Wot’s that *e ■ f^ot m ’is 'and ? 

JOE. Bill. It looks like a cap I ’Cre, 1'm.poin’ 

MR riART [catchin* Aim] Steady, Joe steady 1 It 
not be a cap You adn’t your name an’ addrea on it, 'Ad 
you ? 

JOE. Ko Bill, It was plain ; but they nuy ^re traced «* 
mv a blood-'ound 

MR MART (ricrtled] 'Ere.jouan' Lira must bemembet* 
oy the tame revolvin' hbraty 
JOE. There’s a blood-'ound. Bill I 
MS iiwer >Vhere? {lie gtret job a disgusted stare] 
That’s a Pom — one ov them there htde dogs. 

JOB. Bill, I've got an idea ) 

MB MART Don t be funny 

JOE. 'Strewih, Bill, I ’ave NVbeo 'e comes up — we’ll 
’ide 

MR tuRT 'Ow long did it take you ter think ov that ? 
JOE. Butwaitl IleHgetAJberttuinterview iro IVell 
tell Albert 'e’a a business nral that we don’t want lo see, 
you see, an’ when 'e knows Albert’s a policeman, you sec. 
It’ll throw 'im off 'is guvd, you see, an’ ’c’ll go away, you 
seel 

MR MART [Aoliinj oat A« hand] Put it there, Joe I They 
say every one ’as a good ideamce in their lives, an’ yoo’v* 
sd yours. 
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JOB, Bill, vjho’ll let 'im m I 
MR HART We'll leave the door on the latch 

\He disappears l for a moment to do so 
JOB [loohng out] ’C’a comm across the road, Bill 
MB HART Come on, Joe 1 Quick 1 

[The conspirators retreat precipitately right The 
room M empty until the left hand door swings 
open and the plain clothes dettectivb comes in 
He makes a rapid survey of the room then, 
hearing a sound, he flattens himself against the 
wall behind the right hand door albert enters, 
and token he reaches the centre of the room the 
heavy hand of the law falls on hu shoulder 
DETECTIVE Gotcha I 
ALBERT There’s some mistake 
detective l^ere’s no mistake, me lad IVe been look- 
ing for you for a week Albert Smith, I arrest you for a 
robbery m 14 Belgrave Crescent, an’ I gives you the usual 
vramm^ that anything you say may be used in evidence 
against you Where’s your coat ? 

ALBERT It’s outside 
DETCCTiVE. Come on, then 

ALBERT Wait a minute I want to say good bye fijsL 

DETECTIVE. Who to I 

ALBERT My gui [He calls ] Edith 1 

[EDITH enters, and stands amazed 
EDITH Albert, what 19 It ? [She calls] hathcrl 

[MR HART, after a eautums glance round the door, 
joins the company MRS HART follows 
MR ILIRT Wot’s all this about ? Wot are you *oldm' 
’im for ? 

DETECTIVE. In casc ’e gets away *£’3 a burglar, this 
young man 13, an’ tlie sootier you knows it the better 
MR HART Wait a minute (lie goes to the door and calls ] 
Joe-oe 1 You can come in [JOe. a little uncertain, also 
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wins the company lit stands bestJe 

•ad bad new-s Uo^- tntscmstruing 

out his hands, back vpteard, ready to have 

tipped on MR HART promptly knocks yaz s ’ ,i 

in a voice which does its best to tremble with emotion, say j 

Albert’s— a burglar . . j 

JOE ’E said ’e was a policeman on ^ | 

MR HART [more tn sorrow than in anger] E told u 

1. -rhap, ,ou'd n«cr know .ho .mi- 
Ediili, Will you wait tor me ? 

EDITH f/Aroiij/i her io6r] Yes, 1 11 w'ait for y 
ALBERT [10 lAe detectiveI I'm ready now 
DETECTIVE Come on ihcn 
MJltRT [turning at the door] Mr Hart i 
MR HART [CfllA Yus f 

ALBERT I’m sorry for deceiving you least 

[The door closet on him for nr " 

m HART eaprwiing o tenimeni with «kich JOE « 
cordial agreement] The blinkin”ypocrite I 
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Mrs Waters landlady at the 
Beehive 

GeaRCE Benn, an ex boatsaam 
Ned Travers, « retired eoldter 
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THE BOATSWAIN’S MATE' 


Scene Tht bar at the Beehtte Inn lc ts a comter, 
behind tohich u a door opening into silting room 
There is a wide, lou window up KC and a door up 
L c which when open dacloses a vtete of a garden 
RC IS a door opening on to the road There ts a large 
cupboard D B and a table c Chairs on either side of 
table and round room Time, lo p m 
MR3 WATERS u dtscotered behind the counter BENN u 
standing in front of the counter MRS svaters « a 
pretty, buxom woman of thirty benn ts a short, 
Uaek set man of over fifty 

BENN There’s one thing, Mrs Waten, that I’ve told 
you times out of number, and I tells you again, solemn 
and emphatic, and that is no matter W many times you 
refuse me rr^ feelings'll never change 
MRS waters [njmj^anffy] Nor mine either 
BENN Can’t you give roe any 'ope ? 

{Pushes empty mug towards her 
MRS 'WATERS [petulantly ; pushing mug back] No, nor 
beer eitlier It’s a strange thing, Mr Benn, but you alw3>-3 
ask me to many you after the third mug 
BENN It’s only to get my courage up Ncjrt tune I’ll 
do It afore I ’ave a drop, that'W prove to you I’m m 
earnest, p'raps [He mooes towards door r Brokenly] 
Good night, Mrs Waters I'm pamed and 'urt at your 
insmivalion that three mugs — or thirty, for the matter o* 

* Applicationa regard ns •mateur pcifonnatiee* of thit pUr should 
he addressed to Slessrs Ssmuei Frcn^ Ltd , a6 Southanipion Sueet, 
Strand London W Cj or as tVett 45cb Street New Vork 
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lliat-HToiil 1 alter my fceljnsa towards you Good niglit, 
ma am 

MM WATTS1. ?foo ■ moment Afr Bcnn 
OES'N hoAt pnrAIj"^ *nien Jfiere n 'opt ? 

sfM tVATTJ)^ No (Alt you can do me > fas our 
nrNv Anytlunp for^wi 

MM WATERS -My jjifli Rone to stop the night it hft 
mother's, so there's no one to mind the bar wliile 1 gtt 
my supper P’raps you— — 
henv Is that ill ? I 'oped It was something that'd gi« 
me » h’opportumty to show you 'ow much I— 

AfM WATJM [nifit/tg hn /Wr] Tliere I I want me 
supper Help y».ufwlf, Mr Iknn, while Im gone I 
slun’t be long I£nr l. into munf room 

[be-vn Jhiies ha hand to tnt tloted door fit nffa 
lat/Jly, then hjtt flop oj teunter and tahn up hit 
poniton hehnJ 

ifTVN l-lpmjvlfl 1 don’t want any beer , 

IS e lost the relish hr it \tn en ehmt mindtJ manner he 
drattt a mug oj hrrr tthte he u taOun/) Some ow it seems 
to choke me 1 suppose ns love If 1 could only show 'er 
somcW what • cliance she's imssing f//r gases at the 
mug ^ ieer tetth a tsaprtted ejrpretnoft ] htmd • wtadtnn', 

I suppose Any ow, it s s piiy to waste it 

[Roues it to Au bps at pcd travbis enterr il travers 
u a tall, rrrti man of aiout thsrfy^ght lit 
betrays ka mtbtary tra>mng to ku tomage lit 
camts a mall handle 
TRATTRS Ewning, gue’nor 
CEN\ Evenin'. 

TJLVVTBS. Pint o’ four, please 

[Be^’N draai the beer and hands ti to tilaters, tcho 
pays for it 
8ENN Fine night 

TRAVERS Yes, but dry [DrwiAiSeer) Here's luck 
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BENN {dnnhtng\ Same to yoo 

TRAVMS {looking round] Cosy little place you ve got 
BENN Cosy enough, but it am t mine 
TRAVERS Aren’t you the boss ? . .l u . 

BENN No, friend o’ mme A widdcr She s the o 
I’m on’y minding the bar for er. 

TRAVERS Sly dog 
BENN [mnoyed] Eh ? 

TRAVERS No offence, no offence 
BENN Granted, but there « subjects that- 
TRAVERS I understand ’Avc you such a thing as a pipe 
o’ baccy, mate ? ,, 

BENN [handing him a metal tori ’Elp youreclt 
TRAVERS Thanks 

BENN Lobster, ain’t you ? , 

TRAVERS Was Now I m my o\m commander m- 

BENN [taking box and filling hu otcn pipe) Padding it ? 
TRAVERS That looks like it ? , . , i , 

[Holds up a foot encased in a dilapidated boot 
BENN [pointing to a chasr by the table in bar] Avc a 
rest 

TRAVERS I’ve got plenty of time 

BENN [looking at TKS'tVKS from behind the counter, astae} 
Wonder if ’e'd do it ? ’E looks a likely chap, and e s 
down on ’is luck I’ll try ’im. any’ow [To traversj 
’Avc another ? [TRAVERS Ae«/arer ] With me 

TRAVERS Don’t mind if I do (5ir» L oftabU bfvn 
dratst ttco mugs of beer anJ comes them to table ] You 
#<cm quite at home here , 

BENN [n^ftr] Wish I was [Dnnks ] Tre s another 
kind love 
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TRAVERS \Tengnedly\ We’re both drunk, that's what 
It 15 

BENN If you don’t agree, mum’s the word and no 
’arm done \OffeTt hit hand to travers, kIio takes tt 

TRAVERS Mum’s the word My name’s Ned Travers, 
and, barring cells for a spree now and again, there’s 
nothing against it Mind that 

BENN Might ‘appen to anybody [Offers tohaeeo box ] 
Now fill your pipe, and don t go chucking good tobacco 
away agm [Scrapes fioor vnth foot 

TRAVERS [picking up the plug tchtch he had throwm away 
and putting it in pipe before rtfUhng it from the box ] Let's 
hear what you want done 

BENN I ain’t got It all shipshape and proper yet, but 
It’s m my mmd’s eye It’s bwo. there off and on like for 
some time 

TRAVERS Kind of hatching 

BENN That 8 it — 'atchmg [Shakes Aandf] Now 
listen This ’ere little pubhe-’ouse, the Beehive, is kept 
by a lady 

TRAVERS A widow , you fold ine 
BENN So I did \Vell, to cut it short, she’s the lady 
wot I've got my eye on 

TRAVERS I thought 35 much 
BENN She won’t ’ave me 

[Looks at TRAVERS in mournful surprise 
TRAVERS She’s got no taste 

BENN [thoughtfully] S’pose that's what it 15 She’s a 
lone wndder, and the Beehive is m a lonely place ^Vhy, 
It’s ’arf a mile to the nearest ’ouse from ’ere 
TRAVERS. Silly place for a pub 
BENN I’ve been telling ’er 'ow unsafe it is 
TRAVERS Wants a man on the premues to protect 'cr — 
or a dog 

^ BENN A dog's no good 
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BCNN Ain’t o\er and above fond o’ work, I L 
TRAVEHS I love It. but we can't have all we want m 
world , [prmM it wouldn’t be go<^ for us j 

BENN \N ould— w ould ’arf a quid be any SO^. ^^ 3 “ j 
TRAVERS [slmtly , mm») Look here, jus 

asked you for a pipe o’ baccy ^.-Mtt? 

BEN^ Nooffen«nooffcnce „d 

TRAVERS Wiatathejob? [ResisneJly] Gardening 
windows, I suppose ... Mo 

BENN [tteabhly, and looking at doat behind her] r. 
TRAITRS [tifUrt? doten Sc^hbing, p rap ^ 

house I scrubbed out I did it so thoroughly they accus 
me of pouching the soap Damn ’em 1 

DCNN And)Oudidnt? , a,i mmI 

THAYERS (niing and knocking the aihet out of t 

I on't 5 ..= « b4 <0 sou, bocu« 1 V, >7^ “i; 
and 1 can’t pay you for it, becaiw 1 ve So 

.nd d.,. I ».»{ for ruy-lf IC«'' 'o" dttT^oS ’for ■ 
long matey, and next time a poor devil asu you 
pipe be civil . . . ..„i t never 

BENN [running after hm and taking fa nj day, 

see such a man for taking offence m all 
I ’ad my reasons for that remark, ma 

TRAVTRS {picking up hu buadle\ I dare say 

BENN ’Ear me out. , ^ j_ gf table] 

TRAVERS [rewafiB^ lamself R- ' 

Oh, all right Fireaivayl Uaning 

BENN [glancing ttmards door i~ » and when- 1 
lOKords hm] I spoke of ’arf a qui jus you 11 

teU you that 1 offer it to ® Sr honesty 

see ‘ow necessary It IS for me to be cc^ ^ ^ ^ 

TRAVERS Burgling 1 Honesty ? Sure 

ISilg, for tufrrr^d to bo . burjbr 
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TRAVERS [resignedly] \Ve*re both drunk, that’s what 
It xs 

BENN If jou don’t agree, mum’s the word and no 
’arm done [Offers kts hand to travers, tcho takes tt 

TRAVERS Mum’s the word My name’s Ned Travers, 
and, barring ceJJs for a spree now and agiin, there’s 
not^g against it Mind that 
BENN Might ’appen to am body \Offers tohacco-box] 
Now fill your pipe, and don't go chucking good tobacco 
away agjn [Scrapes floor mthfoot 

TRAVERS [ptchtng up the plug rchxch he had ihroson away 
and putting it in pipe before reJUkng it from the box ] Let’s 
hear what you want done 

BENN I am t got It all shipshape and proper yet, but 
It’s m my mmd’s eye Ft’s bwn there off and on like for 
some time 

TRAVERS Kind of hatching 

BENN That 8 It — ’etching [Shahes hands ] Now 
listen This ere little public ’ouse, the Beehive, is kept 
by a lady — — 

TRAVERS A widow , you told me 

BENN So I did Well, to cut it short, she’s the lady 
wot I’ve got my eye on 
TRAVERS I thought as much 
BENN She won t 'ave me 

[Looks at TRAVERS m mournful surprise 
TRAVERS She’s got no taste 

BENN [thoughtfully] S’pose that’s what xt is She’s a 
lone widder, and the Beehive is in a lonely place Why, 
It’s ’arf a mile to the nearest ’ouse from ’ere 
TRAVERS Silly place for a pub 
BENN I’ve b^ tellmg 'er *ow unsafe It IS 
TRAVERS Wants a man on the premises to protect ’er — 
or a dog 
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TRAVERS I don’t see why not When I was m South 
Africa 

BENN P'raps you don't, but stick to the point As I 
was saying you wait outside for me Directly I come out 

she II shut up and go to bed Then we wait a fait, and 

TRAVERS Not me I've a chance of a job to-morrow at 
Luton , that means a twelve-railc tramp I can't hang 
about here 

BENN [continuing] We wait a bit, and 

TRAVERS What s the use ? We can’t get a drink if she’s 
shut up 

BENN [sharply] I wish you’d shut up and listen We 
wait a bit, then I take you round the back there [painting 
at mndoa R c ] and put you through that winder 
TRAVERS (rtorhrr/] Eh J Oh, do you, though ? 

BENN You goes upstairs and alarms 'er, and she 
screams like— er — screams for ’elp 
TRAVERS Screams for help ? Look her e ■ 

BENN I'm watching the ’ouse, faithful like, and 
'ear 'er scream I dashes in at the winder, knocb you 
down, and rescues ’er [Smiling and tbahng hu Mad 
tenderly] She clings to me in ’er gratitood, and, proud 
of my strength and pluck, she mames me 
TR.AVEBS An’ I get a five years’ honeymoon Good 
night, mate Goodnight [TunuR 

BENN [pulling TRAVERS bock] Don’t be so ’asty I’ve 
arranged for all that 
TRAVERS That teas thoughtful of you 
BENN In the excitement of the moment you spring 
up and escape You can run much faster than I can , 
anyways, you mil ’The nearest ’ousc is ’arf a mile off, 
and 'er servant’s staying till to morrow at 'er mother’s, 
ten rmles away 

TRAVERS [moving aerost to door R ] Well, so long, mate I 
Thanks for amusing me. 
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BtNV You won’t «lo It ? 

mtms. No, I'm hanged tf I do fCown; C. to BESV j 
AcadenM will happen, e^c^^ in the regulated hw* 
gUnea ; then where ahould 1 be ? 

BRNN If they did I'd owtx up and clear jtju 
TRAVBRS. You miglit, and then tgam you mightn’t So 
long, mate I 

Bcrv C*iiSfrfy] I — 1 11 male it two (juid Tre took » 
fancy to you ; you're juat the man for t}>e job 
TRAVERS [tfoultfuUy] Tlianka 

BENS fun by th* am] Look 'ere I’ll pi's it 

i -ou m writing Come, you am t fant-'eaned I Why, a 
iJiKjicket 'ud do it for the fun of the tfurg 
TB-iMRS. Then get one to do it Good night 

( Uotvi to door *. 

B8KV ifidhr-g TRAVtM iorl) If 1 pve It to you m wnt* 
ing, and there should be xo accident, it'a worse for At 
than II IS for you, ain't it f 
TRAVEXs. I wasn't worrying about jou 
sets. I give you the two quid afore you come into the 
'ouse I’d pre 'em to you now if I'd got em with me 
That's my confidence in you, 1 liicco tlie look of you 
Soldier or sailor, when there's a nun s work to be done 
pve ’em to me before anybody 
mtvERs But where can you get the money from if you 
haien’l got it oa you ? 

BENN Don’t you worry. Ill manage that I’ve got 
a wonderful 'cad [f^rmocri hat 

TRAVTRS [looking at You have. (.YMitng hirrudfl 

Go on, wnte it out fair and square and sign if, and I m 
your man 

BES-N [niitng dorm L. </ tcAU CUppvg TRAVERS on the 
thoufdrri Bravo, matey 1 JTolbngofeiimSeo/pepfrt/rom 
Am pocket] There's letters there with my name and 
address on ’em. It’s all fair, square, and above*board. 
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When you’ve cast your eyes over ’em I'll give you the 
wnting 

TRAVtRS [standing at R of table , taking letters] That’s 
what I call businesslike [Turns over the envelopes 
BENN takes a penal from hu pocket and terttes labortously] 
’Ullo I no stamp on this one You had to pay twopence 
Careless girl, chat I should Calk Co her 
BENN (glancing up] Wasn’t a girl 

TRAVERS Ohl Now judging by the wntuig 

BENN [looking up , sn a very uorrsed manner] No no, 
It wasn’t a girl But for ’eaven'a sake don t interrupt ! 
You've made me spell ' notice " with only one / as it is 
TRAVERS Sorry, mate I won’t say another word 
BENN [after tertUng a fexo tcords] 'Ow many u’t in 
butg;lar ? 

TRAVERS It 8 eiUief one or two, but I ain’t certain which 
BENN I've put t\\o, so I’m on the safe side 
TRAVERS [tcalhtng over to mndoa up KC. and looking 
out] Yes, you'll be on the safe side all through this job 
ntat’il be the outside [Points to the xandoti 

BENN [looking up from hu tenting] Eh, what? \^c^e 
j’ou speaking to me ? 

TRAVERS No, only thinking out loud 
BENN I’ve finished [Hands paper to travers talk a 
complacent air ] 'There I Read lliat 

[Rues from chair and crosses L 
TRAVERS [c. ; reading, and plaang the paper m hu pocket] 
Seems all nght. You ought to ?iave been a lawyer 
BENN Not bad for a amateur, eh ? 

TRAVERS No, It’s 

BENN [/nfming] 'Ush I 
TRAVERS Eh? 

BENN I can ’car 'er oumng Clear out quick, and 
wait for me round the cornet She mustn’t sec you 
TRANTRs Right you are [Taker up bundle j I’m off 
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BENN [blankly] You won't do it ? i 

No.Vcih^g*drfIdo 

Acadents will hsppea, ei-cn in Ae b«t rrguUted 

ehnea , then where should 1 be ? 

EENN If they did I’d own up and dear j-ou 

TRAVEFS. You might, and then again you tmghtnt- 

I-ni male it two qmd. I’ve tool i 
fancy to you , you’re just the man for the job 
traviks [doubt/ulty] Thanks — « 

BENN [takixg lam by ike arrt]^ Whv a 

you m wntiag Come, jxm atn t faint- carted ? f* 
bluqackct 'ud do it for the fun of the thmg 

•nu\w. Then get one to do It. ^ ^ t 

SEsri [fulling TM\TUbaek] 
usg, and there should be an acodent, ii a wor»« 
jhjfi It u for you. ain’t it ? 

TRATEsa. I wasn’t worrying about >w 
BENS I giTC y ou the two quid ^or e ^ ^ nie 

’ousc. I d giTC ’em to you now if 1 d ^ ^ 

That’s rry confidence in ywi; I Jilw ^ jooe 

Soldier or sailor, when there s a man a wo 

gire ’em to me bdore anybody . -„in«nifyou 

TRATEKS But whcrc can you get the mo 7 
haient got It on you ? _ _ ,i,,» TVe eot 

BENV Don’t you worry. IH manage 
a wonderful ’ead ISeattns kmulf] 
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When you’ve cast your eyes over ’em I’ll give you the 
wnting 

TRAVERS [standing at r of table , taking letters] That’s 
what I cal! businesslike [Turns over the envelopes 
BENN takes a penetl from hss pocket and vmtes laboriously ] 
’Ullo 1 no stamp on this one You had to pay twopence 
Careless girl, that I should talk to her 
BEW Qlanctng up] Wasn’t a girl 

TRAVERS Oh I Now judging by the wntmg 

BENN [looking up , in a very toomed manner] No, no, 
It wasn't a girl But for 'caven's sake don't mterrupt ( 
You’ve made me spell “ nouct ” with only one / as it is 
TRAVERS Sorry, mate I won’t say another word 
BENN [after tmitng a feus words] ’Ow many u’s m 
burglar ? 

TRAVERS It 8 either one or two, but I ain’t certain which 
BENN I've put two, 80 I’m on the safe side 
TRAVERS [walking over to mndow up R c and looking 
out] Yes, you'W be on the safe side all through this job 
That'll be Ae outside [Poinfr to the window 

BENN [looking up from ku trnfing] Eh, what ? Were 
you speAing to me ? 

TRA%ERS No, only thinking out loud 
BENN I've finished [Hands paper to TRAVERS with a 
complacent air] 'ITiereJ Read that 

from chair and crosses L 
TRAVERS [c ; readtng,andplaetisgtkepapertnhispocket] 
Seems all nght You ought to have been a lawyer 
BENN Not bad for a amateur, eh ? 

TRA^•ERS No, It’s 

BETfN [lutening] ’Ush I 
TRAVERS Eh ? 

BENN 1 can ’ear ’er ntovmg Clear out quick, and 
wait for me round the comer She mustn’t see you 
TRAVERS Right you are [Taker up bundle ] I’m off 
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\Gots oul R c He clout door, then reopeitt tt and puts ht 
head tn] \ou won’t forget to fetch that two quid ? 

BENN loTunously) No, no I Grt out I 

[travtrs closes door Itc as MRS w atd^s mtfrr L.C. 

MRS WATERS 1 hope you're not ared of waiting, htr 
Benn Has anyone been in ? I diought 1 heard roiccs. 

BENS {toAar^ mugs table and them on counter] 
Yes, one chap , sort of tramp Looked a wrong un 

MRS WATERS. \Vt get pIcD^ of trwnps along here, poor 
fellers 

BENN And vou’re unprotected. 

MRS WATERS I’m not nervous 

BENN Supposm’ that chap who was ’ere just now took 
It into ’is 'ead to break in to-iugbt ? \\b3t s to prevent 
’im ? 

MRS WATERS I do believe you're trying to fnghten toe 
Good lught, Mr Benn I must shut up now 

BCKM I II ’elp you I II fasten the window [Pretends 
to fasten the tetruiou, but, wueen by >•015 waters, qperu it to 
that TRAfERs can get tn He pdUs doten the blind over the 
open vundate] Er — er — could you oblige me with a loan 
of two paun^ for a day or two, hlrs N\ aters ^ I ve *ad a 
rather Sudden 

MRS waters. Certainly I 

[ToAm a cash box from behind the counter 

BEN'N I’ll give you an lOU for it. 

[Crosus to eounter l. 

stRS WATERS. Nonseose I I can trust you with anjthing, 
Mr Benn 

BENN Except yourself [Leans over counter 

MRS WATERS [louglung] Now don’t start again [Ciw 
him the money] Here s the money I hope it s for a good 
object 

BENN Ttc best object m the world. 

MRS WATERS. Well, good night , it s very late 
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BENN Good night, Mrs Waters, and thank you Don’t 
forget I’m always ready if you do alter jour mind 

[Evtt R c. 

[MRS WATERS locki both dootj Tokes cash box from 
behind the counter 

MRS WATERS I suppose some women rsould be afraid 
to be left in this lonely bouse T^ank goodness I don t 
suffer from nerves I wonder what Mr Benn wanted that 
two pounds for ? I hope he’s not going to buy an engage- 
ment ring on tlie chance of me changing my mind 
[Laughs , takes lamp from table J I shall be glad to get to 
bed , I can hardly keep my eyes open 

{.S/te goes cut L , taking the lamp utlh her 
[The itage ts tn darkness for a fete moments Then 
the heads of benn and T^.^vERS are seen 
houeUed against (he white blind over xiindow up 
R c It IS a bright moonlight night so that all 
their movements can be clearly seen TRavers 
pulls the blind aside and peers cautiously into 
the room, llhen the blind ts pulled back the 
stage u lighted by the moon shining tn at the 
setndow 

TRAVERS Seems quiet [CImbs half scay into the room 
He turns to BENN, who u pushtng him from behind ] Not so 
hard , I don’t want to dive m 

[He cautiously ebmhs into the room 
[benn puts hts head in at the window 
BENN [ftoffrie/y] ’Ow do you feel ? 

TRAVERS I’m all fight I feel as if I’d been burgling 
all my life How about you ? 

BENN Narvous 

TRAVERS tVhat, a bosun nertous ? Buck up, mate 1 
bens [handing him two pound notes] 'Ere ’s the two quids 
travtrs Where did you get ’em ? WTiy, you don’t 
mean to say you borrowed *«n from her ? 
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TRAVERS Not me, not before reconnoitering a bit 

When I \\-as in South Afnca 

BENN [impatiently] We 11 ’ave the yam some other time 
mate Come, ’uny up and get tins over It s upsettin 
my nan'es , , „ 

TRAVERS There’s no hurry “ Slow and sure s my 


BENN You’re acting up to the fust part of it, any ow 
TRAVERS If JQU Stop chattcring there and waggling my 
boots about how can 1 get on with it ? 

BENN I’m off 1 don’t want to interfere I U ivait at 
the bottom of the garden You're doing this job, not me 
[Goes atcay/rom tsnaoto 
TRAVERS I am, and I vmh I wasn t Don t want 
him hanging about [Pulls rfwn Wind] But here goes 
I do hope she won’t liave a fit [He goes toaards the dow 
L.C.1 I suppose I go through here to get to the 6^^*” 
r/rt opening the flap in the counter he upsets a mug ts/tteh 
falU to the floor] Deuce uke it I I’ve done it now 
[He itanii lutening for a moment ] I don t hear nothing 
Heavy sleeper, perhaps [He goes to the door L C andopms 

Benn’ll think I’m lost if I don’t By Jmc shcs 

coming 1 And she's got a gun I 

[Afoiei a half run to wtndcm, then crouches and runs 
to table Then he gets into the cupboard D R 
OJ MRS WATERS enters L.C She comes a candle 
and a double barrelled gun She ts in her night- 
dress She /oofti round the room, then sloulf 
walks towards the cupboard m a casual manner 
MRS WATERS Must have been my fancy, 1 8upp«e, or a 
rat, perhaps [She edges towards the cupboard as the tpeans 
and turns the key] Gotjoul Keep still! Ifjoutprand 
break out I shall shoot you [uoftabU 

TRAViRs [hastily] All right Don’t shoot I I won t 
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MRS WATERS, Better ddL Mind, I’ve got a gun pointing 
straight at you 

TRAVERS Point It downward, there’* a good girl, and 
take yotir finger off the tr^ger If anything happened to 
me you’d never forgive yourself 
MRS WATERS It’s all right ao long as you don’t move, 
and I’m not a girl 

TRAVERS Yes, you ai* I saw you I thought it was 

an angel at first. I saw your bare ankles and 

MRS WATIRS How — how dafc you I 
TRAVTRS You'll catch cold 
MTts WATERS Don’t trouble about me 
TRAVERS I won’t give you any trouble I’ll go quiet 
Why don’t you call for help f 
MRS WATERS. I don't want your advice. I know what 
to do Now, don't jou try and break out I m going to 
fire one barret out of the window, but I’ve got the other 
one for you if )‘ou move 

TRAVERS My dear gtrl, you’ll alarm the neighbourhood 
MRS WATERS Just what I Want to do [ffatt/es the door 

uptC.^ Keep still, mind 1 Ifjoumove 

TKAVERS Stop f Don't rfo anything rash Don't do 
anything you’d be sorry for afterwards I’m not a burglar 
I’m doing this for a frrend of yours — Air Been 
»tR3 WATERS. Mr Beiuv I 

TRAVERS. True as I stand here Here, I’ll show you 
my instructioM I’ll put ’em through the door 

[Pushes the paper thrtn^k the door 
[MRS WATERS puts gun on table and goes round table 
to door She saxes the paper and reads aloud 
MRS WATERS ‘"riiis » to give notice that I, Geor^ 
Benn, being of sound nund and body, have told Ned 
Travers to pretend to be a buigular at Mrs Waters He 
ain’t a burgular, and I shall be outside all the time It’s 
all above board and shipslupe Signed, George Benn ” 
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TRAVERS Nicely Vfordcd am tit? . 

MRS WATERS Sound mmd-above board^hip- 

sbape ’ Where ts he? ^ 

TRAVERS Out at the back If ° 

you can see him Blow out the candle first or he 11 se 

^ [She goet up to mndoa and hack to 

^ blenci out candU Then she g^sjo tandou, up 
R c twd lifts a comer of the blind 
MRS WATERS I see him standing rig X 

tions 

TRAVERS The coward I nf vour- 

AtRS WATERS You both ought to bc as 

«.=k.ng my tact 

Zfl. A“K:rm“r",c vou 

W/ .n/ “ 

[Walks up and dotm m thousl>‘\ B i > 

will you promise to do cncUy as I tell you i 

TR.A%ERS Honour bright lesson le 

and then run and tell him I « ^ 

' h'Mp ;>-< 

you 
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uhieh u tied tn a plait idiahti it ovn her fhoaUtrt and 

arranges tt tcith her hands Before doing this lie tnoret to 
the side of the cupboard, so that tsavtrs shall not see her ] 
Now you can come out [Unlocks the door 

[TRAVais comes out She holds the gun ready 
TRAVERS [stretching himself] I say, that was a tight 

fit 

MRS WATERS That’s your fault Vou needn't have 
gone in there 

TRANTRS It ^vas the only For heaven’s sake, do 

point that gun away I If you knew as much about guns 
as I do 

ATR3 WATERS. All nght I’m going into the parlour 
I'll fire the gun olf ui there It II sound too loud here 
TRAVEBS Yes Fire into a cushion, or something We 
don’t want anybody else to hear [She goes into the silting 
room ] Poor old Derm I This’ll upset liis ‘ narves ' 

[The sound of the explosion u heard 
[KSS ViKVBiS enters and naisaeron to the door uphC 
She unfastens it and throw st cpen, and totters 
Jiftfei arms t/ JEMav sobo nXcrj i .Skf 

utters a shriek TRAVQts has concealed himself 
tit room l- 

BENN What — what’s the matter ? I — I ’card a gun 
MRS WATERS [w a rri^e ttAuper] A burglar But it's all 
right , I’ve killed him 

BENN You’ve kill — ksli—fdOed ’un ? 

MRS WATERS. Ycs First shot. 

BENN [moving to door up uc.] Poor fellow — poor 

MRS WATERS (rnsmgiireoatj Comeback! 

BENH I was going to aee — ^whedier I could do anything 
for ’un Poor fellow 1 [Moves to door again 

MRS WATERS [pusfung him £<iek] You stay where you are 
I don’t want any witnesses I don’t want this house to 
have a bad name. I’m gouig to keep it quiet 
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BEKN Quiet f ’Ow ? 

MRS WATERS {j>ondmrtg and btitng finger] First thing to 
do 13 to get nd of the bodpr, I suppose 
BENN Where — where — 13 *e — it ? 

SIRS WATERS [p<iinUng at the eethng] Just oier ivhei« 
We’re standing I must move it soon, or it wll spoil my 
ceiling [BEltN hoitily morret a fete feet, and tooh at the 
eeilaig apitreJimittely'] I J1 bury him in the garden, I 
think [CroTiej to mndoto] fhere’s a good piece of 
ground just outside [Pointi c] It’s nice and handy, 
and It’ll save trouble 
BENN Ugh ! 

MRS WATERS \\ hat's the matler } 

BENN [taping hu head] Nothmg I [5/wm 

stRS WATERS You re cold It s the night sir, I suppose 
A little digging will warm you beautifully Come, get to 
work. You'll find a spade in the tooNhouse 
BENN [aijently] A-— « spade — in Uie t«*l ’ouse ? 

Mrs WATERS And while you’re digging the gra\e I’ll 
go and clean up the mess 

Bfnn Jin a dazed condition , JumhUng al hit tollar] 
Poor fellow 1 

MRS w A7TFS Icrcwng and opening door up lq] Come 
along rn felcli the spad- 

Bccs [«m-<nu/y] I— I II come with you [At they ge 
out up L.uJ Poor — fellow I go out 

{TRAms eautioutly looks out at door uc. 
TRAVERS She’s a lunel, s’elp me, a manell Poor 
old Penn I It's fair knocked him o>er Tlicy’re conung 
back. He nuitn’l see the corpse 

[Cofi baek into room U as sirs wattri and benn ere 
ifm outnJe tanjotz up R.C. Tf-ey hate a pick 
and tpaJe There u a full noon, to that they 
eon fie uen elearfy 

MRS WATrrs. This i* tli* spot It'll apod my flowers, 
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fcut « can’t l>c hffpcJ, and pcrfup* they witl be bet*ft 
neil )Tar f rfnn standi tprl bound J He wm a tall 
ao the hole must be pretty btg Thank g wdness, he wasn I 
very fat Come, don I waste time 
i;> sv T— poor fellow ! 

s.tTt3 WATtM ni bfirg the body down '^hen you’te 
gone 

BET^v Vw are )ou going to grt-~jt doim ? 
ants VrATlxs Drag n downstaira Do you think 1 cn 
going to tlirow it out of the window ? 

jTSAvnts eof^et cut ej room i-C. 
tiFV*< Suppose e isn t dead f 

MVS WATRJS rtddlesiidui ! Do TOU think I dunk 
know ? hiow, d<in t waste time talking It needn t be 
verydeep 111 put a few cabbages on top , 1 \egot more 
than I want. 

[t>un^ tht foTf*m«g Aalo^t nutTRS has eavtiotafy 
mad* f It ray Jtom tX/ room L.C. to the mndoa 
up X c. fly pffrtng round she furtaat he has teen 
tehot teas pernrg wr the garden 
BES^ [fommennng to dig) Toor chip J 
MRS WATERS. Do be quick I kou seem quite upset I 
You said you d do eoylhng for me 

BENS So — so I wiU but I — I — am a bit taken aback, 
and 1 m not used to diggin g — grave* 
acts WATERS. It a quite easy h.ow 3 m going in 111 
be back soon [5Ae tomes tn and tloses door up L.C. She 
tealks orroir to room uc. and looks tn ] Gone I [Cooks 
sound and tees ttuvers aS the andena ] Ah 1 

TRAVESS Come and lo«dt at him You re a wonder, 
dial s what you are Tve been watching from here Come 
and look at him. 

[Shego<stothesimdof9vpyi.c. -nf^tssstrugglet to 
get a new 

MRS WATERS. Ctt bsck f He II fee you 
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BENN Is — IS that jou, Mrs Waters ? 

MRS WATERS Yes, of couise it is Who else should it 
be, do you think ? Go on I What arc you stopping for ? 

[TRAVERS stands behind MRS waters and peers over 
her shoulder 

TRAVERS Fmc exercise — digging 

MRS WATERS [suddenly] Look out I He’ll see you 

[TRAVERS, in drauing back, bumps hts head against the 
tcindou Jratne 

Bfnn Won’t you come out 'ere, Mrs Waters ? It’s a 
bit creepy for you in there all alone 

MRS WATERS I'm all right 

BENN [in trembling tones] \ keep fancying there’s 
something dodging be’ind them currant bushes ’Ow 
you can stay there alone I can’t think 1 thought I saw 
Bomcthmg looking over your shoulder just now Fancy 
if U came creeping up bt’md you and caught ‘old of 
you ! 

[TRAVERS ateps up and puts hu arm round MRS 
waters’ tcaist 

MRS WATERS Oh 1 [Speaking sn a fierce undertone] If 
you do that again 

TRAVERS He put It into my head I should ncAcr have 
thought of such A thing by myself As a rule I’m one of 
the quietest 

MRS WATERS [turning to vtndotp] Make haste, Mr 
Bcnn, I’ve a lot to do when jouVe fmishecL [Turning to 
Travers] Now you get back in then, [Pointing l c ] 
I’m going to open the door, and when I come back try 
to beha\e yourself as if you were 

TRAVERS A corpse ? 

MRS WATERS No, as if you were ashamed of yourself 

TRAN ERS I am But it a been good fun, liasn’t it I 

[Goes out L C 

[sirs WATERS opmi door up L c Benn can be seen 
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but jt «n’t be helped and perhaps they will be better 
next )tar (sens stands sptlUtound ] He was a tall man 
60 the hole must be pretty big Thank goodness, he wasa t 
Very fat Come don t waste time. 

BETtN P — poor fellow I 

^tR5 WATERS. 1 11 bring the body down when j’ouve 
gone 

BENN ‘Ow are you going to get— it down ? 

MRS WATHta Drag It downsuirs Do you think I m 
going to throw it out of the window I 

[tbavers tomes out of room t.c. 
BENN Suppose 'e isn t dead ? 

MRS WATERS Fiddlesticks J Do you dunk I dont 
know ? Now, don t waste time talking It needn t be 
very deep 1 11 put a few cabbages on top , I ve got more 
than I want. 

[Dunrtg the foregoing dioJogue tratebs haseautxoutfy 
made Uts nay from the room uc to the inndoa 
tip R c. By peering round the eurtain he has seen 
tthal trot ftunng in the garden 
BENN [commencing to dig) Poor ^ap J 
MRS waters. Do be quick ! \ou seem quite upset I 
You said you d do anything for me 

B£NN So — so 1 will but I — I — am a bit taken aback, 
and 1 ro not used to rliggin’ g— graves 

MBS WATERS. It s quitc casy Now I m going m 111 
be back soon [She comes vt and eJoses door up s~c She 
sBolks across to room l~c. and looks in ] Cone I [Looks 
round and tea tilavers at the semdeno ] Ah I 
TRAVERS Come and look at him You’re a wonder, 
that s what you are I’vebeenwatchiagfromhere Come 
and look at him. 

[She goes to the madoto up R.C. trayers struggles to 
get a new 

MRS WATERS Get back i He II tee you 
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BEVN Is — IS that you Mrs Waters ? 

MRS WATERS Ycs, of cuuisc It IS W ho elsc should It 
be, do you think ? Go on I ^\hat arc jou stopping for ? 

[TRAVERS ttands belaud mbs waters and peers oter 
her shoulder 

TRAVERS Fine exercise — digging 

MRS WATERS [jwifci'/j/}.] Look OUt I Hff’}! SCC JOU 

[TRAVERS, in drauwg back, bumps hu head against the 
vnndoK frame 

Benn Won’t you come out ’ere, Mrs Waters ? It’s a 
bit creepy for you in there all alone 

RtRS WATERS I m all nght 

BEVN [in trembling tones) I keep fancying there’s 
something dodging be’ind them currant bushes Ow 
you can stay there alone I can t think 1 thought I saw 
something looking over your shoulder just now Fancy 
if It came creeping up beind you and caught 'old of 
)OU 1 

[TRAVERS ereept up and puts hu arm round MRS 

waters’ uaut 

MRS WATERS Oh I [Speahng in a fierce undertone) If 
you do that again 

TRAVERS- He put It into my head I should neier have 
thought of such A thing by myself As a rule I m one of 
the quietest. 

MRS WATERS [t«nii«» to tctndov}] Make haste, Mr 
Benn, I’ve a lot to do when you’ic finished [Turning to 
TR.IVERS] Now you get back in there [Pointing l c] 
I’m going to open the door, and when I come back try 
to bchast youiscrf as if you were— — 

TRAiiTRS A corpse ? 

MRS WATERS No as if voii wcre ‘•shamcd of yourself 

TRAtTRS lam But it'a been good fun, hasn’t It ? 

[Goes outuc. 

[mbs WATt».s openr <iwr w/ii-C tan be seen 
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thoii{h tt’f epfti KinJoB di^gtig /ranlieall^ 
Thttt It 0 pJe cf tartk chuh h* hat thtottn vfl 
KrNN [t'lptng hit brea tnth fas cm) It’a— it# 'arj 
arurk , an4 I knf> fancjrmg . 

[Coeh nunJ nfmusfy, itarU, erd drcrt ttfor Ao 
MRS WATEM Ixoin* out and mpHting iht heU^ I (1 
finish It. I want a little exercise, and if anybody 
and saw you here it might lead to questions Now roa d 
better go itratght off home, and, muid, not a vrord to a 
•oul about this 

(JAe putt hfr hard on htt thou^Jer JJt thjJJrrt 
and dratti otroy 

BCtN Good rughc ht rwM «ro>] Poof fellow f 
[Ooft Seen garden R 15. 
MM WATERS Me won't want to rescue me m a hurpr 
[Laoh cl ihi pt!t of tarth] Now I luppose t must nil 
this hole up NMut «n awM mess hes nude I 

J5Ae p»f*> up Ikt tpad* 
(TRAVERS rwnrr /rota rootit L.C and kvkt through thf 
tnrltxv 

TMTERJ Zxcme, rtVittrgTTsr 
MRS wATERSb I told you Dot to come out of that room • 
but as you’re there ywi may as well make yourself useful 
I m coming indoon , it a cold out here without any—, 
with only a maduntosh on (Comn in at door up L.C. 

TRAVERS, Yes, take cate of yourself, there’s a good girl. 
IVhere did I put my boots ? 

[Lights candle and *tU l_ of table 
[MRS WATERS clatet door taik tt bang 
MRS WA1TSS [u] kklut awful impudence the man has } 
Gut he t not bad looking [c ] Why don t you get aotD4 
settled work f 

TR.AVEtts[/<vtrni^<mN>otr3 Easter said than done Since 
1 took my discha^ from the Army I ve done all I could 
get — and tlut’s precious ficde. 
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MES WATERS You*vc been a soliiier ? I thought you 
were afraid of that gun I — I mean, of course, you know 
how — how dangerous tney are, being used to them 
TRAVERS Yes, I'm an old soldier But don't you run 
away with the idea that I'm a beggar, because I’m not 
I pay my way, such as it » And, by the by, I s'pose I 
haven’t tamed lliat two pounds Benn gave me ? 

[Rues and goes c to MRS waters 
MRS WATERS Two pounds ? Two pounds ? Won’t I 
talk to him I 

TRAVERS [takit^ the notes from hts pocket and gazing at 
them regretfuUyl Yes, here they are 

MRS WATERS Don’t you think you’ve earned them ? 
TRAVERS [shaking ku head] No There, take ’em quick 
— [ngAt] before I change my imnd 
MRS WATERS [regarding him closely) I’ll— 1 11 tell him 
what I think of him when I'm tired of the joke 
TRAVERS [as she takes the notes] Soft hand you’ve got 
t don't wonder Benn was desperate I dare say I should 
have done just the same in lus place There’s only one 
jtdi I’m really fit for, now that I’m too old for the Army 
MRS WATERS Playing at burglars ? 

TRAVERS Guess agam 

MRS WATERS StTolluig about looking for work ? 

TRAVERS [putting arm round MRS waters’ waut] No 
Landlord of a little country pubhc>house 

MRS WATERS How dare you 1 [Crosses R c to door 
Opening door R.C , gasping] Good night 1 
TRAVERS. Good-bye Isay.lrAou/dliketobearbowold 
Benn takes the joke, though 
RtRS WATERS [shnsly] Well, if you should happen to 
be passing this way again, and — and like to look in — 
perhaps I’ll tell 5 ou Good-bye {c] 

TRAVERS [at door] I’Jl look in in mo or three days’ time 
— aay, to-morrow [Tiobrig her hand] I say I [Softly] 
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It trcmld b« in awful joke {f be cam« here and found me 
lindford I'm fond of joLca Suppose wc ihmk » over ? 

tus avATTM I can think beat when I'm alone Good 
hj< 

[be>‘n faoh Ihreu^h ctiifoa He doer not tee 
Tiuvnis, trho 11 itmdmg h/hinJ the doer ft C. 
Brss I— I couldn't leave jou Mr* \\aien, all alone 
w«h — with It So come hack to *« if I— [nutw 
romrtfrem behnJ doer n c.] fla I 

[He Jalh into the grart rhteh u du^ just outside At 
mndcm nt^etsa teasis eui 0/ tke teindote end 
fulh Aon ta Am feet 
•ntAvris Come out of tny pra**- 
KBS HATC1U It a only-only— 

[^foret fngm eitA hands taurd n isn miiaxnvr to 
remember A« tame 

nums [taksfig her ha^d a/tdjanng tzs*'* as ht ttassds 
at utrdoe, rtanng at tAem] Only the future landlord of 
the Reehive 

CCTTAIN 

[Dunnesi for teteeid eurtam 1*4 1 tRS foer to mndoa 
and pulls dam the htvid shultirg bE>N out 
Ht then retutns and emhtaeti aias WATERS 



EXERCISES 

^ The Riluctaht Dmcon Hareovrt Wilhams 
t How far does thsa play upset traditional ideas about St 
George and the Dragon ? 
a Who la the real hero of the play ? 

3 What do you consider to be the most humorous iituatioa ? 

4 You’re such a manager Comment on this description of 
the boy 

5 Quote a few speeches nhieb illustrate the unconventional 

nature of the dialogue 

6 The Reluctant Dragon contains seven scenes Does this fact 

aenousiy sdd to the dtfficultres of the producer ? 

7 Wlut are your impressions of the boy's father and mother ? 


The Bloaters Clla Adkins 
I Mahe a brief synopsis of the plot of this pisy 
3 CriQcire the dialogue quoting any humorous lines that 
appeal to you 

3 ^Wuch are the most important characters, and why ? 
■■^Whete docs the climaa occur m this play 7 la it effectively 
worked up 7 

5 If you were producing The Bloatere what details would you 

single out for specid attention 7 

6 When Mrs Brown aits on the cettee holding the lorgnette 

“ the effect is most incongruous " How far does the 
-ii»^huinour of the play depend on incongruity 7 
T Explain why this piece may be suitably described as a domestic 
comedy 


HicotNE Ronald Con 

1 To what extent bos tlie autlior succeeded in giving Higgins 
bis fair share of htenry whitewash in this play ? 
z *• The songs may, of course, be left out, but they certainly 
help the show along Do you agree 7 

a*S 
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3 IliRgin* tdclrM*?* F*tVW M “ WiWul friend ” Preee froro 

the ictinn of the {<{*)> thit hh citimet* I* true 

4 Outline the pert pUycd bp (be bop 

$ 111 ntr«te the element of roiti*ttce ■« it eppeer* in th» pl>y 
6 Cnocue the ending, end edd « pe*«ble (e<!ue> 


Ttii Ctvtm roitWAitB AW <7»o»ii 

I Quote topicil reference* to ilhjitnt* the f»et ihet thit i» • 
recent pt*p 

* How f*r don Fttpeth* Ifnorence of fooibtU edd to the 
dnmine iniemi } 

3 het event) ernporunt to (hi* plep here occtinrd before the 
cunun rltet 7 

4 Critietze (he chartetrn end »el«et for tpeei*] eonunent the 

rwo poo eontMJer mw tnttnttiiis 

5 hy mutt llte producer pep ernoue attention to teeunns the 
^eeeaitrp o(T**ng« effeetj f 

6 it the Ide* of herc^wortlJp developed in thia pUj f 

Sr CipUin exactly how the •iioaiion ii aared and • happy ending 
^ (ccured Oo you coflwdeetbe o/teueawwr to beconnRCiftg 
Of etbemae I 

T^re WawDnwrr Avhtron KrmatJ 

I ThiawiiwnncnaaaetHtumeplay forfpurgirla State preoaely 
what you undentand by ■ cottumc play and diacuat the 
aufubihry of ihta piece for acting by female character) 

4 flow far dora (be dicuon auggnt the penod (aerenteentb 
century) f 

3 ^^hQ >a tlie Wanderer i Male cTpiicit the vanoua biatoiica) 




teferc; 


. Whst are your impreMron* of the heroine 7 
3 * Hoaemary for remembrance Explain the dramatic 
importance of the roeemary in thi* play, and tugeeat a 
further chapter la ita bialory 

6 “ Heaven h!«a your wita W)iit n the aigmficance of 

thi* remark 7 Compare this play with any other you know 
ut which the coofbet u one of wits 


.-S' 
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EXERCISES 

a MaVe a Jist of the topica] refeoeaoea Which of them do you 
consider to be tattnca) ? 

3 Divide the characters into mo groups showing how one 

group acts as a foil to the other 

4 Which of the properties m this play have the most dramatic 

aignificance ? 

Sj/Georgio calls hunself " the fool of the family Prove that 
^ he IS too modest in his estimate of himself 
6 Discuss the suitability or otherwise of this play for broad 
casPag 

Thh Second Best Bed CyrJ Roberts 

1 What qualities doea this play possess that make for tuccessfol 

com^y ? 

2 Ho^xioes the author suggest an appropriate atmosphere ? 
3^V!iat are the most noueeable traits m ibe character of Anne 

Shakespeare ? Illustrate your answer by suitable quota* 
tions 

4 Explain the importance of the will mentioned in this play 

5 Give briefly your intpressioas of /uditb Quiney 

6 llos^oes the invoducuoo of the cwo nsitora contribute to 

ijiedramaac effect ? 

Is the irony of the final situauoo ? 

The Strancct L 4u Garde Peath 
X The author claims that this play may be acted without a 
stage, scenery, memonamg, or rehursiog EzpUut how 
this IS possible 
2 Cpfam^t ou Che dialogue 

^(gl^tlow is the fact that the action tikea place on Chnstmas 
Eve emphasized in this play i 

4 Quote any remark of the Stranger’s that show special 

dramsnc aignificance 

5 As set down by the author, the stage directions given are 

applicable only for broadcasting Enlarge them for suge 
performance 

6 SumupibecssenUaldifferenceeuichBracterbeTweenOeliaand 

Harry 

Tin Avtle this llardd Dnghousi 
s This play is unlike any other In die book Explain briefly 
Its chief pecuhanuea 
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I \\l)y ire the itiee dfrcCtxmi at (h* bei;iniuns e*p«cii?If 
importlnl t 

3 Which chinctere tnoit arouM <a) feur irtnptthy and (1) 
your inupithy J 

4lJ«w (« a ' medieval Raraur tecured in ihU pity ? 

elJ iheaforyjn jfour ownwiifd* aoaitehnnjfput the mean 
inj ©f the alterrutjte title Why Mitery Nerer Diea ” 

6 Quote three ef Death a Btoat fjcBi/icant (peechea 


Qvm SrafTT Dw!J ATr/'v 
T''^^at do you eomfder to be the ireot ’ awfcwerd momenta ’ 
in this play i lion ate they hrtufihi almut 7 
a AroK.nt for the title Queer Street 

3 Cite eSeetire ipeorreoa of Irony In Mr Hart a ipeechea 

4 Hon fat doea the dramatic effect of this play depend on the 
^^dfemeni of aurptisc 7 

The cloud is 1 ditb a doinit ' Plaborate ih a intement 
6 WTiere doea the humour of the play eJueily he to the aitua 
tion or in the chanctctiution 7 


Tm Jio*nv»Tsi Maw it JF Jartii e>ti 
/fetSerl C Scrpmi 

1 Onn a plan of the ataite and male a hit of propertie* neeea 

aary for producing this play 

2 Summarize the plot in yogt own srorde 

3 <Siotc a few eaamples to lUuatrale the auebora command of 

humorous ditloipic 

4 *' What awful impudence the man has I Suppon this 

eatimate of Tratera' character by auitable references 

5 How far tnay the cooflirt in ttu* tomedy be dcacrih^ a> one 

6 Part of the actMn ffctvn off ftife Kzpla n the tneena by 

which thia acPon la made clear to the aud once 

7 ^Vhat is (he point of the aeoood cuntiri 7 Could it be dis 

penaed snth 7 


GENERAL 

1 Which of the characters id theae plays would you be Wiely 
to meet m everydar Mo 7 Which are purely fancifiil 7 
a Classify die atonea according to whether they are up to date 
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or deal with a past age How are 70U able to ‘ date ' a play 
Without being told beforehand 7 

3 Quote a few stage directions that you would find espeaally 

helpful in acting one of the parts contained in this book 

4 Gin e examples of plays in which (a) legend, (6) history, and 

(e) topi^ reference provide an important element 

5 Do any of the plots ttnke you as being especially clever 7 

Write a bnef synopsis of the one you like best 
6. illustrate from these plays bow a character ' saves the 
situation ‘ 

7 Which climax do you consider most effective, and why ? 

8 Give examples of plays that could be acted (a) out of doors 

and (6) on a small stage 

9 Which hero and which heroine in this volume do you admire 

most 7 Sketch briefly the character of each 

10 Which of these plays would be (<i) the easiest and (&) the 

most difficult to cast fram members ofyour class in school 7 
Explain why you think to Ifyouhadtoproducethreeof 
them for pubLc performance during one evening which 
would you choose in order to secure the greatest vsnety 
and to give u many pupib as possible something to do r 
What tasks could be asugned to those who are not good at 
acting 7 



